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Y6netim Kurulu Bagkanr’'ndan

Kagir beni ahenk, al beni birlik;
Artik barinamam golge varlikta.

Hz. Mevlana bir rubaisinde “alemde gértinen ne varsa bir gélgedir” demektedir. Golge 1sigin delili, isik hayatin
kaynagidir. Kéinat, Allah'in IUtuf ve keremiyle aydinlanmistir. Bu hakikat, yiice kitabimiz Kur'an-1 Kerimde Nur
suresinde “Allah, géklerin ve yerin nurudur... Nur Ustiine nurdur.” ayetiyle belirtiimistir. Alemde kah belirip kah
kaybolan golgelerin her biri esasinda ilahi Nur'un ezeli ve ebedi varligina, kudret ve kusaticiligina isaret eden
ve mutlaka anlasilmayi bekleyen bir gdstergeden ibarettir.

islam medeniyetinde sanat, insanin kendi varolusunu anlamlandirmasinda, bir gélgeden ibaret olan varligini
olgunlastirmasinda bir vesiledir. Sanatkar yalnizca yanilsamalar aleminde duyularla algilanan, izafi ve sinirli
bir alana hapsolmus bedeni degil, sonsuzluga acilan ruhtaki 6zgunlugu, farkliiklar, degisimleri de anlamali-
dir. Isi@a, 1Is1igin kaynagina ydnelmis bir sanat gérmeyen gdzlerin agilimasina, duymayan kulaklarin isitmesine
araclilik eder.

Medeniyetimizde sanat, bitiin boyut ve yonelimleriyle birlikte; dusinen, eyleyen, disince ve eylemleriyle
iyiyi arzulayan bir varlik olmanin farkindaligina uyanistir. Hayret nazariyla evreni gézlemleyen sanatkar er ya
da gec zitliklar igindeki uyum ve dengeyi kesfedecektir. Mutlak Guzele duydugu ask ve ona kavusmanin
ozlemiyle ¢ikilan yolculuklar onu yeniden dogusun esigine taslyacaktir. Burada kesif kapilar ardi sira agilr,
gdrulmemis renkler, tadilimamis lezzetler, hissedilmemis kokular agiga ¢ikiverir. Sanatin terbiyesinden gecgen
insan, Yaradan'in olabilirlik madenindeki cevherleri nasil olgunlastirdiginin, kaza ve kaderin O'nun hikmuyle
naslil gergeklestiginin aynelyakin sahidi olur.

“Golge Varsa Isik da Var” bagligiyla t¢inctsinu dizenledigimiz Yeditepe Bienali iste bdyle bir olgunlagma
serUveninin UrUnlerini butin canliigr ve gdz aliciidyla sunuyor. Artik sehrimizin degerli bir markasi olan bienal
her zamanki gibi medeniyetimizin gézbebegi Fatin'in essiz glizellikteki mekanlarinda; Yedikule Hisari, Nu-
ruosmaniye Mahzeni, Sirkeci Gari, Nusret Colpan Sanat Galerisinde ziyaretcilerini agirlayacak. Bienalimizi
onurlandiran sanat¢ilarimiza, kiratorlerimize tesekkUr eder, burada sergilenen eserlerin gorselligin, gelip ge-
ciciligin 6ne ¢iktidr bir dinyanin ¢ikis arayan insanlarina icsel kesifler yasatmasini dilerim.

Mehmet Ergiin TURAN
Fatih Belediye Bagkani
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From Chairman of the Board

Let harmony take me, let unity have me;
| can no longer dwell in shadow existence.

In one of his rubai, Rumi says ‘whatever is visible in the world is a shadow’. Shadow is the evidence of light,
and light is the source of life. The universe is illuminated by Allah’s grace and mercy. This truth is mentioned
in our sublime book, the Holy Quran, in Surah Nur: ‘Allah is the light of the heavens and the earth... He is
light upon light’. Each of the shadows that appear and disappear in the universe is essentially an indicator
pointing to the eternal existence, power and comprehensiveness of the Divine Light and waiting to be un-
derstood.

In Islamic civilisation, art is a means for man to make sense of his own existence and to mature his existence,
which is only a shadow. The artist must understand not only the body perceived by the senses in the realm
of illusions, confined to a relative and limited space, but also the originality, differences and changes in the
soul that opens to eternity. An art directed towards light, the source of light, mediates the opening of eyes
that do not see and the hearing of ears that do not hear.

In our civilisation, art, with all its dimensions and orientations, is the awakening to the awareness of being
the one that thinks, acts, and desires the good with its thoughts and actions. The artist who observes the
universe with the eye of wonder will sooner or later discover the harmony and balance within the contrasts.
His love for the Absolute Beauty and his journeys with the longing to meet it will carry him to the threshold
of rebirth. Here, doors of discovery open one after the other, unseen colours, untasted flavours, and unfelt
smells are revealed. The human being who is trained in art becomes an eyewitness of how the Creator ma-
tures the ores in the mine of possibility and how predestination and destiny are realised by His judgement.

The Yeditepe Biennial, which we have organised for the third time under the title ‘Where There is Shadow,
There Must Be Light’, presents the products of such a maturation adventure with all its vitality and glamour.
The biennial, which is now a valuable brand of our city, will host its visitors in the uniquely beautiful places of
Fatih, the apple of our civilisation’s eye; Yedikule Fortress, Nuruosmaniye Cellar, Sirkeci Train Station, Nusret
Colpan Art Gallery. I would like to thank our artists and curators for honouring our biennial, and | hope that
the works exhibited here will provide inner discoveries for people looking for a way out of a world where
visuality and impermanence are prominent.

Mehmet Erglin TURAN
Mayor Of Fatih Municipality

Yeditepe Bienali 11



Vakif Bagkanrndan

Bu yil “Golge Varsa Isik da Var” temasini benimseyerek, sizleri isik ve gblgenin birbirini tamamlayan derin
iliskisini seyre davet ediyoruz. Golge, icinde sakli ve muhkem olan isigin potansiyelini hatirlatirken; isik da gol-
genin sinirlarini asarak varliginianlamlandirir ve derinlik kazandirir. Bu ikili, geleneksel sanatlarimizin zamansiz
degerlerini cagimizin sanat¢isinin ifade bigimleriyle yorumlayarak gun yUztne ¢ikarir. Yeditepe Bienali, bu
cografyanin kokli sanat ve estetik birikiminden aldigi ilhamla, sanatcilar ve seyirciler igin yeni bir calisma sa-
hasi olusturarak, sanati sadece bir sergi alani olarak degil, ayni zamanda bir etUt ve Uretim platformu olarak
konumlandirmaktadrr.

Sanat, kimi zaman 1s1in ve goélgenin i¢ ige gectigi bir arayis; estetik ve ruhsal zenginlidin katmanlarini kes-
fetmemizi saglayan bir ifade dilidir. 3. Yeditepe Bienalini himaye ederek, bu kulturel degderi guclendiren ve
destekleyen Sayin Cumhurbaskanimiz Recep Tayyip Erdogan’a, is birliginde bulundugumuz Fatih Belediyesi
ve degerli bagskani Sayin M. Erguin Turan’a sUkranlarimizi sunuyoruz. Bu yolculukta bizlere katilan tiim sanat-
cgllara da ictenlikle tesekkur ederiz.

3. Yeditepe Bienali ile ge¢cmisin sanat dilini yeni ifadelerle kaynastirirken, “Goélge Varsa Isik da Var” temasinda
insanin manevi kesfini, farkl bakis acilariyla ele aliyoruz. Bu bienal, gesitli yaklasimlari bir araya getirerek izle-
yicilere derinlikli ve zengin bir perspektif sunuyor.

Muhammed Emin Demirkan
Klasik Turk Sanatlari Vakfi Bagkani

12 Golge Varsa Isik da Var

From the President of the Foundation

Adopting the theme of ‘Where There is Shadow, There Must Be Light’ this year, we invite you to observe the
deep relationship between light and shadow complementing each other. While the shadow reminds us of
the potential of the light that is hidden and solidified within it, the light overcomes the limits of the shadow
and gives meaning and depth to its existence. This duo brings to light the timeless values of our traditional
arts by interpreting them with the expressive forms of contemporary artists. Inspired by the deep-rooted
artistic and aesthetic accumulation of this geography, Yeditepe Biennial creates a new working space for
artists and audiences, positioning art not only as an exhibition space but also as a platform for study and
production.

Art is sometimes a quest in which light and shadow intertwine, a language of expression that allows us to
discover the layers of aesthetic and spiritual richness. By patronising the 3rd Yeditepe Biennial, we would
like to express our gratitude to our President Recep Tayyip Erdogan for strengthening and supporting this
cultural value, and to Fatih Municipality and its esteemed Mayor, Mr. M. Ergtin Turan for their cooperation. We
sincerely thank all the artists who joined us on this journey.

Thanks to the 3rd Yeditepe Biennial, while combining the artistic language of the past with new expressions,
we address the spiritual discovery of human beings from different perspectives under the theme ‘Where
There is Shadow, There Must Be Light. This biennial brings together a variety of approaches, offering view-
ers a deep and rich perspective.

Muhammed Emin Demirkan

President of Classical Turkish Arts Foundation

Yeditepe Bienali 13



GOLGE VARSA ISIK DA VAR

Aydinlik ve karanlik, birbirlerine zit durumlar olarak isigin varligi ya da yoklugu temelinde sekillenir. Bu dogrul-
tuda isik, aydinlik ve karanlik arasindaki iliskiyi belirleyen temel unsurdur. Zitliklar ayni zaman ve ayni mekanda
bir arada beraber olamazlar. Fakat, ayni mekanda farkli zamanlarda veya ayni zamanda farkli mekanlarda
bulunabilirler. Isik mekanda var oldugunda aydinlik, olmadi§inda ise karanliktir. Burada belirleyici ve asil olan
bir Gguncudur; Isik.

Aydinlik ve karanlik 1sigin varligi ve yoklugu temelinde sekillenirken, 1sigin varligi halinde karanliktan iz taslyan
bir diger unsur ortaya cikar. Golge.

Golge icin benzersiz bir durum s6z konusudur. Tam aydinlik ya da karanlik olmadan hem aydinliktan hem de
karanliktan iz tagir. Isi§in asamayacagi bir engelle karsilasmasi sonucu kismi karanlik olarak mekana disme-
sinin sonucunda olusur. Bagka bir deyisle, aydinlik ve karanlik, ayni mekanda birbirine yer gdstererek golgeyi
olusturur ve golge, bu paylasimin melez bir ifadesi haline gelir. Golge, tam aydinlik degildir ¢UnkU karanhgin
etkisi vardir; tam karanlik degildir ¢inkd aydinlidin etkisi mevcuttur. DUstigu mekanda i1sigin etkisiyle kismi
karanlik form halinde stirekli ve kesintisiz bir bagkalasim gésterir. Golgenin bu ¢zelligi Islam inancindaki bagka
bir kavrami olusturur. Vakit.

Vakit, dini pratiklerin belirli zaman dilimlerinde gerceklestiriimesini ifade eder ki, bu pratikler glinesin ve ayin
hareketlerine gore (namaz, orug, hac) belirlenir. Bu zaman dilimlerini de mekana dusen isigin agisi ve kuvveti
belirler, bu da dini pratiklerin ritmini olusturur. Dini pratiklerin bu kozmik diizen igerisinde strekli ve kesintisiz
olarak devam etmesi bir yandan zaman dahil yaratilan her seyin geciciligini anlatirken diger yandan evrensel
ritmin insanoglunun fitratiyla uyumunu hatirlatir.

Yasadigimiz kozmik sistemde gines isiginin dogrudaniigi ve glinesi aynalamasi sonucu gecenin iginde ken-
dine yer bulan ay 15131 temel belirleyici olmustur. Isik dolayisiyla gdlge, golge dolayisiyla vakit insan fitratinda
ve Islam inancinda bu kadar degerliyken...

3. Yeditepe bienali dzelinde kendimize bir soru sorduk; klasik sanatlarda Isigi ve gdlgeyi kullanmanin

VAKTI GELDI MI?

Fatih Mehmet Omeroglu

KUrator
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IF THERE IS SHADOW, THERE IS LIGHT

Brightness and darkness, as opposite states, are shaped on the basis of the presence or absence of light.
In this regard, light is the basic element that determines the relationship between brightness and darkness.
Opposites cannot be together at the same time and in the same place. However, they can be in the same
place at different times or in different places at the same time. When light is present in the space, it is bright,
and when it is absent, it is dark. What is decisive and essential here is the third thing: Light.

While brightness and darkness are shaped on the basis of the presence and absence of light, another ele-
ment that bears traces of darkness emerges in the presence of light. Shadow.

There is a unique situation for the shadow. It bears traces of both brightness and darkness without full
brightness or darkness. It occurs as a result of the light falling into the space as partial darkness as a result
of encountering an obstacle that it cannot overcome. In other words, brightness and darkness show space
for each other in the same space, forming the shadow, and the shadow becomes a hybrid expression of
this sharing. Shadow is not fully bright because the effect of darkness is present; it is not fully dark because
the effect of light is present. In the space where it falls, it shows a continuous and uninterrupted metamor-
phosis in the form of partial darkness with the effect of light. This feature of the shadow constitutes another
concept in Islamic belief. Time.

Time refers to the performance of religious practices in certain time periods, which are determined by the
movements of the sun and the moon (prayer, fasting, pilgrimage). These time periods are determined by the
angle and strength of the light falling on the space, which in turn creates the rhythm of religious practices.
The perpetual and uninterrupted continuation of religious practices within this cosmic order on the one
hand explains the temporariness of everything created, including time, and on the other hand reminds us of
the harmony of universal rhythm with human nature.

In the cosmic system we live in, the directness of the sunlight and the moonlight, which finds its place in the
night as a result of mirroring the sun, has been the main determinant. While shadow caused by light and time
caused by shadow are so valuable in human nature and Islamic belief...

For the 3rd Yeditepe Biennial, we asked ourselves a question;
ISIT TIME

to use light and shadow in classical arts?

Fatih Mehmet Omeroglu

Curator

Yeditepe Bienali 15



‘Golge Varsa Isik da Var” temasi cergevesinde 3. Yeditepe Bienali, Nuruosmaniye Camii Mahzeninde
“Yer'les(tir)me’nin arayislarini strdtrtyor. Yeditepe Bienalinin mekanlarinin tagidigi hafiza ve barindirdidi de-
rinlik, yer-mekan-insan kavramlarinin birbirleriyle olan i¢ ice ge¢cmisligi enstalasyonlarin tretim bigimlerinde
belirleyici oldu.

Nuruosmaniye Camii bir mabet yapisi olarak dikkate alindi§inda camiinin sehir icerisindeki mahiyeti ve cami
olusunun esaslari da yer'’i yer yapana dair bir temel olusturdu. Camiyi, durup seyretmenin, disinmenin, ya-
ratictyr hatirlamanin ve insanda derinlesmenin mekani olarak ele aliyoruz. Mahzenin isik ve gblgesinde ortaya
¢ikan enstalasyonlarin her biri kendi igerisinde ve ayni zamanda olusturduklar butun itibariyle insana dair
icsel bir yolculuga davet niteliginde.

Nuruosmaniye Mahzeninin maddi ve maddi olmayan unsurlari sanatcilarda tekrar tekrar yogrularak mekana
yer'lesimeye calisildi. Mekanla temas eden her sanatgl, yalnizca bireysel bir Uretim stirecine dedil, kolektif bir
insa pratigine de dahil oldu. Sanatgilar, stire¢ boyunca bir masanin etrafinda toplanip diyalog halinde yer’les-
tirmesine dair fikirlerini ortaya koydu. Bu yolla enstalasyonlar kolektif Gretim pratigi ile nihai noktada bir butu-
ne ulasmis oldu. Mekéanda tepeden inme mudahaleci bir tavirla degdil yerden yukari bir hareketle halihazirda
olanin pesine dustldi. Bu sayede enstalasyonlar mekan ile katlimci arasinda kalan degil butinde bir parga
olup yer’lesmenin kaygisini barindiriyor.

Nuruosmaniye Camii Mahzeni, bu bienalde bir sergi alani olarak degil, insanin kendisiyle, mekéanla ve yarati-
clyla olan iliskisinin Gzerine yeniden dusUnuldigu bir tehasslis mekani olarak karsimiza ¢ikiyor.

Furkan Tiirkyllmaz

Klrator
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Within the framework of the theme “Where there is shadow, there must be light’, the 3rd Yeditepe Biennial
continues the search for ‘installation’ in the Nuruosmaniye Mosque Cellar. The memory and depth of the
spaces of the Yeditepe Biennial, the intertwining of the concepts of place-space-human were decisive in
the production methods of the installations.

When the Nuruosmaniye Mosque is considered as a temple structure, the nature of the mosque in the city
and the principles of its being a mosque also formed a basis for the holy creator. We consider the mosque
as a place of standing and watching, thinking, remembering the creator and deepening in the human being.
Each of the installations that emerged in the light and shadow of the cellar is an invitation to an inner journey
about human beings in itself and at the same time as the whole they form.

The artists worked over and over again on the material and immaterial elements of the Nuruosmaniye Cellar
and performed their art of installation. Each artist who came into contact with the space was involved not
only in an individual production process but also in a collective building practice. Throughout the process,
the artists gathered around a table and put forward their ideas on installation in dialogue. In this way, the
installations have reached a whole at the final point with the practice of collective production. In the space,
what is already there was pursued with a bottom-up approach, not with a top-down interventionist attitude.
In this way, the installations are not only between the space and the participant, but also become a part of
the whole and harbour the concern of being a genuine place.

In this biennial, the Nuruosmaniye Mosque Cellar does not appear as an exhibition space, but as a place of
contemplation where the relationship of man with himself, with space and with the creator is reconsidered.

Furkan Turkyillmaz

Curator

Yeditepe Bienali 17



SIRKECI GARI AMBARLARI
SIRKECI STATION WAREHOUSES

Kuratdr / Curator: Fatih Mehmet Omeroglu



Vakt-i Zikir

“Kalpler, ancak Allah’i anmakla huzur bulur”
Rad Suresi/28

insan ruhunun diinya Uzerindeki yolculugu, aydinlik ve karanlik ara-
sindaki ince ¢izgide ilerleyen derin bir serlvendir. Hayatin ddngu-
selligi ve zamanin gegisleri, her bir varligin icinde 1sik ve goélgenin
ayrilmaz bir uyumla yan yana var olmasi gibi, evrenin strekliliginde
yansima bulmaktadir.

Zamanin ve doganin dénguselligine dair en eski simgelerden biri
olan giines saati, tipki bu evrensel akis gibi, golge ile 1sik arasindaki
iliskiyi bize hatirlatir. GUnes gokyuztnde ilerledikge, cubugun ucu-
nun saat ylizeyinde biraktigi golge, zamanin farkl dilimlerine tekabul
eden saat gizgilerini takip ederek hareket eder. Cubugun Dinya'nin
dénme ekseniyle hizalanmasl, bu dénglyU anlamamiza olanak ta-
nir; glnesin hareketiyle birlikte biraktigr golgeler, saatin hangi dili-
minde oldugumuzu bizlere bildirir. Bu mekanizmanin zarif isleyisi,
doganin ve zamanin surekli déniisimune dair derin izler tasir.

Vakt-i Zikir adll bu eser, 33 tesbih tanesinden ilham alarak olustu-
rulan dairesel formuyla, hem insana hem de evrene dair bu anlam
yUKIG dénguselligi ve strekli ddnisimu izleyicisine sunmayi hedef-
ler. Daire etrafinda dénen ve merkezde birlesen Lafza-1 Celaller, zik-
ri animsatarak evrenin donguselligini temsil etmektedir.

‘Golge Varsa Isik da Vardir’ mottosu, insanin aydinlik ve karanlik
yanlariyla dinya Uzerindeki yolculugunu simgeler. Her bir Lafza-I
Celalin Uzerinde sirayla yanip sénen spot aydinlatmalar ise i1sik ile
gblge arasinda surekli bir gecis yaratir ve izleyiciyi bu sonsuz doén-
gude derin dugUncelere sevk eder. Isigin gdlgeyi, golgenin de 1sid
zorunlu kilmasi, insan hayatindaki inis ¢ikiglari, umut ve endigeleri
gozler 6nune serer. Bu donglsel aydinlatma ile eser, izleyiciyi kendli
icsel yolculugunu distinmeye, aydinlik ve karanlik arasinda bir den-
ge bulmaya yonlendirir.

20 Golge Varsa Isik da Var

Time of Dhikr

“Surely in the remembrance of Allah do hearts find comfort.” Surah
Ar-Rad/28

The journey of the human soul on earth is a deep adventure that
progresses on the thin line between light and darkness. The cycli-
cality of life and the passage of time are reflected in the continuity
of the universe, as light and shadow exist side by side in inseparable
harmony within each being.

The sundial, one of the oldest symbols of the cyclicality of time and
nature, reminds us of the relationship between shadow and light,
just like this universal flow. As the sun moves across the sky, the
shadow cast by the end of the bar on the dial surface moves fol-
lowing the hour lines corresponding to different periods of time.
The alignment of the bar with the Earth’s axis of rotation allows us
to understand this cycle; the shadows cast by the movement of the
sun tell us what time zone we are in. The elegant functioning of this
mechanism bears deep traces of the constant transformation of
nature and time.

With its circular form inspired by 33 rosary beads, this work, titled
Time of Dhikr, aims to present to its viewers this meaningful cycli-
cality and continuous transformation of both human beings and the
universe. The Lafza-1 Celal, which revolve around a circle and con-
verge in the centre, represent the cyclicality of the universe, remi-
niscent of dhikr.

The motto “If There is Shadow, There is Light” symbolises the jour-
ney of human beings on the world with their light and dark sides.
The spotlights that flash alternately on each Lafza-1 Celél create
a continuous transition between light and shadow and leads the
viewer to deep thoughts in this endless cycle. The fact that light
necessitates shadow and shadow necessitates light reveals the
ups and downs, hopes and worries in human life. With this cyclical
illumination, the work encourages the viewer to reflect on their own
inner journey, to find a balance between light and darkness.

Vakt-i Zikir Gllnihal Gl Mamat 2024
Time of Dhikr Gulnihal Gll Mamat 2024
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Pervane

“Pervane didarina erismek iglin yanar,
Anh ki vuslat atesiyle can verir canan.
Seyh Galip

insanlik, asirlardir duygulariniifade etmek icin edebiyat, miizik, resim,
siir gibi sanatsal araglara bagvurmus; dogada var olan ve ruhlarina
yakin gelen imgeleri kendi i¢ dinyalarinin aynasi olarak kullanmistir.
Sanatcilar, varliklarin dili ve hareketleriyle 6zlemlerini, tutkularini, ha-
yallerini ve acilarini dile getirmislerdir. Bu duygulardan biri olan ilahi
ask, edebiyatta derin bir yer bulmus; ¢zellikle islam cografyasinda
1sik kavrami, Allah'in nuru ile 8zdeslestiriimistir.

Bu baglamda, 1s13in metaforik anlatimi olarak sik¢a bagvurulan mum
ve pervane imgesi, ilahi aski tarif eden guglu bir sembol olarak 6ne
¢ikar. Pervanenin her seferinde mumun isigina daha da yaklasarak
ona erismek ugruna kendini feda etmesi, vuslata ermenin derin an-
lamiyla butlnlegmisti. Mumun sildayisl, sevgilinin pariltisini; yanigi
ve gozyaglarini andiran damlalari, yanik bir asigin sessiz feryadi-
ni simgeler. Pervanenin atesge atiligi ise, askin yolunda kendini yok
sayan fedakar &sig1 yansitir. Bu imgeler, islam diinyasinda 1igin her
daim ilahi bir anlatimla sanat eserlerinde yanki bulmasina zemin ha-
zirlamigtir.

GUnUmUz sanatgilar da 1g1Igin bu derin anlamindan ilham alarak,
boyutlari agan anlatimlara yénelmislerdir. ste bu baglamda, 3. Ye-
ditepe Bienali, geleneksel sanatlarin isiginda asina olanla yeniyi bir
araya getiren sanatgilara, “Vakti Geldi Mi?” sorusunu yoneltmektedir.
Bu soru, k8KIU bir mirasi modern yorumlarla yeniden kesfetme vak-
tinin gelip gelmedigini sorgulayan ve yeni kusak sanatcilari ilahi aski,
hakikati ve 1s1§In o zamansiz anlatisini bugunun diliyle ifade etmeye
davet eden bir cagridrr.
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Moth

“The moth burns to reach the lover,
Oh the beloved one perishes with the fire of reunion.”
Seyh Galip

For centuries, humanity has resorted to artistic tools such as litera-
ture, music, painting and poetry to express their feelings; they have
used the images that exist in nature and are close to their souls as
a mirror of their inner world. Artists have expressed their longings,
passions, dreams and pains through the language and movements
of beings. Divine love, one of these emotions, has found a deep
place in literature; especially in Islamic geography, the concept of
light is identified with the light of Allah.

In this context, the image of the candle and the moth, which is fre-
quently used as a metaphorical expression of light, stands out as a
powerful symbol describing divine love. The sacrifice of the moth
in order to reach the light of the candle by getting closer and clos-
er to it each time is integrated with the deep meaning of reunion.
The glow of the candle symbolises the glow of the lover, its burn-
ing and the drops resembling tears symbolise the silent cry of a
heart-struck lover. The throwing of the moth into the fire reflects the
self-sacrificing lover who ignores himself in the path of love. These
images paved the way for the light in the Islamic world to always
resonate in works of art with a divine expression.

Today’s artists, inspired by this deep meaning of light, have turned
towards expressions that transcend dimensions. In this context, the
3rd Yeditepe Biennial poses the question “Is It Time?” to artists who
bring together the familiar and the new in the light of traditional arts.
This question is a call to question whether the time has come to re-
discover a deep-rooted heritage with modern interpretations and
to invite new generations of artists to express that timeless narra-
tive of divine love, truth and light in today’s language.

Pervane Bisra Nebioglu 2024

Moth Biisra Nebioglu 2024
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Ay Yuzluler

“Oldu ebr-i did-1 &hum perde-i ruhséar-rmah
Ah kim almaz cemalinden hentiz ol meh nikab”
FUZOLT

Ay, tahayyUl ve tasavvur olarak edebiyat, sanat ve mitolojide; gizem,
bilingalti, duygular ve sezgilerle iligkilendirilir. Turk Edebiyatinda ise
kadin ve ay iligkisi “Ay YuzIU” olarak kaleme alinir. Anadolu kadini,
ay gibi betimlendirildiginde, guzellik kadar saflik ve masumiyeti de
temsil eder.

3. Yeditepe Bienalinin “Golge Varsa Isik da Var” konsepti evrenin iki
zit ama tamamlayici gucung, i¢ ice gegcmis iki semboltnd hatirlatir.
Tipki bunyesinde 1sik-golgeyi barindiran insanoglu gibi. Unutmamak
gerekir ki, hepimizin 15181 kadar gblgesi de vardir.

Yaplilan enstalasyon calismasinda; Turk Edebiyatinda sikga bahsi
gecen guzelligi ve masumlugu ile tasvir edilen kadinlar, yine adini
aldigi Ay’in evreleriyle simgelenmistir. Ay'In her evresi, kadinin yasa-
mindaki farkli ruh hallerini (evrelerini) temsil eder hem geleneksel
degerleri hem de estetik idealleri simgeleyerek yapilan iliskilendir-
me, kadinin her halinin kendine 6zgl guzellik ve anlam tasidigina
vurgu yapar.

Yapilan galismada;

Yeni Ay ile yenilik ve baslangi¢ sembolU olarak kadin, bu evrede bir
uyanig ve dogus yasar. igsel olarak tazelenme, yeni hedefler belirle-
me ve ruhsal bir yenilik arayigini ifade eder.

Hilal, blyUme ve gelisimin ifadesidir. Kadin bu evrede umutlarini, ha-
yallerini besler; yeni seyler 6grenmeye, kendini gelistirmeye odakla-
nir. igsel bir gliclenme ve hazirlik strecidir.

Dolunay, olgunluk ve tamamlanmayi simgeler. Kadin bu evrede en
guclu, en goérunur ve en parlak haliyle kendini ifade eder. Tutkulari-
nin, sevgisinin ve igsel glictnln zirvesine ulasir.

Son Dérdun ise dislinceye dalma, i¢sel hesaplagsma ve arinma do-
nemidir. Kadin burada eskiyi birakir, duygusal bir arinma yapar ve bir
sonraki dénguye hazirlanir. Gegmisin yUklerini birakip, yenilenmeye
alan agar.

“Yukselen ahimin dumani bir bulut olup ayin ytztine perde gekiyor.

Boyle oldugu halde ay yizIU sevgilim ylzindeki 6rtlyU kaldirmiyor”

28 Golge Varsalsik da Var

The Moon-Faced

“The smoke of my rising sigh is a cloud and casts a veil on the face
of the moon.

Even so, my moon-faced lover does not lift the veil on her face.”
FUzOLT

The moon, as imagination and conception, is associated with
mystery, subconscious, emotions and intuition in literature, art and
mythology. In Turkish Literature, the relationship between woman
and moon is described as “Moon-Faced”. Anatolian woman, when
depicted like the moon, represents purity and innocence as well as
beauty.

The 3rd Yeditepe Biennial's concept “If There is Shadow, There is
Light” reminds us of two opposite but complementary forces of the
universe, two intertwined symbols. Just like the human being who
contains light and shadow within himself. It is important to remem-
ber that we all have shadow as well as light.

In the installation work, women, who are frequently mentioned in
Turkish Literature and depicted with their beauty and innocence,
are symbolised by the phases of the Moon, from which it takes its
name. Each phase of the moon represents different moods (phas-
es) in a woman's life. The association symbolising both traditional
values and aesthetic ideals emphasises that each state of a woman
has its own beauty and meaning.

Regarding the work;

With the New Moon, woman, as a symbol of innovation and begin-
ning, experiences an awakening and birth in this phase. It express-
es the search for inner rejuvenation, setting new goals and spiritual
renewal.

The crescent is an expression of growth and development. At this
stage, the woman nurtures her hopes and dreams and focuses on
learning new things and developing herself. It is a process of inner
strengthening and preparation.

The full moon symbolises maturity and completion. At this stage
the woman expresses herself in her strongest, most visible and
brightest form. She reaches the peak of her passion, love and inner
strength.

The Last Quarter is a period of reflection, inner reckoning and pu-
rification. Here the woman lets go of the old, does an emotional
cleansing and prepares for the next cycle. It leaves the burdens of
the past and opens up space for renewal.

“The smoke of my rising sigh is a cloud and casts a veil on the face
of the moon.

Even so, my moon-faced lover does not lift the veil on her face”

Ay Yuzliler Dilek Yerlikaya 2024

The Moon-Faced Dilek Yerlikaya 2024
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Golge Etme

‘Golge etme, baska ihsan istemem”
Diyojen

Bu eserde Diyojen’in meshur ifadesine yer verilerek, izleyicinin kendi
varolusu Uzerine distinmeye davet edilmesi amaclanmaktadir.

Bu guclu ifade, duvara Trajan harfleriyle islenmis olup, 6niine Diyo-
jen’in yasadig rivayet edilen figlyl temsilen bir fig yerlestirimistir. Figi
ve yazinin birlikteligiyle olusturulan bu diizenleme, izleyiciye zaman-
siz ve mekansiz bir alan sunarken, yalin bir hayatin i¢csel 6zgurlik
ve kendine yeterlilikle bulusabilecedine dair bir mesaj iletmektedir.

Figinin sadeligi ve yazinin kaliciigi, maddeye ve dis etkilerle sekil-
lenen taleplere bagmliigi reddeden bir yasam biciminin simgesi
olarak 6ne cikar. Diyojen’in diinyevi de@erleri istemeyen durusu, dis
dinyanin karmasasindan siyriimis, intiyaglarin en aza indirildigi, ken-
dine yeten bir varolusun sembolU olarak imgelenmistir. Bu agidan,
eserin kompozisyonu, izleyiciyi dinyevi intiyaglardan uzaklagsmaya,
gundelik aligkanliklarini sorgulamaya ve varlidini bu basitlik icinde
dustinmeye yonlendirmektedir.

Diyojen’in s¢zleri ile figinin yerlestirilisi, maddeye bagl kalmadan
sUrdUrUlebilecek bir hayatin derinligini vurgulamak igin segilmistir.
Trajan harfleriyle islenen ifade kaliciigi ve kilttrel dayanikliid temsil
ederken, figI ise basitligin ve sadeligin zamanin dtesinde bir deger
tasidigina dikkat gekmektedir. Bu birlesim, izleyicinin zamansal ve
mekansal sinirlarin dtesinde, kendi igsel dinyasinda 6zgurlesebile-
cegi bir alan yaratir.

Eserde, her seyin gegciciligi Uzerine bir hatirlatma yapilirken, ayni za-
manda 6zgUrligin ve igsel uyumun kesfi icin bir alan sunulmustur.
izleyici, bu minimalist ve gucli anlatim araciligyla, evrensel ritimle
battinlesebilecedi ve madde ile zamana bagimli kalmadan kendini
ozglrlestirebilecegi bir yolculuga gikar.
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Stand Out of My Sunlight

“‘Stand out of my sunlight”
Diogenes

This work aims to invite the audience to reflect on their own exist-
ence by including the famous statement of Diogenes.

This powerful statement is engraved on the wall in Trajan letters,
and a barrel is placed in front of it, representing the barrel where
Diogenes is rumoured to have lived. This arrangement, created
with the combination of barrel and writing, offers the viewer a time-
less and spaceless field, conveying a message that a simple life can
meet with inner freedom and self-sufficiency.

The simplicity of the barrel and the permanence of the writing
stand out as symbols of a way of life that rejects dependence on
matter and demands shaped by external influences. Diogenes’
stance of not wanting worldly values is imagined as a symbol of a
self-sufficient existence, free from the chaos of the outside world,
where needs are minimised. In this respect, the composition of the
work encourages the viewer to move away from worldly needs, to
question their daily habits and to contemplate their existence in this
simplicity.

The words of Diogenes and the placement of the barrel were cho-
sen to emphasise the depth of a life that can be sustained without
depending on matter. While the expression engraved with Trajan
letters represents permanence and cultural durability, the barrel
draws attention to the timeless value of simplicity and plainness.
This combination creates a space beyond temporal and spatial
boundaries where the viewer can be liberated in their own inner
world.

The work is a reminder of the transience of everything, while at
the same time offering a space for the discovery of freedom and
inner harmony. Through this minimalist and powerful expression,
the viewer embarks on a journey where he can integrate with the
universal rhythm and liberate himself without being dependent on
matter and time.

GOLGEFTME
BASKA- IHSAN
ISTEMEZ #

Golge Etme Rumeysa Zeynep Kurtulug 2024
Stand Out of My Sunlight Rumeysa Zeynep Kurtulug 2024
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Golgede Umut

Bazi cocuklar glines gibi parlar dunya etraflarinda neseyle doner.
Bazi cocuklar karanlikta kalir.

Dinya ddnerken goélgede kalan bu gocuklar gérebilir misiniz?
Gocuklar her renge boyalidir gineste agiga ¢ikar renkleri.

Bizleri kapkara kalplerin gdlgesinden koruyabilir misiniz?
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Hope in the Shadow

Some children shine like the sun and the world revolves around them with joy.
Some children stay in the dark.

Can you see these children in the shadows as the world revolves?

Children are painted in all colours and their colours come out in the sun.

Can you protect us from the shadow of black hearts?

Golgede Umut
Ayse Mila Vergili
2024

Hope in the Shadow
Ayse Mila Vergili
2024
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Vaktin Sesi

“Bu ezanlar ki sehadetleri dinin temeli
Ebedi yurdumun Ustiinde benim inlemeli..”

Namaz, muminler Uzerine vakitleri belli olarak tayin edilmis bir farz-
dir. Nisa suresinin 13. ayet-i kerimesinde namazin vakitlere bagl ola-
rak eda edilecedi bildirilir. Vakitler ise 1s1gin durumuna yani glinese
gore belirlenir.

GUnln belirli vakitlerinde inananlara degisen vakitler Ezan ile ha-
tirlatilir. Ezan-1 Muhammedi minareden yUksek sesle okunur ve bu
gagriyla miminler huzura davet edilir.

Diinyanin déngustine gdre bu ilahi davet gunln yirmi dort saati at-
mosferde yankilanir. Mevsimler boyunca ve cografyalar Uzerinde
mukayyed zaman dilimlerinde hep ayni nida yankilanir. Allahu ekber,
Allahu ekber... MUezzinlerin 1atif sesleri ve gesitli makamlarla yapilan
ilahi davet inananlara ulagsin diye.

AbdUlbaki Gélpinarlinin; “Ezan, namaz kilmayana bile bir “ruh stkd-
nu’ydu... Bir muzik vakfesi... Bir husl anl.. Sabah salasi “dilkes-i ha-
veran’dan, ezani “sab&’dan... C)cjle, ikindi, yatsI ezanlari, dnce hazir-
lanmis makamlardandi. Aksam ezaninin ise bambaska bir ahengi,
bambagka bir okunus tarzi vardi” ifadeleri semalarimizda yankila-
nan ezanin ruh diinyamizdaki tesirine ve ezan medeniyetine vurgu
yapar.

Sunumda gunin 5 vakti farkli renklerle sembolize edilmistir. Agik
krem renk sabah vaktini, lacivert renk &gle vaktini, agik turkuaz
ikindi vaktini, kirmizi aksami, siyah ise yatsi vaktini simgelemektedir.
Renklerin tekrarlanmasi ise ilahi davetin kiyamete kadar strecegine
isaret eder.

1 metre ¢apinda ve 3.20 metre boyundaki minarenin Uzerindeki
farkli yazi gesitleri ile kabartma seklinde yazilan ve gége dogru do-
nerek yUkselen ezan sozleri, giiniin yirmi dort saati diinya tUzerinde
araliksiz okunan ezanlari ve bu ilahi nagmelerin yerden gége yiikse-
lisini sembolize etmektedir.

Mekan iginde okunan ezanlar ezan medeniyetine atif yaparak gesitli
makamlarla okunmaktadir.

Hat sanati tarihinde levhalar seklinde ilk defa yazilan ezanla, sesle
duyurulan vaktin sesinin yaziyla da ilani hedeflenmistir.

“Bu ezanlar ki sehadetleri dinin temeli...”
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The Sound of Time

“These adhans, and these shahadahs that my hearing is accus-
tomed to, are the foundations of my religion,

and may their noble sound last loud and wide over my eternal
homeland..”

Prayer is an obligation on the believers, the timing of which is fixed.
In the 13th verse of Surah An-Nisa, it is stated that prayer is to be
performed in accordance with prayer times. The times are deter-
mined according to the state of light, i.e. the sun.

At certain times of the day, believers are reminded of the changing
times by Adhan (Call to Prayer). The adhan is loudly recited from the
minaret and the believers are invited to peace with this call.

According to the earth’s cycle, this divine invitation echoes in the
atmosphere twenty-four hours a day. The same cry is echoed
throughout the seasons and over geographical time zones. Alla-
hu akbar, Allahu akbar... So that the divine invitation made with the
graceful voices of the muezzins and various makams may reach
the believers.

The words of Abdulbaki Golpinarli: “The call to prayer was a “tran-
quillity of spirit” even for those who did not pray.. A pleasant re-
cital.. A moment of awe... The morning sala from ‘dilkes-i havaran’,
the adhan from ‘sab&’.. The noon, afternoon, and night adhan were
from prepared makams. The evening adhan had a completely dif-
ferent harmony, a completely different style of recitation. empha-
sises the influence of the call to prayer echoing in our skies on our
spiritual world and the civilisation of adhan.

In the presentation, the 5 times of the day are symbolised by dif-
ferent colours. Light cream colour symbolises morning, dark blue
colour for noon, light turquoise for afternoon, red for evening and
black for nightfall. The repetition of colours indicates that the divine
invitation will continue until doomsday.

1 metre in diameter and 3.20 metres tall, the words of the call to
prayer (adhan), written in relief with different types of writing on the
minaret and rising towards the sky, symbolise the call to prayer that
is recited continuously around the world twenty-four hours a day
and the ascent of these divine melodies from the ground to the sky.

The call to prayer recited in the venue is recited in various makames,
referring to the adhan civilisation.

For the first time in the history of calligraphy, the call to prayer was
written in the form of plates, aiming to declare in writing the sound
of the time, which is announced by sound.

“These adhans, and these shahadahs that my hearing is accus-
tomed to, are the foundations of my religion..”

Vaktin Sesi

Ali Riza Ozcan

2024

Okuyan: Bekir BlyUkbag

The Sound of Time

Ali Riza Ozcan

2024

Read by: Bekir Buytkbas
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Saye

Klasik siir metinlerinde siklikla gérulen kelimelerden biri olan saye,
godlge veya himaye anlamlarinda kullaniimaktadir. Gélge ve himaye
kavramlar, insanin varolus micadelesinde karsilastig i¢csel ve dis-
sal dinamiklerin bir anlamda simgesidir. Gdlge, insanin bilingaltinda
sakli kalan, gérinmeyen yonlerini temsil ederken; himaye, bireyin
korunma ve rehberlik intiyacini karsilayan, digsal bir gu¢ veya destek
mekanizmasidir. Bu manifesto, bireyin hem kendi gélgesiyle yuzles-
mesini hem de himaye altinda gelisip gliclenmesini hedefler.

Ozellikle Asya ve Orta Doguda ylzyillardir uygulanan, zamanimizda
ise oldukga azalmis bir gelenek olan gélge oyununun M.O. 2. yiiz-
yilda Gin'de ortaya ¢iktigi dustntlmektedir. Cin'de Han Hanedani
déneminde (MO. 206- M.S. 220) bir imparatorun, élen esinin anisini
yasatmak igin onun siltetini golge oyunu seklinde canlandirdigina
dair efsaneler vardir. Bu ddnemden kalma figUrler, deri veya kagit-
tan yapiimig, ince iscilikle kesilmis figurler olarak bilinir.

Golge oyunu, I1sik, golge ve perde arasindaki iligkiyi kullanarak ger-
ceklik, algl, gérunurlik ve biling gibi temel felsefi konular Uzerinde
dustinmemize olanak tanimakla birlikte sanatsal bir ifade bigimi ola-
rak derin metaforik anlamlar tagiyan bir kavram olarak da ele alina-
bilir. Platon’'un magara metaforunda, magaradaki insanlar, arkasinda
1sik olan nesnelerin gélgelerini gergeklik sanirlar. Bu benzetme, gol-
ge oyununun 6zlnde yatan bir felsefi soruna isaret eder: Gergeklik
nedir? Biz, dUnyayi algilarken ne kadarini gérebiliyoruz? Goélge oyu-
nunda, izleyiciler yalnizca golgeleri gorur, bu da gergeklidin bir yan-
simasidir, fakat bUtinu dedildir. Bu perspektiften bakildiginda, gélge
oyunu, insanlarin algiladigi gergekligin yalnizca bir parga oldugunu
ve bu parganin arkasinda daha buytik bir hakikat olabilecegini sor-
gulatr. Bir anlamda gértiinmeyen veya tam anlamiyla anlagilamayan
seylerin glicinU de vurgular. Oyunun merkezindeki figUrler, aslinda
perdenin arkasinda gizlenmis gergek varliklardir, ama biz sadece
onlarin golgelerini goéruriz. Bu durum, insan bilincinin siniriliklarini,
goériinmeyen seylerin glcunU ve gizemin cazibesini temsil eder.
Golge, bilingaltini, gizli arzulan ve korkulari simgeler; dolayisiyla gol-
ge oyunu, insan ruhunun karanlk yonleriyle ylzlesmeyi de tesvik
eder.

Bu baglamda goélge oyunu, bir anlamda séye kavraminin goérsel bir
anlatim bicimidir. Bize sayenin gdrsel sanatlar, performans ve tasa-
rim yoluyla nasil anlamlandirilabilecegine dair bir rehber sunmak-
tadr.
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Shadow (Saye)

Séaye, one of the most common words in classical poetry texts, is
used in the sense of shadow or aegis. The concepts of shadow
and aegis are in a sense symbolic of the internal and external dy-
namics that human beings encounter in their struggle for existence.
While the shadow represents the invisible aspects of the human
peing that remain hidden in the subconscious, aegis is an external
power or support mechanism that meets the individual's need for
protection and guidance. This manifesto aims at both confronting
one’s own shadow and at developing and strengthening oneself
under aegis.

It is considered that the shadow play, which has been practised
for centuries especially in Asia and the Middle East and which is a
tradition that has decreased considerably in our time, originated in
Chinain the 2nd century BC. In China, there are legends that during
the Han Dynasty (206 BC - 220 AD), an emperor, in order to per-
petuate the memory of his deceased wife, animated her silhouette
in the form of a shadow play. Figures from this period are known as
figures that are made of leather or paper and cut with fine crafts-
manship.

Shadow play allows us to think about basic philosophical issues
such as reality, perception, visibility and consciousness by using
the relationship between light, shadow and curtain, but it can also
be considered as a concept with deep metaphorical meanings as
aform of artistic expression. In Plato’s cave metaphor, people in the
cave think that the shadows of objects with light behind them are
reality. This analogy points to a philosophical problem that lies at the
core of shadow play: What is reality? How much can we see when
we perceive the world? In a shadow play, the audience sees only
shadows, which are a reflection of reality, but not the whole. From
this perspective, the shadow play makes us question that the reality
that people perceive is only a fragment and that there may be a
greater truth behind this fragment. In a sense, it also emphasises
the power of things that cannot be seen or fully understood. The
figures at the centre of the play are in fact real beings hidden behind
the curtain, but we only see their shadows. It represents the limita-
tions of human consciousness, the power of the unseen and the al-
lure of mystery. The shadow symbolises the subconscious, hidden
desires and fears, so shadow play also encourages confrontation
with the darker aspects of the human psyche.

In this context, shadow play is in a sense a visual expression of the
concept of saye (shadow). It offers us a guide to how shadow can
e made sense of through visual arts, performance and design.

Saye
Betll Bilgin
2024

Shadow (Saye)
Betul Bilgin
2024
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Titremeyen Alev

Gunesin dogusundan ayin gokylzindeki hareketine, zaman isikla
bigimlenir. Bir zamanlar zamani ¢l¢ulebilir kilanlar arasinda (insan
icadi) en zarif bigimlendirici mumun titrek aleviydi.

Mum, insanin 1sikla kurdugu kadim bagin en saf haliyle sekillendigi
aractrr. Isigi, insana zamanin gegiciligini ve bu gegicilik icinde hakika-
te ulagabilmenin derinligini hatirlatir. Mum, sadece karanligi aydinlat-
maz; zamani, mekani ve insanin igsel dinyasini da aydinlatir. Onun
Isiginda bir mekan yeniden sekillenir, gdlgeler konusur ve sessizlikte
bir ritim dogar.

Mum 111, kendi iginde bir gegis halidir; sabit degildir, strekli devinir.
Alevin hareketiyle ortaya ¢ikan golgeler, ylizeyde sabit duran bigim-
lerin ardinda bir derinlik arayisi baslatir: Isigin titrek dansi, golgelerle
birlikte bir ritim olustururken, biz bu ritmin i¢inde hakikati gérebiliyor
muyuz?

Eser, mum siginin rehberliinde 1s1gin ve gdlgenin déngustnde
derinlesmeyi, bu ddngtden aydinliga dogru bir yolculuk baglatma-
yI 6neriyor. Mum 1s13inin mekani sekillendiren ve zamani dlgllebilir
kilan titrek alevi, yeni bir soruyu giindeme getiriyor: Isigi yalnizca bir
aydinlik kaynagr olarak degil, karanlikla beraber baska bir boyutu
olusturan igsel distnce alani olarak tekrar ele almanin vakti geldi
mi? “Titremeyen Alev” adli bu galisma sablonlarla ve kesin hiikim-
lerle sekillenmeye baslayan dinyada tekrar titrek alevlere olan 6zle-
mi hatirlatmayi hedefliyor.

Mum isiginda hem gegici hem de derin bir hakikat vardir. O hakikat,
insanin karanlikla aydinlik arasindaki yolculugunda, doganin kozmik
ritmine uyum saglama ¢abasini temsil eder. Simdi bu titrek 1s1gin ay-
dinlattigi yolda, sanat¢i yeni bir kapi araliyor.
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Non-Flickering Flame

From the rising of the sun to the movement of the moon in the sky,
time is shaped by light. Of all the things (human inventions) that
once made time measurable, the flickering flame of the candle was
the most elegant shaper.

The candle is the instrument in which the ancient connection of
man with light is shaped in its purest form. Its light reminds people
of the transience of time and the depth of reaching the truth within
this transience. The candle does not only illuminate the darkness; it
also illuminates time, space and the inner world of the human be-
ing. In its light, a space is reshaped, shadows speak and a rhythm
is bornin silence.

Candlelight is in itself a state of transition; it is not fixed, but con-
stantly in motion. The shadows that emerge with the movement of
the flame initiate a search for depth behind the fixed forms on the
surface: While the flickering dance of light creates a rhythm with the
shadows, can we see the truth in this rhythm?

The work proposes to deepen in the cycle of light and shadow un-
der the guidance of candlelight and to start a journey from this cy-
cle towards light. The flickering flame of candlelight, which shapes
space and makes time measurable, raises a new question: Is it time
to reconsider light not only as a source of illumination, but also as
an inner field of thought that forms another dimension with dark-
ness? This work titled “Non-Flickering Flame” aims to remind us of
the longing for flickering flames in a world that is beginning to be
shaped by templates and definitive judgements.

In candlelight there is both a transient and a profound truth. That
truth represents man’'s endeavour to harmonise with the cosmic
rhythm of nature in his journey between darkness and light. Now,
on the path illuminated by this flickering light, the artist opens a new
door.

Titremeyen Alev
Kemal Beykoz
2024

Non-Flickering Flame
Kemal Beykoz
2024
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Golgenin Giicu

“Nun. Kaleme ve yazdiklarina andolsun.” Kalem Suresi / 1

Klasik anlamda hat sanati aharl k&gt Gzerine mirekkeple uygulanir
ki doJasi geredi olmasi gereken de budur. islam’in ilk emri “oku” dur.
Zamaninin imkanlariyla “okunmasi gereken” iptidai ylzeylere yazil-
misg sonra bunun yerini aharli k&git ve is murekkebi almigtir.

Hat sanati islarm’in yayiimaslyla farkli cografyalarda da taninmis ve
benimsenmistir. Bu slre¢ icinde estetik anlamda da geliserek bu-
gunku haline kavusmustur. Bez ve deri parcalari Uzerinde baslayan
bu yolculuk Osmanli Devleti ddneminde zirveye ulasmistir. Yine bu
dénemde bir¢ok Unli hattat yetistirmistir. Bugiin hem klasik hem de
dijital olarak devam etmektedir.

Yapilan bu enstalasyon Osmanl Devleti déneminde yenilik getir-
mekten korkmayan bUyUk hattatlarin golgesinde (sayesinde) ve
izinde yapilmistir. Tasarim yapllirken 3. Yeditepe Bienalinin “Gdlge
Varsa Isik da Var” temasi temel belirleyici olmustur. Bu dogrultuda
yapllan ¢alisma 3. Yeditepe Bienalinin “Vakti Geldi Mi?” sorusuna
cevap arar.

Bu galisma, klasik hat sanatinin geleneksel harf ve kompozisyon
formunun yeniden degerlendiriimesiyle daha sade ve modern bir
yaklasima evrilir. Yine bu ¢alismada isik ve golge artik yalnizca fi-
ziksel unsurlar olarak degil, ayni zamanda ruhani gergeklerin yansi-
malari olarak kabul edilmektedir. Bu yaklagim, sanatin sembolizmini
korurken ona yeni bir estetik olabilirlik kazandirmayi ve bunu surdi-
rebilmeyi amaglamaktadir.

Harf yapilarinin ve malzemelerin farkli kullanimi, hat sanatinin hem
form hem de igerik agisindan sadelestirimesine olanak tanimistir.
Renkli gegirgen malzemenin beyaz isikla olan etkilesimi, tasarlanan
gorsel 6gelerin zUnden ayriimadan ruhani bir ifade araci olarak ye-
niden yorumlanmasi saglanmistir. Boylece harflere ve olusturulan
formlara, 1S13in ve gdlgenin etkisiyle yeni bir anlam kazandirimigtir.

Golgeler, Osmanli Devleti ddneminde yasamis buyik hattatlari tem-
sil ederken onlarin éniinde yer alan gecirgen ve minimalist formlar
gUnUumuz sanat anlayisinin tezahtradur.

Bu anlayis bir taraftan (golgeyle) dengeyi ve derinligi temsil eder ve
(isik) renklerin kullanimi eserin duygusal gerilimini pekistirir. Diger
taraftan yapilan eserin ge¢gmisle olan bagdini guiglendirir ve izleyiciyi
duygusal ve metafiziksel bir deneyimiizlemeye davet eder.

“Golgenin GucU” adll eser, hat sanatinin 6zlne sadik kalarak onu
gagdas bir sanat formulu olarak yeniden tanimlamaktadir.
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The Power of Shadow

“N@n. By the pen and what everyone writes! Surah Al-Qalam /1

In the classical sense, the art of Islamic calligraphy is applied with
ink on a sized paper, which is the way it should be by its very nature.
The first commandment of Islam is “read”. It was written on primitive
surfaces that “needed to be read” with the means of its time, and
later replaced by sized paper and soot ink.

The art of Islamic calligraphy was recognised and adopted in differ-
ent geographies with the spread of Islam. In this process, it has also
developed aesthetically and reached its present form. This journey;,
which started on pieces of cloth and leather, reached its peak dur-
ing the Ottoman Empire. Many famous calligraphers were trained in
this period. Today, it continues both classically and digitally.

This installation was made in the shadow (thanks to) and in the
footsteps of the great calligraphers who were not afraid to bring
innovation during the Ottoman Empire. While designing, the theme
of the 3rd Yeditepe Biennial “If There is Shadow, There is Light” has
been the main determinant. In this regard, this study seeks an an-
swer to the question “Is it Time?” within the 3rd Yeditepe Biennial.

This work evolves into a simpler and more modern approach by
re-evaluating the traditional letter and composition form of classi-
cal calligraphy. Again in this work, light and shadow are no longer
recognised merely as physical elements, but also as reflections of
spiritual realities. This approach aims to preserve the symbolism of
art while giving it a new aesthetic possibility and sustaining it.

The different use of letter structures and materials allowed calligra-
phy to be simplified in terms of both form and content. The interac-
tion of the coloured permeable material with white light has been
reinterpreted as a spiritual means of expression without deviating
from the essence of the designed visual elements. Thus, the letters
and the forms created are given a new meaning by the effect of
light and shadow.

While the shadows represent the great calligraphers who lived in
the Ottoman Empire, the permeable and minimalist forms in front of
them are the manifestation of today’s understanding of art.

On the one hand, this understanding represents balance and depth
(with shadow) and the use of (light) colours reinforces the emotion-
al tension of the work. On the other hand, it strengthens the con-
nection of the work with the past and invites the viewer to watch an
emotional and metaphysical experience.

The work “The Power of Shadow” remains true to the essence of
calligraphy and redefines it as a contemporary art formula.

Golgenin Giicli
Emre Baykara
2024

The Power of Shadow
Emre Baykara
2024
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Nur’un Yansimalari

“Ey Nebi! Biz seni bir séhit, bir mijdeci, bir uyarici ve Allah’in izniyle
O’nun yoluna gagiran bir davetci ve nur sagan bir kandil olarak
gonderdik.” Azhab Suresi /46

islam literatUriinde Hz. Muhammed (s.av.)'in nuru (Nur-i Muhamme-
di), varlik aleminin yaratilig sebebi ve baslangici, ayni zamanda ilahi
tecellilerin ilki olarak Allah’in rahmet ve hidayetinin kainattaki teza-
hurtddr. Nur-i Muhammedi'nin zuhuru ile birlikte kainatin yaradilis
gayesi gergeklesmis ve her sey o nurdan yaratimistir.

Hamse / Nur'un Yansimalari; Allah'in nurunu kéinata yansitan, ila-
hi tecellinin ilk mertebesi ve varlik alemindeki en parlak mirat olan
Hz. Muhammed (s.av) ve onun Ehli Beyt'inden olmalari hasebiyle
“Hamse-i ali aba” olarak isimlendirilen, mibarek soyunun devami,
dort serefli sahsiyetin manevi varliklarinin kéinat Gzerindeki silinmez
izlerini sembolize eder.

‘Ayinedir bu alem her sey Hak ile kaim
Mir'at-1 Muhammed'den Allah gortinir daim”

Kare seklindeki kompozisyonun ortasinda, makili hat sanatiyla kirmi-
zI renkte yazilmig Hz.Muhammed’(s.av.) ismi, Allah’in nurunu temsil
eden bir sembol olarak merkezde yer almakta ve Nur-i Muhamme-
di'nin, tim yaratiligl kusatan ebedi bir gerceklik oldugunu simgele-
mektedir. O mlbarek nurdan yansiyarak karanliga disen isik hiz-
meleri ise Hz. Muhammed (s.av.)'in Ehli Beyt'ini temsil etmektedir.

- Hz. Fatima (Yaratiimiglar arasinda Hz. Muhammed (s.av.)e en gok
benzeyen, manevi safiyetin ve merhametin temsilcisi),

- Hz. Al (ilmin kapisi, cesaret ve adaletin timsal),

- Hz. Hasan (Hilm ve kerem sahibi, barig ve sabrin igid),

- Hz. Huseyin (Adalet ve fedakarlidin sancag).

“Nur'un Yansimalarr’, insan ruhunun ilahi hakikatle bulugmasina bir
kapi aralamayr amaglar. Izleyiciyi, Allah’in nurunun kainata yansidi-
gi ve insanliga rehberlik ettigi Hz. Muhammed (s.av.) ve mubarek

soyun devami olan Ehli Beyt'teki derin manevi hakikati kesfetmeye
davet eder.
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Reflections of Light

“O Prophet! We have sent you as a witness, and a deliverer of
good news, and a warner, and a caller to the Way of Allah by His
command, and a beacon of light” Surah Azhab /46

In Islamic literature, the light of the Prophet Muhammad (PBUH)
(Nur-i Muhammadi) is the cause and beginning of the creation of
the world of existence, as well as the manifestation of Allah’'s mer-
cy and guidance in the universe as the first of the divine manifes-
tations. With the appearance of the light of the Prophet Muham-
mad, the purpose of the creation of the universe was realised and
everything was created from that light.

Hamsa / Reflections of Light symbolises the indelible traces on the
universe of the spiritual existence of four honourable personalities,
the continuation of the blessed lineage of the Prophet Muhammad
(PBUH), who reflected the light of Allah to the universe, the first lev-
el of divine manifestation and the brightest mirror in the world of
existence, and who are called “Hamsa-i ali aba” because they are
from his Ahl al-Bayt.

“This world is a mirror, and everything exists with Allah.
Allah is always visible in the mirror of the Prophet Muhammad.”

In the centre of the square composition, the name of the Prophet
Muhammad (pbuh), written in red with magili calligraphy, is placed
in the centre as a symbol representing the light of Allah, and sym-
bolises that the light of the Prophet Muhammad is an eternal reality
that encompasses the whole creation. The rays of light reflected
from that blessed light and falling into the darkness represent the
Ahl al-Bayt of the Prophet Muhammad (pbuh).

- Fatima (the most similar to Prophet Muhammad (pbuh) among
the created, the representative of spiritual purity and compassion),
- Caliph Ali (The source of knowledge, the picture of courage and
justice),

- Hasan ibn Ali (Gentle and merciful, light of peace and patience),

- Husayn ibn Ali (Banner of justice and sacrifice).

“Reflections of Light” aims to open a door to the meeting of the
human soul with the divine truth. It invites the viewer to discover
the deep spiritual truth in the Prophet Muhammad (pbuh) and his

blessed lineage, the Ahl al-Bayt, through whom the light of Allah is
reflected in the universe and who guides humanity.

Nur’un Yansimalari
Melek Naldemirci Kaya
2024

Reflections of Light
Melek Naldemirci Kaya
2024
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Mimkin Kilmak

Sanat, insanlarin dogay! taklit etmesi ile baslayan uzun bir serlvene
sahiptir. Dogu sanati, zamanla taklit etmeyi birakip, dogadan feyz
almaya ve tasarlamaya bagladiginda, eserlerine kendi bakis agisini
eklemis, kadrajini genigletmis, hayal glictind sonuna kadar kullanmig
ve kendine has bir hikaye dili gelistirmistir.

Uygur Turkleriile 8. ylzyilda gok erken yakalanan farkl anlatm dil-
lerinin, tarih igerisinde gelisip degistigini, dogu cografyasinda kul-
tUrlerin birbirleri ile etkilesimleri neticesinde farkl Usluplarin ortaya
ciktiini ve bu Usluplarin, zengin bir buttinin pargalarini olugturdu-
gunu gdzlemlemekteyiz. Yillar icinde gelisen degisen ama felsefesi
bir olan bu sanat anlayisl, dogay! taklitten bir st kisma gegtigi gibi
zaman!i taklitten de bir Uste gegmis, vakit artik bir an olmaktan ¢ik-
mistir. Dogu sanatinda bir motif ayni anda hem sagdan hem arka-
dan hem yukaridan stilize edilebildigi gibi, bir mekan da ayni sekilde
tek bir anda buttn bakis acilari ile tasvir edilebilir. Figurlerin, objele-
rin, giceklerin hem sabah hem 6glen hem aksamUsti hem de gece
goérindmlerinin ayni anda resmedilmesiyle, zaman kavraminin insan
tasarimi oldugunu, zaman dedigimiz olgunun sanat boyutunda var
olmak zorunda olmadigini, sanatcilar bize ylzyillar dnce hatirlatmig-
tir. Tezyinat, yazi ve tasvir dogu sanatinda anlatim bigimini kurgular-
ken, bicim ¢oklugundan bicim butdnlugdne ilerler. Yani harflerin yan
yana gelip butinde bir anlam olugturmasi, motiflerin yan yana gelip
buttinde bir desen olusturmasi ya da obje ve figUrlerin yan yana ge-
lip bUtiinde bir hikaye olusturmasi gudulen asil amagtir. Higbir harf,
motif ya da 6Je tek basina bir anlam icerme kaygisinda degildir. Bu-
tline hizmet felsefesi ile ilerleyen bu kurgular, sanatgi tarafindan bir
ylUzeye ya da bir ana yerlestiriime zorunlulugu da hissetmez. Anla-
tim bigiminin bu 6zelligi eseri zamansiz, 6zgur ve 6zgun kilar.

Bati sanati merkezli bir sosyal tarih Uzerinden 19. ylizyilda insa edilen
modern sanat, Batinin sanatta daha 6zgur ve zamansiz olma arzusu
ile ortaya gikmistir. Dogunun yizyillar éncesinde yakaladigi gérme
bicimi, stilizasyon ve 6zgunltgin arayisi ile 19. ylzyilda ortaya ¢ikan
‘Cagdas Sanat Akimlari” resim boyutunda, dogu sanatinin aligik ol-
dugu bir dizendir.

Kubizmi bir hat levhasinda, surrealizmi bir minyattirde, realizmi bir
tezyinatta gérememek neredeyse imkansizdrr....

Gegmiste bu zamansiz, 6zgur ve 8zgin sanat anlayisini yakalamig
bize ait yuzbinlerce eser bugln hala kitUphane ve mizelerde ser-
gilenmekte, dogunun bu bakigi batiya ilham olmaya devam etmek-
tedir.

Peki artik 6ykinmeyi birakip; yine eskisi gibi ilham olmanin vakti gel-
dimi?
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Making it Possible

Art has a long adventure that started with people imitating nature.
Over time, when Eastern art stopped imitating and started to take
inspiration from nature and design, it added its own perspective to
its works, expanded its frame, used its imagination to the fullest and
developed a unique style.

We observe that the different ways of expression, which were intro-
duced very early in the 8th century with the Uyghur Turks, have de-
veloped and changed in history, that different styles have emerged
as a result of the interaction of cultures in the eastern geography,
and that these styles constitute parts of a rich whole. This under-
standing of art, which has developed and changed over the years
but whose philosophy is the same, has moved from imitating nature
to a higher level, as well as imitating time, and time is no longer a
moment. In Eastern art, a motif can be stylised from the right, from
the back and from above at the same time, just as a space can
be depicted from all points of view at the same time. By painting
figures, objects and flowers in the morning, noon, afternoon and
night at the same time, artists reminded us centuries ago that the
concept of time is a human design and that the phenomenon we
call time does not have to exist in the dimension of art. While orna-
mentation, writing and depiction construct the form of expression
in eastern art, it progresses from multiplicity of forms to integrity of
form. In other words, the juxtaposition of letters to form a meaning
within the whole, the juxtaposition of motifs to form a pattern within
the whole, or the juxtaposition of objects and figures to form a story
within the whole is the main goal pursued. No letter, motif or ele-
ment is concerned to contain a meaning on its own. These fictions,
which proceed with the philosophy of serving the whole, do not
feel the obligation to be placed on a surface or in a moment by the
artist. This feature of the narrative style makes the work timeless,
free and original.

Modern art, which was constructed in the 19th century through a
social history centred on Western art, emerged with the desire of
the West to be freer and more timeless within art. The “Contempo-
rary Art Movements” that emerged in the 19th century with the way
of seeing, stylisation and the search for originality that the East had
attained centuries ago, is an order that Eastern art is accustomed
to in the dimension of painting.

Itis almost impossible not to see cubism in calligraphy, surrealismin
miniature, realism in ornamentation....

Hundreds of thousands of works belonging to us, which have ob-
tained this timeless, free and original understanding of art in the
past, are still exhibited in libraries and museums today, and this view
of the east continues to inspire the west.

So, is it time to stop emulating and be inspired as before?

Mimkiin Kilmak
Sabriye Hilal Arpacioglu

Ayse Nur Celik, Ayse Sayin, Betll Atesman, Betll Sayin, Bettil Tufan, Elif Macit Demir, Elif Maide Barut, Emre
Atircioglu, Esra Aksay, Esra Dogan, Faruk Kirli, GUlnur Divieli, Gilsah Cetin, Hafsa Celik, Hatice Kuibra Uyan,
Hatice Kulbra Uysal Eker, lyang Nurdamia Binti Abdul Rahman, Iffet Simeyye Demirbas, izzet Elitag, Jahongir
Ashurov, Mahfuz Emin, Merve Celik, Mervenur Kayhan Hassan, Meryem Can, Meryem Tak, Murat Okumus,

Nurcan Toprak Ayal, Nurdan Oztiirk, Oznur Yirmili, Selda Sarkun, Sema Ozen, Seval Sen, Sibel Colak Boncukeu,

Seyma Yallihep, Tuba Ozen Mulalar, Yara Bagdounes, Yasemin Demir, Yasin Giray Demir, Zeki Korkut
2024
Video Tasarim: Hilal Nur Eren

Making it Possible
Sabriye Hilal Arpacioglu
2024

Motion Designer: Hilal Nur Eren

Yeditepe Bienali 61



*Cini tabak, 1640, Metropolitan Museum of Art - New York,
Miimkiin Kilmak / Making it Possible USA, 981176'ya kayitl eserden yola ¢ikilarak hazirlandl.
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Kiril-ma Noktasi

Sanatinin ince iscilidi, 1sI9in dokundugu yerlerde belirginlesirken,
golgelerin icinde beliren harfler, izleyiciyi anlamin derinliklerine dog-
ru bir yolculuga c¢ikarir. Gélge ve 1sik, bu enstalasyon kompozisyo-
nunda birbirini tamamlayan, ayrilmaz unsurlar olarak varlik gosterir;
biri digerinden yoksun kaldiginda eser tamamlanmaz. Bu dogrultu-
da olusan birliktelik, hayatin déngtisiine ve dengenin kiymetine dair
kuvvetli bir anlati sergiler.

Golgelerin ve 1s19in bir arada bulundugu bu evrende, her bir harfin
gblgesi diger yonunt daha belirgin kilar. Bu durum, hayata dair de
glcli bir metafor olusturur: Karanliklar bize aydinigin degerini 6g-
retir. Eser, 1sik ve gdlge oyunlar aracilidiyla izleyiciye sunu hatirlatir:
“Her golgenin ardinda bir 1sik kaynadi gizlidir” Hayatin zorluklari ve
karanliklari, aslinda igimizdeki 15131 kesfetme firsatidir.

Kesilen yazinin her detayi, yasamin karmasikligini ve zarafetini sim-
geler. Golgeler detaylar daha belirgin kilar, 1sIgin gucunl ve esteti-
gini acia cikarir. Bu durum, izleyiciye karanlikla basa ¢ikma ve 1siga
ulagma yolunda cesaret ve ilham verir. Golgelerin ardindaki isigi ara-
mamiz! hatirlatan eser, her karanligin ardinda bir aydinlidin habercisi
oldugunu ve her gdlgenin ardinda bizi bekleyen bir 1sik oldugunu
gosterir. Yapilan ¢aligmanin hem felsefi hem de teknik agidan en et-
kili noktast ise 1s1gin kirlma noktasidir.

Enstalasyonun yapisini olusturan cam prizma, 1sigin kirnlmasini sag-
layarak gokkusagi renklerini ortaya cikarir. Katr sanatiyla kesilen
harflerin arasindan gegen kiriimis 1sik renkli bir atmosfer yaratir ve
izleyicilere gdrsel bir sélen sunar.

Yapilan enstalasyon, 1sik ve goélge arasindaki uyumu ve kirllmalar-
la gelen surprizleri derinlemesine sunarak, surekli bir yenilenme ve
umut kaynag@i olmasi arzu edilerek olusturulmustur; yasamin ritmini,
doéngUsuni ve dengede kalmanin gicund katr sanatiyla izleyiciye
aktarir.
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Refraction Point

The work presents us the depths of life and art through the play
between darkness and light. While the fine craftsmanship of the art
of quilling (katr) becomes evident where light touches, the letters
that appear in the shadows take the viewer on a journey into the
depths of meaning. Shadow and light exist as complementary and
inseparable elements in this installation composition; the work is
incomplete when one is deprived of the other. The unity formed in
this direction displays a strong narrative about the cycle of life and
the value of balance.

In this universe where shadows and light coexist, the shadow of
each letter makes the other aspect more prominent. This creates a
powerful metaphor for life: Darkness teaches us the value of light.
The work reminds the audience through the play of light and shad-
ow: “Behind every shadow there is a source of light” The difficulties
and darkness of life are actually opportunities to discover the light
within us.

Every detall of the cut symbolises the complexity and elegance of
life. Shadows make details more distinct, revealing the power and
aesthetics of light. This gives the viewer courage and inspiration to
cope with the darkness and reach the light. Reminding us to look
for the light behind the shadows, the work shows that behind every
darkness there is a harbinger of light and behind every shadow
there is a light waiting for us. The most effective point of the study,
both philosophically and technically, is the refraction point of light.

The glass prism that forms the structure of the installation refracts
the light, revealing rainbow colours. The refracted light passing
through the letters cut with the art of quilling creates a colourful at-
mosphere and offers a visual feast to the viewers.

The installation was created with the desire to be a source of con-
stant renewal and hope by presenting the harmony between light
and shadow and the surprises that come with refractions in depth;
using the art of quilling it conveys to the audience the rhythm and
cycle of life and the power of maintaining balance.

Kiril-ma Noktasi
Bahareh Gencer
2024

Refraction Point
Bahareh Gencer
2024
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Kuantum Déngsi

GUnUmUzde hesaplanan son verilere gore 13,7 milyar yil dnce bitiin
evren gok kigtk, gok yogun bir eneriji ve sicakliktaki bir noktadan
bir anda, dokusunda zaman boyutuyla birlikte yaratildi. BlyUk patla-
ma denilen evrenin ilk dogma ani 10 tzeri -43 saniye gibi inanimaz
bir hizla gerceklesti. Galaksiler, glnes sistemleri, gezegenler ve yak-
lagik dort buguk milyar yil énce de bizim sistemimiz yani var olan
her sey o kiguk enerjiden, noktadan olustu. Kuantum fizigi simdi-
ye kadar bilinen en kiglk yapi tasi olan atomun %99,9 oraninda
bosluk oldugunu kalan kiigUk kisminda birbirleriyle iletisim ve bag
halinde olan atom alti zerrelerinden (isin ya da nur) olustugunu kes-
fetti. Sadece "ALLAH’ vardir diyen Vahdeti Vicud ya da “Zerre kul-
ltn aynasidir’diyen Peygamber Efendimiz Hz. Muhammed (s.av)in
sozlerinin bilimsel ispati niteligindedir. Tek bir igiktan (nur) birbiriyle
iletisimde ve bagli olan tum varolus.

Allah “Ben gizli bir hazineydim bilinmeyi istedim” der ve alemi yaratir.
Zatini, sifatlarini ve isimlerini aleme tecelli ettirir. Mevlana, ibn Arabi
gibi alimlerin bu alemin gélgeler diinyasi oldugu distncesinden ha-
reket edersek, alemin goruntr olmasi igin gereken isik (nur)dir. Nur
suresi 35" Allah, goklerin ve yerin nur'udur.” ayetinde belirtildigi (ze-
re gdrunurltik Hakk'in nuruyla gergeklesir. Nur'un belirmesiyle alem
gorunlr. Gergek alemin golgesindeki yasadigimiz alem surekli bir
tecelli halindedlir ve bu anlik bir durumdur.

Bilim bize zamanin bir fotograf karesi gibi anlardan olustugunu, hizin
bize hayatimiz dedigimiz anlan akista algilattigini sdyler. Yani dinya-
ya uzaktan bakabilseydik yasanmis tum olay, hayat, varolus, kendi
yasadiklarimiz gegmis, gelecek ve simdiyi gdzlemleyebilirdik. Bel-
ki hersey yasandi, bitti ve bizler bulundugumuz sehadet aleminde
kendi yaptiklarimiza sahitlik ediyoruz.

insan zamani, ay ve glinesin hareketlerine gore belirler. Kameri tak-
vim veya ay takviminde ayin dinya gevresindeki dolanmi esas alinir.
Bu bilgiler 1siginda hazirlanan enstalasyonda ayin diinya etrafindaki
devrelerine ithafen daire seklinde olusturulan perdenin éniinde du-
ran gozlemci, isik ve golge ile gercek alemin perdeye yansimasini
Sems suresi ilk dort ayetin okunmasiyla birlikte (1. GUnege ve onun
aydinligina ant olsun, 2. Onu izlediginde Ay’a ant olsun, 3. Onu or-
taya ¢ikardiginda gunduze ant olsun, 4. Onu biriduginde geceye
ant olsun), kendi zamanina, varolusa sahitlik eder ve her birimize
kendinden nur veren, bizi gérinmez badlarla bagdlayip butlnleyen,
Hakk'a Hakikate perdeleri aralayip yaklasabilir.
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Quantum Cycle

According to the latest data calculated today, 13.7 billion years ago,
the entire universe was created from a point of very small, very
dense energy and temperature in a moment, with the dimension of
time inits structure. The first moment of the creation of the universe,
called the Big Bang, took place at an incredible speed of 10-43 sec-
onds. Galaxies, solar systems, planets and our system about four
and a half billion years ago, in other words, everything that exists
was formed from that small energy, that point. Quantum physics
has discovered that the atom, the smallest building block known so
far, is 99.9 percent empty space, while the remaining small part is
composed of subatomic particles (rays or light) that communicate
and bond with each other. It is a scientific proof of the words of the
Unity of Existence, stating that there is only “Allah”, or the words of
the Prophet Muhammad (pbuh), who said, “A particle is the mirror
of the whole”. From a single light (nur) all existence is connected and
in communication with each other.

Allah says, “l was a hidden treasure and | wanted to be known” and
creates the world. He reveals His Entity, attributes and names to the
world. If we move from the idea of scholars such as Mawlana and
lbn Arabi that this realm is a world of shadows, it is the light required
for the realm to become visible. As stated in the Verse 35 of Surah
An-Nur ‘Allah is the light of the heavens and the earth’, visibility is
realised through the light of Allah. With the appearance of the light,
the realm appears. The realm in which we live in the shadow of the
real realm is in a constant state of manifestation and this is a mo-
mentary state.

Science tells us that time consists of moments like a photo frame,
and that speed makes us perceive in the flow the moments we call
our life. In other words, if we could look at the world from a distance,
we could observe all events, life, existence, our own experiences,
past, future and present. Maybe everything has happened, it's over,
and we are witnessing our own deeds in the realm of shahadah.

Man determines time according to the movements of the moon
and the sun. The lunar calendar is based on the orbit of the moon
around the earth. In the installation prepared in the light of this in-
formation, the observer standing in front of the screen created in
the form of a circle in reference to the orbit of the moon around the
earth, witnesses the reflection of light and shadow and the reflec-
tion of the real world on the screen with the reading of the first four
verses of the Surah Ash-Shams (1. By the sun and its brightness, 2.
and the moon as it follows it, 3. and the day as it unveils it, 4. and the
night as it conceals it!) witnesses his own time, existence and can lift
the veil and approach Allah, who gives each of us light from himself,
who connects and integrates us with invisible bonds.

Kuantum Ddnglisti
Tugba Alioglu
2024

Quantum Cycle
Tugba Alioglu
2024
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Aynisiyle Farkli, Farkhsiyla Ayni

Vakit kavrami, dini pratiklerin belirli zaman dilimlerinde ve kozmik
dUzenin ritmi icinde gerceklesmesini ifade eder. Zamanin déngu-
sU, glinesin ve ayin hareketlerine gdre sekillenir ve insan yasamini
doganin ritmiile uyumlu hale getirir. Zaman, bize tUm yaratimiglarin
geciciligini hatirlatirken, evrensel ritmin insan dodaslyla olan uyumu-
nu da gozler 6niine serer. Ay ve gines 1s1g1, kozmik diizenin dinya-
mizdaki en kadim gdstergeleridir. insan, 1sik rehberliginde zamani,
mekani ve bunlara bagl olarak vakti kavrar ve yasamini ona gore
sekillendirir. Baslangicta bu sekillendirme; tarim, avlanma ve uyku
gibi temel pratiklerle kendini gosterirken, zamanla zanaata, sanata
ve medeniyete yansir, dini ve kultirel sembollerle zenginlestirir.

Bu yansimanin en gizel érneklerinden biri, Bursa Ulu Cami minbe-
rinin dogu cephesindeki ahsap isciliginde gorulur. Kindekari tekni-
Jiyle ve ustalikla islenen cephe, parcalarin givi veya tutkal kullanil-
madan birbirine gegiriimesiyle dikkat ceker.

Minberin dogu cephesinde, i¢ ice ge¢gmis geometrik sekillerle zen-
ginlestirimig Gggen alanlar yer alir. Bu diizenlemelerde, merkezle-
rinde kabartma yildizlar ve gesitli cokgenler géze ¢arpar. Geometrik
sUslemeler arasindaki asimetrik uyum, minberin estetik ve simgesel
bUtinliguni pekistirir. islam sanatlarinda sikga rastlanan bu geo-
metrik sekillere kozmik anlamlar yuklenmis ve evrensel diizenin bir
yansimasi olarak kabul edilmistir.

Bursa Ulu Cami minberinin dogu cephesindeki motifler sanatgisinin
yaraticiigini ve teknik yeteneklerini ortaya koyar. Bu da minberi yal-
nizca bir ibadet objesi olmaktan ¢ikarir.

Sonug olarak; Bursa Ulu Caminin essiz minberi, mimari ve kultdrel
bir miras olarak, islam sanatinin ve Anadolu ahsap isciliginin mu-
kemmelligini yansitr.

“‘Aynisiyle Farkl, Farklisiyla Ayni” baglidr altinda tekrar galisilan Bursa
Ulu Cami minberi, geleneksel sanatlarin zamandan siyriimis desen-
lerinin golgesinde benzerlik ve farklilidi, asina olanla yeniyi bir arada
sunarak ifade ediyor.
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Similarities and Differences

The concept of moment (vakit) refers to the realisation of religious
practices within certain time frames and within the rhythm of
the cosmic order. The cycle of time is shaped according to the
movements of the sun and moon, harmonising human life with
the rhythm of nature. Time reminds us of the transience of all
created things and reveals the harmony of universal rhythm with
human nature. Moon and sunlight are the most ancient indicators
of the cosmic order in our world. Under the guidance of light, man
comprehends time, space and moment accordingly and shapes
his life in this respect. Initially, this shaping manifested itself in basic
practices such as agriculture, hunting and sleep, but over time it
was reflected in crafts, art and civilisation, and enriched by religious
and cultural symbols.

One of the most beautiful examples of this reflection can be seen
in the woodwork on the eastern fagade of the minbar of the Grand
Mosque of Bursa. The facade, which is skilfully processed with
the Kundekari technique, draws attention to the interlocking of the
pieces without the use of nails or glue.

On the eastern fagade of the minbar, there are triangular areas en-
riched with intertwined geometric shapes. In these arrangements,
relief stars and various polygons stand out in their centres. The
asymmetrical harmony between the geometric ornaments rein-
forces the aesthetic and symbolic integrity of the minbar. These ge-
ometric shapes, which are frequently encountered in Islamic arts,
were attributed cosmic meanings and accepted as a reflection of
the universal order.

The motifs on the eastern fagade of the minbar of the Grand
Mosque of Bursa reveal the creativity and technical skills of the art-
ist. This makes the minbar not only an object of worship.

In conclusion, the unique minbar of Grand Mosque of Bursa, as an
architectural and cultural heritage, reflects the excellence of Islamic
art and Anatolian woodwork.

The minbar of the Grand Mosque of Bursa, which was reworked
under the title “Similarities and Differences’, expresses similarity
and difference in the shadow of the timeless patterns of traditional
arts, presenting the known and the new together.

Aynisiyle Farkl,
Farkhisiyla Ayni
isimsiz

2024

Similarities and
Differences

No Name
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Doénence

Tasavvuf edebiyatinda godlge, mutasavviflarin varlik ve yokluk ko-
nularindaki derin felsefi bakiglarini yansitmada énemli bir metafor
olarak 6ne cikar. Golge metaforu, varliklarin gegiciligini ve maddi
dunyanin sinirliidini vurgularken, ayni zamanda ilahi olanin strekli ve
degismez oldugunu ifade eder. Golgenin perdeye diisen yansima-
lari, hakikat &leminden gérinusler dinyasina disen gorintiler gibi-
dir. Tasavvufi distinceden yola ¢ikarsak; dtinya, varolusun gegicili-
gini simgeleyen bir sahne, bizler de bu sahnede isigin uyandirmasi
ile canlanan ve bir muddet gértinip kaybolan goélge varliklariz...

Enstalasyon, “Goélge Varsa Isik da Var” temasiyla 1sik-golge iligkisini
gagdas bir perspektifle yeniden yorumlar. “Hayat dedigimiz, belki
de sadece zaman igine hapsolmus bir yanilsama, gdlge oyunundan
ibaret bir rtyadir” fikri, eserin merkezine yerlestirimistir. Minyatdrler,
gercekligin soyutlanmis bir yorumu olarak, dinyayi bir gélge gibi
yansitan sembollerle bezeli 6zgin bir dinya sunar. Golge ve sk
kavramlarini, doganin kozmik ritmini 6lgUlebilir kimak i¢in insanog-
lunun isiktan yararlanmasindan hareketle, zaman kavramina odak-
lanilan projede 24 saatlik zaman dilimi 24 saniyeye entegre edilerek
gdlge metaforuyla minyattrin kurgusal dinyasi bulusturulmustur.
Eserde resimlenen doga ile yaratilistan bugline devam eden yasam
dongust iginde, varligin sembolize edildigi ugan kuslarla; sonsuz bir
yasam olim dansini giin dogumu ve batmi taklidiyle zamanin si-
nirlarinin vurgulandigr hareketli dizenek, bir gélge oyunu bigiminde
ortaya koyulmustur.

Eserin hareketli yapisi, insanin zaman karsisindaki geciciligini vurgu-
lar ve varlik ile yokluk arasindaki dengeyi gézler éniine serer. GUn
dogumu ve batimi, insan dmruntn birer simgesi olarak kullanilirken,
izleyici de bu ddngusel duzenin bir pargasi haline gelir. Boylece, izle-
yici, yasam ve 6lUm arasinda salinan bu gélge oyununda hem birey-
sel varolusuna hem de evrensel diizene dair diisinsel bir yolculuga
clkmis olur.

Sonug olarak bu eser, yasamin gegiciligiyle ylzlesen insana, ilahi
bir gerceklik ve sonsuz bir varolus fikrini hatirlatarak, derin bir varlik
sorgulamasi sunar.
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The Tropic

In Sufi literature, the shadow stands out as an important metaphor
in reflecting the deep philosophical views of Sufis on existence and
non-existence. While the metaphor of the shadow emphasises the
transience of beings and the limitation of the material world, it also
expresses that the divine is continuous and unchanging. The reflec-
tions of the shadow falling on the screen are like images falling from
the realm of reality to the world of appearances. If we start from
Sufi thought, the world is a stage symbolising the transience of ex-
istence, and we are shadow beings that come alive with the awak-
ening of light on this stage and appear and disappear for a while...

The installation reinterprets the light-shadow relationship from a
contemporary perspective with the theme “Where There is Shad-
ow, There must be Light”. The idea that “what is called life is perhaps
only an illusion trapped in time, a dream consisting of a shadow
play” is placed at the centre of the work. Miniatures, as an abstract-
ed interpretation of reality, present a unique world adorned with
symbols that reflect the world like a shadow. In the project, which
focuses on the concepts of shadow and light and the concept of
time based on the use of light by mankind to make the cosmic
rhythm of nature measurable, the 24-hour time period is integrat-
ed into 24 seconds and the fictional world of miniature is brought
together with the metaphor of shadow. In the life cycle that contin-
ues from creation to the present day with the nature pictured in the
work, an endless dance of life and death with flying birds symbol-
ising existence, a moving mechanism in which the limits of time are
emphasised with the imitation of sunrise and sunset, is presented
in the form of a shadow play.

The moving structure of the work emphasises the transience of
human beings in the face of time and reveals the balance between
existence and non-existence. Sunrise and sunset are used as sym-
bols of human life, and the viewer becomes a part of this cyclical
order. Thus, in this shadow play oscillating between life and death,
the audience embarks on an intellectual journey about both their
individual existence and the universal order.

As a result, this work offers a deep questioning of existence by re-
minding the human being, who faces the transience of life, of the
idea of a divine reality and an eternal existence.

Doénence

Serap Onur

2024

Mizik: Arvin Matalon

The Tropic

Serap Onur
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Music By: Arvin Matalon
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Tavaf

“Ve donls ancak Allahadir”
NQOr Suresi/ 42

Vaktin 1si§ini zamana sahit kilabilir miyiz?

Zaman; gegmisi, simdiyi ve gelecedi iginde barindiran bir batinin
akigl ise, vakit; bu butinde hayati anlamli kilan hatta sahidi kilan za-
man dilimi olarak nitelendirilebilir.

Zaman denilen olguda en 6nemli unsur ise 1siktir. Isigin kaynagi olan
guinesin olusturdugu dongu ile genel ve kutsal rittellerin zaman
dilimi belirlenir. Evrende her olusun ahenkle tezahur edisinin 1si3a
yUkledigi anlamla, zaman denilen kavram yasam algisinin en kadim
gostergesidir. Ayni zamanda 1sik anlam olarak hangi pencereden
baktiginiza gore degdiskenlik gosterse de temsil ettidi her sey Umit
verici sayilabilir.

Bu calismada tum evrenin bir merkeze dogru hareket halinde ol-
dugunun temsili sayilabilecek tavafin, bireysel dini bir ritiel olsa da
kolektif bir ana dénismesine génderme yapilmaktadir. Bireyselligi
vakit ve kollektiflidi, butunligu de zaman olarak nitelendirdigimizde
1sik bu birlesimin kaynagi ve sahidi sayilmigtir. Ayni zamanda bin bir
farkli ses, renk, Irk, sosyal ve ekonomik konumda olanlarin yansitilan
isik ile esit sayllarak, vakte sahit olmalarinin anlatimina yer verilmistir.

Sonug olarak, tavaf, zamanin ve vaktin bir araya geldigi, bireysel ve
kolektif bir dénistmin semboltdur. Her bir adim, sadece bir fizik-
sel hareket degil, ayni zamanda bir igsel yolculugun ve evrensel bir
ahengin parcasidir. Isigin hem zamana hem de bireylere esit ve adil
bir sekilde dagildigi bu ritUel, farkliliklari bir araya getirerek evrensel
bir bUtUnlUk yaratir. Tavaf, yalnizca bir ibadet olarak degil, ayni za-
manda bir toplumsal birliktelidin, bireysel, ruhsal gelisimin ve tim
insanligin ortak arayisinin bir ifadesidir.
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Tawaf

‘And to Allah is the final return.”
Surah An-Nur / 42

Can we make the light of the moment a witness to time?

If time is the flow of a whole that includes the past, present and fu-
ture, moment (vakit) can be characterised as the period of time that
makes life meaningful and even a witness in this whole.

The mostimportant element in the phenomenon called time is light.
The cycle formed by the sun, the source of light, determines the
time frame of general and sacred rituals. With the meaning attribut-
ed to light by the harmonious manifestation of every occurrence in
the universe, the concept called time is the most ancient indicator
of the perception of life. Also, everything the light represents can be
considered promising, although its meaning varies depending on
which angle you look from.

This study refers to the transformation of tawaf (circumambulation),
which can be considered as a representation of the whole universe
moving towards a centre, into a collective moment even though it
is an individual religious ritual. When we characterise individuality
as moment and collectivity and wholeness as time, light is consid-
ered the source and witness of this combination. At the same time,
thousands of different voices, colours, races, social and economic
positions are counted as equals with the reflected light and the nar-
ration of witnessing the moment is included.

In conclusion, tawaf is a symbol of individual and collective transfor-
mation, where moment and time come together. Each step is not
only a physical movement, but also part of an inner journey and a
universal harmony. This ritual, in which the light is distributed equally
and fairly to both time and individuals, creates a universal unity by
bringing differences together. Tawaf is not only an act of worship,
but also an expression of social unity, individual, spiritual develop-
ment and the common quest of all humanity.

Tavaf
Fatma Buytksofuoglu
2024

Tawaf
Fatma Buyuksofuoglu
2024

Yeditepe Bienali 81



Tavaf / Tawaf Tavaf / Tawaf

82 Golge Varsa lsik da Var Yeditepe Bienali 83




Hale

insanin maneviyat arayisi, onu hem i¢sel bir huzura hem de ilahi bir
baga gotiren essiz bir yolculuktur. Bu yolda, zikir meclislerinin ya-
rattigi o gizemli ve kutsal atmosfer, katiimcilarin ruhlarina dokunan,
icsel derinliklerini aydinlatan bir hale olusturur.

“Hale” bu 6zel hale'yi, yani zikir esnasinda ortaya ¢ikan manevi ener|i
alanini, dort farkli Lafza-1 Celal ifadesiyle yeniden yorumlayan bir sa-
nat eseri olarak karsimiza ¢ikiyor. Allah, Lillah, Lehu ve He kelimele-
rinin sembolik tasvirleri, ayin evrelerinden ilham alinarak dairesel bir
formda sekillenmis; her bir yorum, kirmizi renkte vurgulanan “He”
harfiile i¢sel bir derinlik kazanmigtir.

Allah isminin her bir harfi, birer birer kaldirldiginda dahi, mana asla
bozulmaz. Bu, diger tiim isimlerden farkli bir ¢zelliktir. Ornedin, Melik
ismindeki “mim” harfi ¢ikarildiginda geriye “lik” kalir ki, bu hi¢bir an-
lam ifade etmez. Ya da Samed ismindeki “sad” harfi kaldirldiginda,
geriye “med” kalir ki, bu da hi¢bir mana tagimaz. Oysa Allah isminin
lafzinda bir camiiyyet vardir; yani her harf, bir araya geldiginde bu-
tUnUn anlamini tagir, fakat ayrildiginda dahi yine mana kaybolmaz.
Mesela, bastaki elif harfi kaldinldiginda, “lillah” kelimesi ortaya ¢ikar
ve bu da Allah demektir. Ardindan, “Lillah” kelimesindeki birinci lam
harfi gikarildiginda, “lehu” kalir ki, bu da O'na, yani Allaha isaret eder.
Bu lam harfi de ¢ikarildiginda ise, geriye sadece “hu” kalir ve bu da
yine Allah’t ifade eder. Hatta, *hu” kelimesindeki gizli “vav” harfi ¢i-
karlldiginda, geriye sadece “he” kalir ve bu da yine Allah'a delalet
eder. Guinkd aslinda “hu” isminin 6zUdUr “he”; vav ise ilave bir harften
ibarettir. Bu derin sirdan dolayi, her canli, nefes alirken “he” diyerek
farkinda olmadan Allah’i zikretmektedir.

Bu tasarim, izleyiciye ilahi bir atmosfer sunmakla kalmayip, Allaha
olan bagliligi ve ayin dénguleri gibi strekli degisimi simgeler. Yarim
kire seklinde kesilen pargalar ise, gegici dinyanin faniligi ile ruhani
ddnyanin sonsuzlugunu isaret eden birer sembol olarak eser iginde
yer alir.

“Hale’, gdrsel bir zenginlik sunma gayreti yaninda, izleyiciyi dustinsel
ve ruhani bir yolculuga davet eder.
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Halo

Man’s quest for spirituality is a unique journey that leads him to both
an inner peace and a divine bond. On this path, the mysterious and
sacred atmosphere created by the dhikr assemblies creates a halo
that touches the souls of the participants and illuminates their inner
depths.

“Halo” is a work of art that reinterprets this special halo, ie. the
spiritual energy field that emerges during dhikr, with four different
expressions of Lafza-1 Jalal. The symbolic depictions of the words
Allah, Lillah, Lehu and Ha are shaped in a circular form inspired by
the phases of the moon; each interpretation gains an inner depth
with the letter “Ha” highlighted in red.

Even if each letter of the name of Allah is removed one by one, the
meaning is never distorted. This is a feature that differs from all oth-
er names. For example, when the letter “mim” is removed from the
name Malik, what remains is “lik”, which does not make any sense.
Or when the letter “sad” is removed from the name Samad, what
remains is “mad’, which carries no meaning. However, there is a
characteristic feature (camiiyyet) in the wording of the name Allah;
that is, each letter, when joined together, carries the meaning of
the whole, but even when separated, the meaning is not lost. For
example, when the initial alif is removed, the word “lillah” appears,
which means Allah. Then, when the first lam in the word “Lillah” is
removed, “lahu” remains, which points to Him, i.e. Allah. When this
letter “lam” is also removed, only “hu” remains, which again signi-
fies Allah. In fact, when the hidden letter “waw” in the word “hu” is
removed, only “ha” remains, which also denotes Allah. Because in
fact, “ha” is the essence of the name “hu”, and waw is just an addi-
tional letter. Because of this profound secret, every being remem-
bers Allah without realising it by saying “ha” while breathing.

This design not only offers the viewer a divine atmosphere, but also
symbolises devotion to God and constant change, like the cycles
of the moon. The hemispherical pieces are included in the work
as symbols pointing to the mortality of the temporal world and the
eternity of the spiritual world.

“Halo” invites the viewer to an intellectual and spiritual journey in
addition to its endeavour to present a visual richness.

Hale
Gulnihal Gul Mamat
2024

Halo
GUInihal Gul Mamat
2024
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Kuzey Isiklari

Kuzey isiklari, karanlik gecelerin iginde parlayan isiklarin muazzam
bir gosterisidir. Doganin sundugu bu olagantsti gosteri, 1sigin ka-
ranlikla olan siki bagini gézler éniine serer. Her isik, karanhigin derin-
liklerinden gikar; tipki kuzey isiklarinin, ginesin yukld pargaciklarinin
atmosferdeki gazlarla etkilesime girerek renkli bir dansa dénisme-
si gibi. Bu etkilesim, gdkyUtzinde renkli bir paletin ortaya gikmasina
neden olur, her 1gik dalgasi bir bagka karanlik boslugun igine dogar.

Kuzey isiklar, yalnizca gorsel bir sdlen sunmakla kalmaz, ayni za-
manda evrenin derinliklerinden gelen bir gagn gibidir. Glnes riz-
géarlarinin yUkli parcaciklari, Dinyanin manyetik alani tarafindan
yonlendirilerek kutup bolgelerine dogru hareket eder. Bu parcacik-
lar, atmosferdeki oksijen ve azot atomlariyla etkilesime girerek renkli
isiklar olusturur. Her 1sik dalgasi, atmosferdeki bu atomlarin uyaril-
masi ve ardindan enerji yaymasiyla ortaya ¢ikar. Yesilden kirmiziya,
mora ve maviye kadar uzanan isiklar, farkl yiklerin ve farkl yUksek-
liklerin bir sonucu olarak ¢esitli renklerde gézlemlenir.

Isigin dogrudan kaynagi, giinesin génderdigi enerji iken, karanlik, bu
1SI3In etkisini daha belirgin hale getiren bir zemin olusturur. Karanlik
gece, gbkyliziinde parlayan isiklarin zarafetini ve giiciini daha da
vurgular. Kuzey isiklari, i1sik ve karanlik arasindaki etkilesimin somut
bir 6rnegidir; bir tarafin varlidi, digerini daha belirgin kilar. Isigin par-
lamasi, karanligin iginde bir yagsam bulmasi, ona bir anlam katmasi
anlamina gelir.

Kuzey i1siklari, gdrindr isik olup, cogunlukla gece gdkytziinde belirir
ve belirli bir alanin isigini artinr. Ancak bunlar 1sigin yansimasi veya
kirimasi gibi bir etkiyle degil, dogrudan isik salinmiyla ortaya gikar.
Dolayisiyla, kuzey isiklari bir 1sik kaynadidir ve bu nedenle golge
olusturmazlar. Isigin oldugu her yerde goélge olmayabilir, ama gdlge
varsa, Isik da vardrr.
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Aurora

The northern lights (aurora) are a spectacular display of lights shin-
ing through the dark nights. This marvellous spectacle of nature
reveals the close connection of light with darkness. Every light
emerges from the depths of darkness, just as the northern lights
are a colourful dance of the sun’s charged particles interacting with
the gases in the atmosphere. This interaction causes a colourful
palette to appear in the sky, each wave of light being born into an-
other dark void.

The northern lights are not only a visual feast, but also a call from
the depths of the universe. The charged particles of the solar wind
are guided by the Earth’s magnetic field and move towards the po-
lar regions. These particles interact with oxygen and nitrogen at-
oms in the atmosphere to produce coloured light. Each light wave
is produced by the excitation of these atoms in the atmosphere and
their subsequent emission of energy. Lights ranging from green to
red, purple and blue are observed in various colours as a result of
different charges and different heights.

While the direct source of light is the energy emitted by the sun,
darkness creates a condition that makes the effect of this light
more noticeable. The dark night further emphasises the elegance
and power of the lights shining in the sky. The northern lights are
the true example of the interaction between light and darkness; the
presence of one side makes the other more prominent. The shining
of light means finding life in the darkness, giving it a meaning.

The northern lights are visible light, mostly appearing in the night
sky and increasing the illumination of a particular area. However,
they are not caused by the reflection or refraction of light, but by the
direct emission of light. The northern lights are therefore a source of
light and therefore do not cast shadows. There may not be a shad-
ow Wherever there is light, but where there is shadow, there must
be light.

Kuzey Isiklari
Isimsiz
2024

Aurora
No Name
2024
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Isik ve Gdlge

islam Tasavvurunda Bir Isik-Golge Dengelemesi,

islam tasavvurunda isik, sadece fiziksel bir olgu degil, ayni zamanda
manevi bir derinlige sahip bir kavramdir. Isik, Allah’in varlidini, kudre-
tini ve ilmini temsil ederken; gdlge ise bu 1sigin, varlik dinyasinda sa-
hip oldugu gériinmeyen yonleri ve sinirlarini simgeler. Bu iki kavram
arasindaki iliski, sadece gérsel bir denge degil, ayni zamanda varlik
ve yokluk, anlam ve bosluk, varlik ve ilahi olan arasindaki metafiziksel
dengeyi de cagristirr. islam tasavvurunda, Allah’in nuru (isik) her se-
yin 6tesinde bir varlik alani yaratir. “Allah, goklerin ve yerin nurudur”
(Nur Suresi, 35. Ayet) Isik hem fiziksel hem de metafiziksel anlamda
Allah’in mutlak varligini ve kudretini isaret eder. Bu isik, insanin kalbi-
ne rehberlik eder, karanliga karsi bir yon belirler. Ancak isigin varligi,
ona zit olan gdlgeyi dogurur. Golge, her 1sidin bir yansimasidir ve
genellikle gecici ve belirsiz bir varlik olarak kabul edilir. Fakat islam
dustincesinde, golge, sadece bir eksiklik ya da yokluk olarak dedil,
ayni zamanda yaratiligin bir parcasi olarak gorulir. Golge, 1si§in do-
kundug@u her varlikta bir iz birakir, bir anlam tasir. Allah’in isiginin her
yerde hissedilebilir oldugunu, ama bazen onun varligini tam olarak
goremedigimizi, iste bu golgelerde hissederiz. Isik ve golge arasin-
daki iligki, dengeyi olusturur. Bu denge, tipki hayatin kendisi gibi, ge-
cicilik ve kalicilik, gérunurltk ve gizlilik, aydinlik ve karanlik arasinda
bir ritim yaratir. Tasavvurda, bu dengeyi anlamak, insanin diinyadaki
yolculugunun anlamini gézmekle dzdestir. Insan, hayatindaki 1sig1 ve
golgeyi bir arada yasar; Allah'in nuruyla karanlikta bir yol bulur. Bu
yolculuk, insanin igindeki zitliklari kabul ederek, onlari bir bittn hali-
ne getirmesiyle sekillenir. Bu denge Rahman suresi 7. ayette beyan
edilmistir. “GOgu yUkseltti ve olglyU koydu.” Bir bienal enstalasyo-
nu igin, ISk ve golgeyi bir denge iginde sunmak, bu metafizik iligkiyi
yansitmak, izleyiciyi hem fiziksel hem de manevi bir yolculuga davet
edebilir. Isigin glicy, gélgenin varlidi ve her ikisinin birbirine nasil sekil
verdigi; izleyiciye Allah’in kudretini, insanin i¢ yolculugunu ve varligin
goérunmeyen yonlerini dustundurtebilir.

Bu dengeyi gorsel olarak kurarken, isigin her hareketiyle gélgenin
de sekil degistirmesi saglanabilir. Tipki insan ruhunun isikla sekil-
lenen golgeleri gibi. Bdylece hem fiziksel hem de i¢sel bir denge
kurulmus olur.
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Light and Shadow

A Light-Shadow Balancing in Islamic Thought,

In the Islamic thought, light is not only a physical phenomenon, but
also a concept with a spiritual depth. While light represents the ex-
istence, power and knowledge of Allah, shadow symbolises the
invisible aspects and limits of this light in the world of existence.
The relationship between these two concepts evokes not only a
visual balance, but also a metaphysical balance between presence
and absence, meaning and emptiness, being and the divine. In the
Islamic thought, the light of God creates a sphere of existence be-
yond everything. “Allah is the light of the heavens and the earth’
(Surah An-Nur, Verse 35) Light signifies the absolute existence and
power of Allah in both physical and metaphysical terms. This light
guides the heart of man and sets a direction against the darkness.
However, the existence of light gives rise to the shadow, which is
opposite to it. The shadow is a reflection of every light and is gen-
erally considered a transient and indistinct entity. But in Islamic
thought, the shadow is seen not only as a lack or absence, but also
as part of creation. The shadow leaves a trace and carries a mean-
ing in every being touched by light. It is in these shadows that we
feel that God’s light is perceptible everywhere, but that sometimes
we cannot fully see His presence. The relationship between light
and shadow creates balance. This balance, like life itself, creates a
rhythm between transience and permanence, visibility and secre-
cy, light and darkness. In the thought, understanding this balance is
similar to deciphering the meaning of man’s journey in the world.
Man experiences light and shadow together in his life; he finds a
way in the darkness with the light of Allah. This journey is shaped
by accepting the contrasts within oneself and making them into a
whole. This balance is declared in Verse 7 of Surah Ar-Rahman. "As
for the sky, He raised it high, and set the balance of justice.” For a
biennial installation, presenting light and shadow in a balance, re-
flecting this metaphysical relationship, can invite the viewer on both
a physical and spiritual journey. The power of light, the existence
of the shadow and how the two shape each other can make the
viewer think about the power of Allah, the inner journey of man and
the invisible aspects of existence.

While establishing this balance visually, it can be ensured that the
shadow changes shape with each movement of the light. Just like
the shadows of the human soul shaped by light. Thus, both a phys-
ical and an inner balance is established.

Isik ve Golge
Hatice Aksu, Omer Yildiz
2024

Light and Shadow
Hatice Aksu, Omer Yildiz
2024
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Mahya / Kaligrafik iletigim

‘Ask ile yanar gonlim, her an bir mahya gibi,
Isi§imda g&rurim ben her turll hakikati”
Yunus Emre

Mahya, sadece ibadet mekanlarinin stslemesi degil, toplumsal,
kdltirel ve dini mesajlarin iletimesinde de vazgegiimez bir aragtir.
Geleneksel olarak cami minareleri arasinda gdkyuztnde bir iletisim
koprisu olarak konumlandirilan mahya, bu enstalasyonda kapall bir
mekanda, yenilikgi bir baglamda ele aliniyor. Mahyanin goékyizin-
deki geleneksel yerinden alinip, kapali bir alana indirilmesi, gegmisle
olan baglarimizin sorgulanmasini ve yeniden yorumlanmasini temsil
ediyor.

Mahya bu galismada uzakta, gdkylzundeki yildizlar gibi dedil, izle-
yicilerin bireysel deneyimlerine dokunacak kadar yakin, onlarin du-
sUinceleri ve hisleriyle i ice bir sanat nesnesi olarak varlik buluyor.
Bu yenilik¢i sunum, geleneklerle hesaplasma ve onlari yeniden an-
lamlandirma firsati sunarken, ge¢misin deg@erlerinin ve kulttrel mi-
rasin gundmuzde hala nasil bir etki yaratabilecegdini sorgulamamiza
imkan taniyor.

Yeniden tasarlanan mahya, 1sigin farkli ydnlerini ve kaligrafik form-
larin soyut guzelliklerini kesfetme imkani sunuyor. Birlesen isik kay-
naklari, harflerin formlarint meydana getirirken, 1si§in kendisi bir sa-
nat malzemesi olarak &ne ¢ikiyor. Eser, bir yansima yaratmak yerine,
dogrudan isigin gcund ve etkisini vurguluyor.

Mekanin ritmik bir sekilde aydinlatimasi ve karartimasi, gece ile
glndlzUn surekli dongustnt simgeliyor. Bu dizenleme, 1sigin ve
karanligin, kaligrafik formlarla etkilesimini daha belirgin hale getiri-
yor. Her aydinlatma ve karartma déngusu, esere yeni bir soluk geti-
rerek, izleyicilere mahyanin degisken dogasini hatirlatirken, ayni za-
manda geleneklerin zamansizigini ve stirekli yeniden yorumlanma
ihtiyacini 6n plana gikariyor.

“Mahya: Kaligrafik lletisim”, gelenekleri modern bir anlayigla harman-
layarak, kultdrel kimligimizin ve degerlerimizin derinligini kesfetme-
ye davet ediyor. Bu eser, izleyicileri hem estetik bir yolculuga ¢ikari-
yor hem de geleneklerimizle olan iligkimizi daha da derinlegtirerek,
onlari cagdas yasamin iginde yeniden kesfetmeye tesvik ediyor.
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Mahya / Calligraphic Communication

“‘My heart burns with love incessantly, like a mahya,
I see all kinds of truth in my light”
Yunus Emre

Mahya is not only a decoration of places of worship, but also an in-
dispensable tool in conveying social, cultural and religious messag-
es. Traditionally considered as a communication bridge in the sky
between the minarets of mosques, in this installation, the mahya is
addressed in an indoor space in an innovative context. The removal
of the mahyas from its traditional place in the sky and lowering it
to a closed area represents the questioning and reinterpretation of
our ties with the past.

In this work, the mahya does not exist in the distance, like the stars
in the sky, but as an art object close enough to touch the individu-
al experiences of the viewers, intertwined with their thoughts and
feelings. This innovative presentation offers an opportunity to reck-
on with and reinterpret traditions and to question how the values
and cultural heritage of the past can still have an impact today.

The redesigned mahya offers the opportunity to explore different
aspects of light and the abstract beauty of calligraphic forms. While
the merging light sources create the forms of the letters, the light
itself stands out as a tool of art. Instead of creating a reflection, the
work emphasises the power and effect of direct light.

The rhythmic lighting and darkening of the space symbolises the
continuous cycle of day and night. This arrangement makes the
interaction of light and darkness with calligraphic forms more ap-
parent. Each cycle of lighting and dimming breathes new life into
the work, reminding viewers of the changing nature of the mahyas,
while at the same time emphasising the timelessness of traditions
and the need for constant reinterpretation.

“Mahya: Calligraphic Communication” invites you to discover the
depth of our cultural identity and values by blending traditions with
a modern understanding. This work both takes the audience on an
aesthetic journey and encourages them to rediscover our relation-
ship with our traditions in contemporary life.

Mahya / Kaligrafik
iletigim

Ece Oguz

2024

Mahya / Calligraphic
Communication

Ece Oguz

2024
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Saf Derinlik

HUsn-i hat, ylzey sanatlarinin temelinde var olan ana unsurlari kul-
lanarak Ust duzey plastik deger Uretebilen bir sanattir. Nokta-giz-
gi-leke-renk... Hattat cogu zaman renge ihtiyag duymadan ve dis
dlnyaya bagli olmaksizin soyutlugun zirvelerinde gezinir.

NatUralizmin tazyikinde kalmis ginimiz Avrupa merkezli sanat
anlayisinda derinlik; 1sik-golge, aydinlik ve karanlik butdnltgu iginde
dustinilmektedir. Oysaki Islami sanatlarda aydinlik-karanlik ayrimi-
ni aramak bosunadir. Karanlik da aydinlik da izafidir. Bu baglamda
husn-i hat ydninden konuya nazar edilirse kalem ve murekkeple
yazilan bir levhada pozitif-negatif esasina gore formlarin belirdi-
gi gorilecektir. Bu durum hattatin aydinlik bir kagit éninde duran
harflerin, karanlik bdlgede kalan silUetlerini gizerek gdérunur kildigini
disundurdr. Ortaya ¢ikan eser ise aydinligin kaynagi olan hakikat
1511 ile izleyici arasinda asill duran harf deseninin arka ylzinin go-
runtUstdur bir anlamda.

Bir hattin yazildig aydinlik kagJitta ilk gérinen her daim hakikat 1s1g1-
dir. is murekkebiyle gizilen harfler, kalemin 1SIg1 drtmesiyle belirgin-
lesir. Ve yazi, hakiki mananin siliieti oluverir. is mirekkebiyle karanlik
isaretlendikge aydinlik belirginlesir ve bdylece derinlik iki boyutlu
duzlemde golgesiz, saf halde temsil ediimeye baslar.

Hakikat 1sigina karsi saf tutan isaretler derinlerden seslenir. Kalemin
sinirladigi gélge anlamin semboltine donusir. Kalem kalinligi 1sigin
varlik sahnesine uzakligini ele verir. Kalinlagan gizgilerde isiga 6zlem
artar. ince gizgiler ise 1siga bir adim kaldigini hatirlatarak ic aydinligi
verir. Harf gizgisinin akisinda gérulen kalinlik farkiise 1sik dninde ile-
ri-geri dalgalanmadan bagka bir sey degildir.

“Saf Derinlik” fiziki imkanlarla ifade ediimesi hayli gu¢ olan celi sulis
yazi uzaminin derinligini anlamaya odaklaniyor. Bir hisn-i hat lev-
hasinin kivrimlarinda “aydinlik-karanlik, yakinlik-uzaklik” tecrtbesini
golge birakmayan isiklarla izlemeye davet ediyor.
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Pure Depth

Islamic calligraphy is an art that can produce high-level plastic value
by using the main elements that exist on the basis of surface arts.
Dot-line-stain-colour... The calligrapher often travels at the peaks of
abstraction without the need for colour and without being depend-
ent on the outside world.

In today’s European-centred understanding of art, which is under
the pressure of naturalism, depth is considered within the integrity
of light and shadow, illuminance and darkness. However, it is use-
less to search for the distinction between light and darkness in Is-
lamic arts. Darkness and light are both relative. In this context, if we
look at the subject in terms of calligraphy, it will be seen that forms
appear on a plate written with pen and ink according to the pos-
itive-negative principle. This suggests that the calligrapher made
visible the silhouettes of the letters standing in front of a bright pa-
per by drawing their silhouettes in the dark area. The resulting work
is in a sense the image of the back side of the letter pattern hang-
ing between the light of truth, which is the source of light, and the
viewer.

The first thing that appears on the bright paper on which a calligra-
phy is written is always the light of truth. The letters drawn with soot
ink become distinct as the pen covers the light. And writing be-
comes the silhouette of true meaning. As the darkness is marked
with soot ink, the light becomes clearer and thus depth begins to
be represented on the two-dimensional plane in its pure, shadow-
less state.

The signs that align against the light of truth call out from the depths.
The shadow limited by the pencil becomes a symbol of meaning.
The thickness of the pencil reveals the distance of the light to the
scene of existence. In thickening lines, the longing for light increas-
es. Thin lines give inner light by reminding us that we are one step
away from the light. The difference in thickness seen in the flow of
the letter line is nothing but the fluctuation back and forth in front
of the light.

“‘Pure Depth” focuses on understanding the depth of the jali thu-
luth inscription space, which is very difficult to express with physi-
cal means. It invites us to watch the experience of “light-darkness,
closeness-remoteness” in the folds of a calligraphy plate with lights
that leave no shadow.

Saf Derinlik
Omer Faruk Dere
2024

Pure Depth
Omer Faruk Dere
2024
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New icat

“Seyr-i dlem kilmaya ibretnimadir perdemiz
Nur-i Hakki gosterir sanman hevadir perdemiz”
Perde Gazeli

Isik ve golge, Platon'un magara alegorisinden bu yana hakikatin ve
yanilsamanin simgeleri olarak insan zihninde yankilana gelmistir.
Isik, bilinmeyeni aydinlatan bir rehberken, golge ise gergedin yansi-
malari arasinda kaybolmus bir sir olarak var olur. Bu karsitlik, her ¢a-
gin disunce dunyasinda, hakikat arayisini yeniden canlandiran bir
ritim olusturur. Isi§in piritilarinda hakikat kendini gdsterirken golge,
derinligi ve gizemiyle insani kendi igsel yolculuguna gagirir.

Sergide, 1sik ve gblgenin yani sira gelenek ve modernite arasindaki
kdpruyU olusturan iki figur yer alir. Bir yanda klasik Karagdz motifi
Osmanl'nin gdlge oyunlarina iligkin kdklt mirasini yansitir, diger yan-
da yapay zekanin ellerinde yeniden yorumlanmis modern Hacivat
figurd buginiin dunyasindaki yansimasini bulur. Karagéz’un bu ka-
dim tasviri, gegmisin hayal perdesindeki sessiz glictinu korurken;
Hacivat, dijital cagin simgesi olarak karsimiza ¢ikar.

Sergi, seyirciyi Isik ve gblge oyunlarinin zaman &tesi etkisiyle bulus-
turarak, eski ve yeninin, geleneksel ve modernin bir araya gelisini
gbzler 6nlne serer. Boylece, Karagdz ve Hacivat'in her iki versiyonu
da gegmisin ve bugunlin gélgeleri arasinda bir bag kurarak seyirciyi
hakikat ve yanilsama arasindaki o eski soruyu yeniden dustinmeye
davet eder.
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New Invention

“Our screen is an example to see the world,

Don't think that our screen shows the Light of Allah, it is rather an
entertainment”

Perde Gazeli

Light and shadow have echoed in the human mind as symbols of
truth and illusion since Plato’s allegory of the cave. While light is a
guide that illuminates the unknown, shadow exists as a secret lost
among the reflections of reality. This opposition creates a rhythm
that revitalises the search for truth in the world of thought of every
age. While the truth reveals itself in the sparkles of light, the shadow,
with its depth and mystery, calls man to his own inner journey.

The exhibition features light and shadow, as well as two figures that
form the bridge between tradition and modernity. On the one hand,
the classical Karagdz motif reflects the deep-rooted Ottoman her-
itage of shadow plays, and on the other hand, the modern Hacivat
figure, reinterpreted in the hands of artificial intelligence, finds its re-
flection in today’s world. While this ancient depiction of Karagoz re-
tains its silent power in the imagination of the past, Hacivat appears
as the symbol of the digital age.

The exhibition brings the audience together with the timeless ef-
fect of light and shadow plays, revealing the coming together of old
and new, traditional and modern. Thus, both versions of Karagdz
and Hacivat establish a link between the shadows of the past and
the present, inviting the audience to rethink the age-old question
between truth and illusion.

New icat
Usame Varol
2024

New Invention
Usame Varol
2024
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Sakl Hakikat

‘O 1siklar sagarak karanligi delip gecen bir yildizdir”
Tark Suresi /3

Eser, 1sigin ve goélgenin varolus ve algilanis biciminden esinlenerek
insanin evren icindeki yerini ve yaratilig sertivenini Tarik Suresinin
etkisinde derinlemesine bir kesfe gikartmayi hedefliyor. Gozlerimizin
onunde agilan bu gorsel hikaye, gokylzini delip gegen bir yildizin
IsIglyla karanligi yararak hakikate ulagma arayisini simgeliyor. istan-
buldan baslayip kozmosa dogru stzllen bakig, sadece mekansal
bir hareket dedgil, insanin kiigiik ama evrene siki sikiya bagl varo-
lusunu isaret ediyor ki her 1sik ve golge, bizleri zamanin katmanlari
arasinda suriklerken, yaratilis ile dirilis arasindaki donguye taniklik
ediyoruz.

Sure, insanin yaratiligi ve onun yazgisina isaret ediyor. Bunun 1s1gin-
da golgelerin Istanbul izerindeki hareketi, insanin hayattaki yolcu-
lugunun bir izdUstimi gibi. Her golge, insanin hayatina dusen bir iz,
bir kayittir. Bu izlerin yavas yavas kaybolup Kuff yazi ile bir surede
birlesmesi, insanin hayatinda biraktigi izlerin sonunda biyuk bir bi-
tlne, yani ilahi hakikate dénistimini simgeler. insan yagsaminin, bu
donlsUmle sonsuzluda erigen bir hikaye oldugunu hatirlatir. Isigin
ve golgenin ritmik gegisi, zamanin akigini temsil eder. Eser de, bu
gegcisleri hizlandirarak veya yavaslatarak zamanin goreceli dogasini
izleyiciye hatirlatir. Zaman, suredeki “sirlarin yoklanacagi gun” vur-
gusuna da baglanarak, ahir ve dlnyevi zamanin nihai karsilagsmasini
isaret eder. Insanin yaratiligindan diriligine kadar olan stireg, 1gik ve
golgenin ardisik dongusiinde metaforik bir yansima bulur.

Piksellesen ve gozllerek yeniden sekillenen gdrdntiler, modern
dijital gagin pargalanmis gergeklik algisini yansitir. Ancak eserin so-
nunda, bu piksellerin birleserek kutsal bir yaziya déntsmesi, par¢a-
larin butind olusturdugunu ve her seyin sonunda ilahi bir hakikate
vardigini gézler dniine serer. Dijital ve gelenekselin bulustugu bu an,
zamanlar otesi bir mesajl hem gegmise hem de gelecege yoneltir.

Eserin ana unsuru olan isik ve gélgenin varligi bize bir yaratm sure-
cini anlatiyor. Uglincli boyut, islam sanatindaki isik ve gélgenin es-
tetik ve felsefi degerini bir adim ileri tagiyor. Ozellikle isigin “yaraticr’
ve “form veren” niteligi vurgulaniyor; gélgeler ise onun bu yaratim
sUrecindeki tamamlayic glcu olarak ele aliniyor. Bu gorsel hikaye,
insanin evren iginde tekrarlanan déngusel varolusunu ve her don-
gunun ilahi hakikate dogru yéneldigini bizlere hatirlatiyor.
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Hidden Truth

“Itis the star of piercing brightness”
Surat At-Tariq /3

Inspired by the way light and shadow exist and are perceived, the
work aims to explore the place of man in the universe and the ad-
venture of creation under the influence of Surah At-Tarig. This visual
story that unfolds before our eyes symbolises the search for truth
by splitting the darkness with the light of a star piercing the sky.
The gaze that starts from Istanbul and floats towards the cosmos
is not only a spatial movement, but also points to the small but the
existence of the human being closely connected to the universe,
and as each light and shadow drags us through the layers of time,
we witness the cycle between creation and resurrection.

The Surah refers to the creation of man and his destiny. In the light
of this, the movement of the shadows over Istanbul is like a projec-
tion of the journey of man in life. Every shadow is a trace, a record of
a person’s life. The gradual disappearance of these traces and their
merging into a surah in Kufic script symbolises the transformation
of the traces left in human life into a great whole, that is, into divine
truth. It reminds us that human life is a story that reaches eterni-
ty through this transformation. The rhythmic passage of light and
shadow represents the flow of time. By speeding up or slowing
down these transitions, the work reminds the viewer of the relative
nature of time. The time is also connected to the emphasis on “the
day when the secrets will be examined” in the surah, signalling the
final encounter of the hereafter and earthly time. The process from
the creation of man to his resurrection creates a metaphorical re-
flection in the successive cycle of light and shadow.

Pixelised and dissolved and reshaped images reflect the fragment-
ed perception of reality of the modern digital age. However, at the
end of the work, the merging of these pixels into a sacred inscription
reveals that the parts form the whole and that everything eventually
leads to a divine truth. This moment, where digital and traditional
meet, directs a timeless message to both the past and the future.

The presence of light and shadow, the main elements of the work,
tells us about a process of creation. The third dimension takes one
step further the aesthetic and philosophical value of light and shad-
ow in Islamic art. In particular, the “creative” and “formative” quality
of light is emphasised; shadows are considered as its complemen-
tary power in this creation process. This visual story reminds us of
the repeated cyclical existence of human beings in the universe
and that each cycle is directed towards the divine truth.

Sakl Hakikat \Volkan Kaleli 2024

Hidden Truth Volkan Kaleli 2024
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Nur

“Allah goklerin ve yerin Nurudur.” Nur suresi/35

Kendinden bagka higbir “sey” tarafindan mutlak manada idrak edi-
lemez olanin bilinmeyi murat etmesiyle; yokluk karanligindan varlik
aydinigina gikardigi esya tizerine, bu esyanin farkli boyutlarina isaret
eden ve mutlaklik kargisinda sinirlilik ifade eden yer dizlemine (arz)
ve ylce mertebelere (semavét), igsel (enfus) ve digsal (afak) plat-
formlarina tecellisi.

Ve bu tecelliile higbir noksanlidin kendisine karismadigr mutlak iyilik
ve guzelligin, zuhurunun parlakligindan dolayr gézlerden gizlenisi.

Bu godzlerden gizlenis, insan soyunun, varlik alemini algilama ve
bu algilama sonucunda ortaya ¢ikardigi davranis bigimlerine gére
“hayvandan asag’” ve ‘meleklerden yukarr” diye ifade edilen iki ug
mertebe arasinda, yine kendi algisi gergevesinde ortaya ¢ikan bo-

yut farkliliklari sonucunda, bir anlamda kesret (gokluk) halini alir.

Kesret (gokluk) olarak isimlendirilen bu alem, bu zuhurun farkli yo-
Junluk ve boyutlardaki yansimalarinin gesitliliginden bagka bir sey
degildir.

Makili hatla olusturulmus bu istifte, istifi olusturan kelime ve harfle-
rin farkl zeminlerde olusu, Allah'in yarattidi her seyi farkl gergeklik
boyutlarinda yaratip bu boyutlara farkli sekillerde tecelli ettigini gos-
termeye calismaktadir. Yine ayniistifin Ustte kalan kismiile semavat,
altta kalan kismi ile arz anlatimaya calisilirken, her iki istifteki lsm-i
Celallerin kuvvetli bir sekilde isiklandirimasi ile Nur'un sadece Al-
lah’in kendine ait olusu ve diger varlik katmanlarinin ancak Allah’tan
aldigi nur kadar var ve goriintr olabilecegi anlatiimak istenmistir.
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Light

‘Allah is the Light of the heavens and the earth.” Surah An-Nur/35

The manifestation of the One (upon his will to be known) who can-
not be perceived in an absolute sense by any “thing” other than
Himself, on the object that He has brought out of the darkness of
non-existence into the light of existence, on the ground plane and
the higher levels (heavens), internal and external platforms, which
indicate different dimensions of this object and express limitation in
the face of absoluteness.

And thanks to this manifestation, the absolute goodness and beau-
ty, in which no imperfection is mixed with it, is hidden from the eyes
due to the brightness of its manifestation.

This concealment from the eyes takes the form of multiplicity in a
sense, as a result of the dimensional differences that arise within
the framework of the human race’s perception of the world of ex-
istence and the behavioural patterns that emerge as a result of this
perception, between the two extreme levels expressed as “lower
than animals” and “higher than angels’, again within the framework
of its own perception.

This realm, which is labelled as multiplicity, is nothing but the diver-
sity of the reflections of this manifestation in different intensities and
dimensions.

In this stack created with magili calligraphy, the words and letters
that make up the stack are on different grounds, trying to show that
Allah created everything He created in different dimensions of re-
ality and manifested in these dimensions in different ways. Again,
while the upper part of the same stack tries to explain the heavens
with the upper part and the ground with the lower part of the same
stack, the strong illumination of the Names of Allah in both stacks
is intended to explain that the light belongs only to Allah and that
other layers of existence can only exist and be visible as much as
the light they receive from Allah.

Nur
Sinan Dogan
2024

Light
Sinan Dogan
2024
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Hayal Oyunu

Gorsel, isitsel iletisim araglarinin olmadigi dénemlerde, topluluklarin
bir araya geldigi, etrafta olup bitenlerin paylasildigi, gergek, hayal ya
da dogatsti gesitli iliskilerin anlatildidi, kimi zaman dini rittiellerde,
kimi zaman savag 6ncesi ya da sonrasinda, kimi zaman avlanma
icin yapilan térenlerde ve kimi zaman e@lence temelli olmak Uzere;
isaretler, sesler, figUrler, semboller, danslar, kuklalar, vb. kullanimig-
tir. iste bu ortamda tiyatronun temellerinden sayillan “Gélge Oyunu”
hayat bulmus, dnceleri hosga vakit gegirmek, daha sonra gunlik
yasam, eqitim, politika, siyasi gorus ve farkl kisisel tipler gibi pek
¢ok konuyu isleyerek, iletisim kaynagr olmustur. Gdlge Oyunu bizim
toplumumuzda ise Karag6z olarak varligini strddrmustar.
Karagdz'li geleneksel diger gosteri sanatlarindan ayiran yani, ken-
dine has teknidi ile kendinden menkul bir sanat olmasidir. Resim
ve mizik sanatlarini, deri kesme, isleme ve dogal boya yapimi ve
renklendirme yontemlerini kullanmasidir. Ortaya ¢ikardidi tasvir de-
digimiz sanat eserlerini beyaz perdede arkadan isik vurarak tim
renkleri ve ayrintilariyla géstermesidir. Boylelikle golge kavramini ye-
niden disinmeye zorlamasi hatta yeniden anlamlandirmasi, yeni-
den Uretmesidir. Dahasi bu tasvirlerin ahenkle oynatiimasi, bu sanat
yerinde durmayan hareket eden bir yere konumlandirir. Aristoteles
bundan 2500 yil dnce su soruyu sorar; hareket etmeyen hareket et-
tirici nedir?” SUphesiz bunun cevabl bu sanatin sirrinda saklidir. Bu
sanattin sirrn da “Hayal” olusunda gizlidir. Sir ise bu oyunun “ayna”
tabir edilen perdesinde ayan olur her isik degdiginde...

Karag6z'iin sadece teatral bir form olmadigini ancak “Golge” dedil
“Hayal” oyunu oldugunu anlayinca kavrayabiliriz. Onu bir resmin,
oyunun, kuklanin étesine tasiyansa tipki hayallerimiz gibi gok ¢e-
sitli, gok yonld, gok renkli ve ¢ok sesli bir sanat olmasidir. Dlnyada
dogu batr karsithginda ele alinan sanatlar incelenirken gogu kuram-
¢l ve sanatgi dogunun perspektif bilgisine sahip olmadigini bu yiz-
den batidaki gibi (perspektife dayall) bir sanatin olmayigi Uzerinde
hemfikirdi. Oysa vyillar sonra Pavel Florenski, perspektif meselesini
alisimisin disinda ele alacakti. Ona gére dogu perspektif bilgisine
sahipti. Fakat kiltur 6gretileri gere@i perspektif digi sanat Uretti. Yani
dogu perspektifi “tersten perspektif” olarak aktarmayi bilingli olarak
segmisti. Bu minvalde Karagdz'un iki boyutlu yapilmasi ve perde de
iki boyutlu oynamasi da kesinlikle 6zel bir tercihtir. Cinki Karagéz
Hayal Oyunu'dur. Ve hayal perspektif ile sinirlandiriimamalidir.
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Game of Imagination

Signs, sounds, figures, symbols, dances, puppets, etc. were used
in periods when there were no audio-visual means of communica-
tion, when communities came together and talked about what was
happening around, various real, imaginary or supernatural relation-
ships were told, sometimes in religious rituals, sometimes before
or after war, sometimes in ceremonies for hunting, and sometimes
on an entertainment basis. In this environment, the “Shadow Play”,
which is considered one of the foundations of theatre, came to life
and became a source of communication by dealing with many sub-
jects such as dalily life, education, politics, political views and differ-
ent personal types. The Shadow Play continued its existence in our
society as Karagdz.

What distinguishes Karagtz from other traditional performing arts
is that it is a self-styled art with its own unique technique, that it
uses painting and music arts, cropping, processing and natural dye
making and colouring methods, and that it shows the works of art,
which we call depictions, on the white screen with all their colours
and details by providing light from behind. In this way, it forces us
to rethink the concept of shadow and even reinterprets and repro-
duces it. Moreover, the harmonious movement of these depictions
puts this art in a moving place that does not stand still. Aristotle
asked the question 2500 years ago: “What is the mover that does
not move?” The answer to this is undoubtedly hidden in the secret
of this art. The secret of this art is hidden in its “imagination”. The
secret is revealed in the “mirror” curtain of this play every time the
light touches...

We can only realise that Karag®z is not only a theatrical form when
we understand that it is not a “Shadow” play but that of “Imagi-
nation. What carries it beyond a painting, a play, a puppet is that
it is a diverse, multi-faceted, multi-coloured and polyphonic art,
just like our dreams. While analysing the arts in the world that are
dealt with in the east-west opposition, most theorists and artists
agreed that the east did not have the knowledge of perspective, so
there was no art like the ones in the west (based on perspective).
However, years later, Pavel Florenski would deal with the issue of
perspective in an unorthodox way. According to him, the East had
the knowledge of perspective. But due to cultural teachings, they
produced out-of-perspective art. In other words, he deliberately
chose to convey the eastern perspective as “reverse perspective’.
In this context, the two-dimensional production of Karagdz and the
two-dimensional play on the screen is definitely a special prefer-
ence. Because Karagdz is a play of imagination. And imagination
should not be limited by perspective.

Hayal Oyunu Cengiz Samsun 2024

Game of Imagination Cengiz Samsun 2024
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Golgenin Rengi

Golge kavraminin islam Medeniyetinde izleri arandidinda olumsuz
anlamlarla ifade bulmadigi goéruldr. Golge, medeniyetimizde 119N
zitti olan karanlik gibi degildir.

Allah Furkan suresinde goélgenin uzayip kisalmasini gictiniin gos-
tergesi ve varliginin bir delili olarak sunmaktadir. Nisa suresinde ise
cennetten “ne sicak ne soguk, tam kararinda bir goélgelik” olarak
bahsedilir. Salihlerin kavusacagi nimetler siralanirken, gogu zaman
golgelikler de zikredilir.

Teknolojik aletlerin olmadidi devirlerde gdlge, zaman ve mekani
kavramamizin bir araci haline gelmis, kible ve vakti tespit igin kible-
numa ve guines saatlerinin gelistirimesinde kullaniimistir.

Siginmak; stikdnet bulmak, rahatlamak amaciyla bir seyden bagka
bir seye kagmak olarak disUndlduginde golgeler aslinda isiktan
renge gecmek icin bir si§inma mekanidir. Fakat nedense golge Isi-
Jin tersi bir koyuluk ve hatta karanlik olarak distncelerde yer etmis-
tir. Halbuki tilsim, bir pargacik 1sigin bekletimesindedir.

Isigin stizUlebilmesi fizikte yari gdlge olarak tanimlanir. insanin renk
algisinin isiksiz mimkiin olamayacagi bir kiraatta renklerin de birer
gblge olmasi sasirtici olmasa gerektir. Bu eser golgeyi karanlik bir
alan olarak degil, 1si§in dokundugu her yerde var olan ve hayatin
derinliklerine isaret eden bir unsur olarak sunuyor. Isigin kesildigi
yerde bekleyen tilsimin bir renk cimbist olmasi fikri seyirciyi ha-
rekete gegiriyor.

“Allah semavat ve arzin nurudur.” ayeti kerimesi ve tasavvuftaki “Kai-
nat Allah'in isimlerinin gélgesidir” disiincesinden ilham alarak se-
killenen bu eserde; Isik, ilaht kaynagi simgelerken, farkl renklerdeki
levhalar, insanlar ve varliklarin kendi kabiliyet ve dzellikleriile Allah’in
farkll isimlerini yansitigini ifade ediyor. Uzayip yay||m|§ golgelerin,
semse formunda eserde yansimasini bulmasiise her bireyin hayatin
blyUk resminde kendirenginin gdlgesiile yer aldigini ve bu ¢esitlilik-
le rengarenk bir kéinat tablosu olustugunu vurguluyor.

Seyircileri golgenin renkli halini kesfederken, kendi 1sigini ve gdlge-
sini seyretmeye davet ediliyor.
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The Color of Shadow

When the traces of the concept of shadow in Islamic Civilisation are
searched, it is seen that it is not expressed with negative meanings.
Shadow is not like darkness, which is the opposite of light in our
civilisation.

In Surah Al-Furgan, Allah presents the lengthening and shortening
of the shadow as an indication of His power and a proof of His ex-
istence. Surah An-Nisa refers to heaven as “a shade that is neither
hot nor cold, but just right”. When the blessings that the righteous
will attain are listed, shade is often mentioned.

In the absence of technological devices, the shadow became a
tool for understanding time and space, and was used in the de-
velopment of gibla compass and sundials to determine the qgibla
and time.

When taking refuge is considered as escaping from one thing to
another in order to find tranquility and relaxation, shadows are ac-
tually a place of refuge to move from light to colour. But for some
reason, the shadow has been thought of as gloom and even dark-
ness, the opposite of light. However, the talisman is the holding of
a particle of light.

The filtering of light is defined as penumbra in physics. It should not
be surprising that the colours are also shadows in a discourse in
which human perception of colour would not be possible without
light. This work presents the shadow not as a dark space, but as an
element that exists wherever light touches and points to the depths
of life. The idea that the talisman waiting where the light is cut off is
ariot of colours stimulates the audience.

In this work, inspired by the verse “Allah is the light of the heavens
and the earth” and the Sufi idea of “The universe is the shadow of
the names of Allah”, the light symbolises the divine source, while the
different coloured plates express that people and beings reflect the
different names of Allah with their own abilities and characteristics.
The fact that the elongated shadows are reflected in the work in
the form of a decorative figure (semse) emphasises that each in-
dividual is present in the big picture of life with the shadow of his/
her own colour and that a colourful painting of universe is formed
with this diversity.

The audience is invited to watch their own light and shadow while
discovering the colourful state of shadow.

Golgenin Rengi

Fatma Aysun Culfik, Bigra
Goksu, Sennur Akbas
2024

The Color of Shadow
Fatma Aysun Culfik, Bisra
Goksu, Sennur Akbas
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Amel Defteri

“Hosca bak zatina kim zibde-i lemsin sen,
Merdim-i dide-i ekvan olan &demsin sen”
Seyh Galip

Isik, hem dogdal hem de yapay kaynaklardan gelen bir eneriji bigi-
midir. Bu enerji, nesneleri aydinlatarak onlarin gérinurliguni arti-
rir. Aydinlatma sUreci, nesnelerin isigi nasil yansittigina baglidir; bu
durum, nesnelerin yulzey 6zelliklerinin tanimlanmasinda kritik bir rol
oynar. Isik, nesnelerin Uzerindeki yansimalar sayesinde, onlarin var-
ligini ve uzaydaki konum ve gortnUslerini tespit etmemizi, detaylarin
ortaya gikmasini saglar. Ayrica isik; bilgi, anlayis ve aydinlanmayi da
simgeler. Golge ise detaylarin gizli kalmasina neden olur bu durum
godrsel algmizin temelini de olusturdugu gibi bilinmezlik, cehalet ve
belirsizlik gibi olgulari da simgeler.

Isigin farkll kaynaklardan gelmesi, nesnelerin sekil ve renklerini et-
kileyerek, insanin gevresini algilama yetenegini zenginlestirir ya da
gdrmeyi engeller. Yansima, gdlge olusturma ve isik dagiimi gibi
etkenler, gozlemledigimiz nesnelerin nasil gérundugunu belirler ve
bu, insanin gevresindeki dunyayr anlamasini kolaylastirdigi gibi du-
ruma anlamlar yiklemesine de yardimci olur.

Isik ve golge, sanat ve tasarimi etkileyen dnemli unsurlardandir.
Eserlerin olusumunda, eserin derinligini ve etkisini artiran énemli
bilesenlerdir.

Bu calisma; nesneden ¢ok insanin kendisini nesnellestirmesine bir
elestiri getirmektedir. Isigin yansitma &zellikleri Gzerinden hareketle,
insanin yaplip ettiklerine odaklanarak bir farkindalik yaratma amaci
guder. Galismada kullanilan malzemeler, 113N yansitma dzelligini
kullanarak, izleyiciyi eserin icine alir. Eserin ana omurgasini olusturan
defter distncesi, her yeni dogan bireyin amel defterinin baglamasi
fikrinden yola ¢ikar. Bu dusiince; Cin kitap kdlttrtinde kullanilan Ej-
der Kitap formu ile buttnlestirilmistir.

Amel defterinin uzunlugu ve amel defterine yansiyan durum, bireyin

bagimsizli§i ile nesneler arasindaki bag, gincel hayatin devami ve
arasindaki iliski defter Uzerindeki yansimalar ile irdelenmistir.

124 Golge Varsa Isik da Var

The Book of Deeds

“Take a good look at yourself: you are the essence of the universe.
You are the human being, the apple of all creatures’ eyes.”
Seyh Galip

Light is a form of energy that comes from both natural and artificial
sources. This energy illuminates objects and increases their visibili-
ty. The lighting process depends on how objects reflect light, which
plays a critical role in characterising the surface properties of ob-
jects. Light, through reflections on objects, enables us to determine
their existence and their position and appearance in space, and to
reveal details. Light also symbolises knowledge, understanding and
enlightenment. The shadow causes the details to remain hidden,
this forms the basis of our visual perception and symbolises phe-
nomena such as obscurity, ignorance and uncertainty.

Light coming from different sources affects the shapes and colours
of objects, enriching or hindering the ability to perceive the human
environment. Factors such as reflection, shadow formation and
light distribution determine how the objects we observe appear,
and this makes it easier for people to understand the world around
them and helps them to attribute meaning to this.

Light and shadow are important elements affecting art and design.
They are important components in the formation of works, which
increase the depth and impact of the work.

This work criticises the objectification of the human being himself
rather than the object. Based on the reflective properties of light, it
aims to create an awareness by focusing on what people do. The
materials used in the work attract the viewer into the work by using
the reflective feature of light. The idea of the book, which forms the
main backbone of the work, is based on the idea that the book of
deeds of each new-born individual begins. This idea is integrated
with the Dragon Book form used in Chinese book culture.

The length of the book of deeds and what is reflected in the book of
deeds, the connection between the independence of the individual
and the objects, the continuation of the current life and the relation-
ship between them are examined with the reflections on the book.

Amel Defteri
GUrcan Mavili
2024

The Book of Deeds
GUrcan Mavili
2024
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NURUOSMANIYE CAMI MAHZENI
NURUOSMANIYE MOSQUE CELLAR

Klrator / Curator: Furkan Turkyllmaz



“‘Uhud bizi sever, biz de Uhud'u severiz”
(Buhari, “Megazt”, 27; Mislim, “Hac”, 503-504)

Furkan Turkyillmaz

Enstalasyonun sanat tarihinde ilk ortaya ¢ikisi, mekani ve eseri sorgulayan bir tavrin sonucuydu. Pozitivist dialite igerisindeki ser-
gileme bigimleri gesitli agilardan problemleri ve sorgulanmasi gerekenleri igerisinde barindiriyordu. Eser sergileme bicimlerinin
ve sanat eserinin seyrini Avrupa merkezli olarak inceledigimizde gelinen noktanin ve arayisin asamalarini kademeli olarak gor-
mek mumkun. Fakat farkli cografyalarda o yere 6zgU sanat tdrlerinin gecirdigi degisim/dontsimlerde ise daha sert kirimalarin
ve kopuslarin yasandigi gorutltyor. Bu bakimdan hem sanat eserlerinin kendi dogal ortamlarindan kopusu hem de degisen pa-
radigmayla birlikte bir takim yerlestirme/sergileme yontemlerindeki tutarsizliklar geleneksel sanatlarin malzeme haline getirilerek
karsimiza ¢cikmasina neden oluyor. Gelinen nokta da ise klasik diinyanin distince de@er evreninden suzlilerek gelen sanatlarin
bugUln naslil anlasiimasi gerektigi ve nereye dogru gidecegi konusunda blyik sorularla karsi karsiya kaliyoruz. Yeditepe Bienali
kapsaminda Nuruosmaniye Cami Mahzeninde “Golge Varsa Isik Da Var” temasiyla daha ¢ok deneyime yonelik yapilan ¢alismalar
tam da yere, esere, sanatglya ve en nihayetinde insana dair tefekkire ve sorgulamaya olanak sunuyor.

Enstalasyonun ilk ortaya gikisindan itiberen sorgulamay! ve arayisi igerisinde barindirdigini dile getirdik. 3. Yeditepe Bienal’inde ¢
mekanda da enstalasyonlarin bulunmasi farkliliklariyla birlikte yine bir sorgulamanin ve arayisin neticesi olarak karsimiza ¢ikiyor.
Her calisma ve mekan bu sirecin bir adimi olarak okunabilir.

Yerlestirme meselesi glindem oldugunda en dogal haliyle ‘yer' e dair sorgulama da beraberinde gelir. Ozellikle bir caminin igeri-
sinde olusturulacak enstalasyonlar sorgulamayi daha da pekistiriyor. Bu noktada Ahmet Murat Ozel'in Tagi Tasirmak adl metnin-
de oldugu gibi yer ile mekéan arasinda bir ayrim yapabilir ve caminin bir mekan mi, yoksa yer mi oldugunu sorabiliriz.

Yerin i¢i doludur, anlamla értdludir ve bu sebeple igi agirdir. Bir yerli olmak, oradaki tarihsel varliktan yani anlamdan kagamamak-
tir. Bu anlamin orada olusturdugu agirlik, yerin zihinde, hatirada ve siyasette kimildatlamazigini da olusturur. Bir mekani yer olarak
benimseyen kimse, kendi 6zgul varligini o yere ilikler ve bdylece oradan kendisine ve kendisinden oraya bir kimildatimazlik katar.
Bdylece yer, kendinde mukim olana bir anlam bahsettigi gibi, ayni zamanda mukim olanin kendisinden bir anlam yikledigi bir
mekén olur. insan ve yer birbirine iliklenmistir ya da insan yeri giyinmistir (Ozel, 2023).

Marc Augé, insanlarin duraksamadan gegcip gittigi, kisisel anlam yUkleyemedikleri ve bireysel hikayelerinde iz birakmayan mekan-
lar1 “yer-dedil” olarak tanimliyor. istasyonlar, havaalanlari, kavsaklar gibi alanlarda, yer ile derin bir bag kurmadan, iz birakmadan
hareket ediyoruz.

“Yer-olan”in, yerini “yer-degil’e biraktigi bu surecte, anitsal yapilar, bir tarihi ve kisiligi olan saraylar, kopruler, mabetler nedir peki?
Bu tarihsel mekanlarin turistiklestiriimesi aslinda onlari da hizla gercek birer yer olmaktan ¢ikartarak, birer gecis mecrasina do-
nustdrlyor. Berlin MUzesine ya da Topkapi Sarayrna girdiginizde, biraz sonra buradan bazi resimlerle ¢ekip gideceginizi bilirsiniz.
Mekan insansizlastiriimistir. Bazi levahalarla ilgili seksiyonlari bulur, sergilenen objeleri bazi etiketlerle tanir, taktiginiz kulakliklarla
rehberlik hizmeti alirsiniz. Yer olmayi en gok hak eden mekanlar, yer olmaktan kovulmustur boylece (Ozel, 2023).

Camilerde bulunan levhalar da mizelerdeki, istasyonlardaki ve benzer mekanlardaki levhalarin aksine belli bir yonu géstermek,
mekanin nasll kullanilacagina dair bir agiklama yapmak amacinda degildir. Cami yapisinda butinin bir parcasi olarak orada bu-
lunur. Anlam, camide bulunanlardan levhalara aktarilir ve yine levhalardan alinir.

Mahzen de yapllan enstalasyonlarda eserlerin yer'leserek, tezyinat, hat vb. bulundurmasalar dahi camideki bir levha gibi yer
ile bir battnlik olusturmasi ve ‘anlamin’” da bu buttnltkten stizilmesi gaye edildi. Sanat¢ilara camide yer’lesilecegdinin vurgusu
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ozellikle yapildi. Bu bakimdan kavramsal olarak ele alindiginda cami sadece bedenle ruh, maddeyle anlam, iglevle tezyin arasinda
gerili degil, yine bu niteldi sebebiyle, dinya ile ahiret arasinda da gerilidir. Bu dinyanin tam igine yerlesmis bir kapi, bir menfez, bir
tUneldir. Yani berzahtrr. Tas ve inanmis insanin is birligi ile ortaya gikan bu kitle, goriinmezle ve kutsalla temas kurma imkani veren
bir sinirdir (Ozel, 2023).

Nuruosmaniye Cami stz konusu oldugunda elbette akla ik gelen modernlesme ddneminin bicimsel olani tevarts etmenin en
ivi (1) drneklerinden biri olugudur. Camifnin gértinen kisminin aksine temel kismindaysa (mahzen) esas malzeme olan tas en yalin
haliyle kendini gostermekte ve eklenti higbir unsur barindirmamaktadir. Herhangi bir hazirlik asamasindan gegmeden garsidan
tam ifadesiyle icerisine distlen mahzen, caminin namaz kilinan tabaninin hemen altinda yer almaktadir. Nuruosmaniye Cami-
inin kesitini aldigimizda Ust kisimda yer alan kesimleri insanin goérinen kisimlari olarak yorumluyoruz. Altta kalan temel yapisi ise
insanin bilingaltl, hafiza ve derinligini ifade etmektedir. Bu ylizden Nuruosmaniye’nin ¢okga konusulmus, tartisiimis formunun ve
bezemelerinin aksine alt kisimda ¢gok daha yalin, imgeden uzak ve bir tir ice donusun ifadesi olarak deneyime ydnelik enstalas-
yonlar ortaya konmustur. Mahzende yapilan galismalar deneyim tzerine kurulu oldugu i¢in ancak seyirci oldugu slrece var ola-
bilmektedir. Enstalasyonlarda eser nerede baslar? Mekanin sinir nedir? Seyirci bunun hangi asamasindadir? gibi sorulari gokca
sorgulatacak niteliktedir.

Sanatglilar bir butln olarak mahzeni ele almak ve her eserin hem butiinle hem de kendi enstalasyonundan éncesindeki ve son-
rasindakiyle iliskisini tartisabilmek adina bir masa etrafinda toplandilar. Golge ve isik ¢esitli bircok baglamda tartisildi ve fikirler
masaya konuldu. Hem isik ve gélgeye yuklenen metaforik anlamlar hem de isik ve goélgenin fiziki olarak tarihte nasil aciklandigi
konu edildi. Her bir sanatcinin ortaya koymus oldugu fikir diger sanatcilar tarafindan da yorumlanip ele alindi. Fikirlerin kurulan
kavramsal gerceveyle olan temasi ve iliskisi degerlendirildi. Gelenekte bir kitabin ortaya gikmasinda hattat, muzehhip, micellit ve
bircok sanatci yer aliyorsa mahzende de sanatgilar butinun birer pargasini meydana getirdiler. Ayni zaman da mahzende belli
bir bélum sanatgi Nil Aynal’nin esliginde édrencilere uygulamali ders olarak aglldi. Donem boyunca yapilan dersler neticesinde
enstalasyonlar ortaya ¢cikmis oldu. Sure¢ beraberinde yeni sanatcilarin yetismesine de vesile olacak sekilde planlanmaya calisild.
Enstalasyonlarin butinde seyirci agisindan buldugu karsiigin umutsuz, kétimser ve karanlk olmasi degil daha ¢ok umuda iyiye
ve glzele dair olmasi da énemli hususlardandi. Ayrica yine butlne baktiimizda iyiye ve hakikate dair bir sorgulama ve yolculugu
da enstalasyonlar kendi iginde barindirmaktadir.

Mahzenle sanatcilarin ilk temasi da mahzenin en dog@al hali olan yapay isik kaynaklarinin bulunmadigi ve yizlerce yildir oldugu
haline en yakin sekliyle gerceklesti. Bu ilk karsilasma ve hali hazirda olanin pesine distimesi birinci basamagi olusturdu. Her bir
sanatgl hem tek tek hem de grup halinde birgok kez Nuruosmaniye Cami Mahzeninde bulunup hemhal oldu. Tam da bu stregte
mahzende bulunan isik ve gblge durumu temaile irtibatlanip Ust Uste ¢akist. Mahzende mihrabin hemen altindan kible tarafindan
gelenigik buttn bir aksi aydinlatarak mekanin kendi icerisindeki yénelimini olusturuyordu. Mahzene girildiginde hemen fark edilen
bu 1sik rotanin da omurgasi haline geldi.

Isik ve gdlge unsurlar da yine insan dikkate alinarak degerlendirildi. Bilindigi Uzere insan ancak isik ve gélgenin birlikteliginde
gorebilen bir canli. Isigin olmadigi ortamda gérme gerceklesmedidi gibi sadece 1s1@in oldugu durumda da gérmeden bahse-
demiyoruz. lyi ve hakikatin temsili olarak gérilen ve yiceltilen giinese ¢iplak gozle bakamadigimiz gibi bedenimizi de ‘gdlge’ ile
koruyoruz. Kuran-i1 Kerim'de Yaratici, nur ile temsil edilirken golgeye de birgok 6vgu bulunmaktadir. Sileymaniye Camiine baktigi-
mizda igerisine aldidi isik ne bir kilisenin kasvetine burtindirecek azlikta ne de barok camilerinde oldugu gibi disaridakini dogru-
dan iceri alacak kadar fazladir. Kasvete birinidlmedigi gibi dis dinyanin isig1 da sinirlandirilarak icte derinlesilir. Aranan dengedir.

Sonug itibariyle Nuruosmaniye Mahzen'inde yapilan ¢alismalar 3.Yeditepe Bienali blnyesinde arayislarini ve sorgulamalarini hem
yontemsel olarak hem eserler itibariyle ortaya koymustur.

- Ozel, A. M. (2023). Tagl Tagirmak. istanbul: Ketebe.
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“‘Uhud loves us, and we love Unhud.”
(Buknhari, “Maghazi”, 27; Muslim, “Hajj’, 503-504)

Furkan Tarkyillmaz

The emergence of installation art in art history stems from a desire to question both the artwork and the space it
occupies. Exhibition practices shaped by positivist dualities carried within them many issues that called for reflection.
When we look at the evolution of exhibition methods and the viewing of art from a Eurocentric perspective, we can
see the gradual stages of development and the search for new alternatives. However, in different geographies where
art forms were deeply tied to place, transformations were often more abrupt, leading to sharp breaks. As a result,
artworks became detached from their natural environments, and changes in exhibition practices sometimes reduced
traditional arts to mere display materials. Today, we are faced with important questions: how should we understand
the arts that originate from the intellectual and spiritual universe of the classical world, and where are they headed?

Within this context, the installations created in the Nuruosmaniye Vault for the 3rd Yeditepe Biennial, shaped around
the theme “Where There Is Shadow, There Is Also Light,” invite visitors to reflect deeply on the notions of space, the
artwork, the artist, and ultimately, humanity itself. From its inception, installation art has carried within it a spirit of inquiry
and exploration. At this Biennial, the presence of installations across three different venues continues this tradition,
with each work and space representing a distinct step along a shared path of seeking.

The concept of installation naturally raises questions about “place.” This inquiry becomes even more significant when
installations are created within a mosque. Inspired by Ahmet Murat Ozel's reflections in Carrying the Stone, we can
distinguish between “space” and “place” and ask: is a mosque simply a functional space, or does it carry deeper
meaning as a place? A place is filled with meaning and history; it carries a certain immovable weight within memory,
identity, and politics. To belong to a place means to weave one’'s own existence into it, creating a deep, mutual bond.
(Ozel, 2023)

Marc Augé, meanwhile, describes “non-places” — stations, airports, crossroads — where people pass without form-
ing emotional connections. In today’s world, as places are increasingly transformed into non-places, even monumental
structures like palaces, bridges, and mosques risk losing their rooted meanings. The touristic commercialization of
historical sites often strips them of their identity, turning them into transitional spaces. (Ozel, 2023) However, mosques
differ: the inscriptions, calligraphy panels, and artworks within them are not instructional or merely decorative. They
are intrinsic parts of the sacred space, transmitting meaning between the structure and its community.

In the Nuruosmaniye Vault, the installations pursued a similar aim — to exist not as external objects, but as integral
elements of the space. Although they do not feature traditional ornamentation like calligraphy or gilding, they were
designed to form a unity with the space itself, allowing meaning to emerge organically from this connection. Thus, the
installations echo the deeper essence of mosques, where meaning is experienced through the space, not imposed
upon it.

The mosque, conceptually, stretches between body and soul, matter and meaning, function and adornment — and
beyond that, between this world and the hereafter. It acts as a door, a threshold, a passage — a barzakh — firmly
grounded in earthly existence, yet offering a link to the unseen. Built through the collaboration of stone and human
devotion, it serves as a boundary and a point of contact with the sacred. (Ozel, 2023)
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Nuruosmaniye Mosque stands as a significant example of early modern architectural inheritance. Yet beyond its well-
known formal structure lies its hidden foundation: the vault. Beneath the ornate upper sections, the Vault reveals pure,
raw stone — untouched, unembellished, and free of any decorative addition. Without any grand entrance, visitors
descend directly from the marketplace into the Vault, situated just below the prayer hall.

When examining the mosque’s structure, the visible parts can be seen as representing the human exterior, while the
foundation below symbolizes memory, subconsciousness, and depth. While the upper sections have often been dis-
cussed in terms of their ornamentation and design, the vault offers a far simpler, introspective space — one that invites
a turn inward, away from external images.

The installations in the vault are built upon the experience of the visitor; they come to life through the viewer’s pres-
ence. They provoke critical questions: where does the artwork truly begin? Where does the space end? What role
does the spectator play in the unfolding of meaning”?

Artists first encountered the vault in its most natural state, without artificial lighting — experiencing it as close as possi-
ble to how it has existed for centuries. This authentic encounter formed the foundation for the creative process. Each
artist spent time both individually and collectively in the vault, reflecting deeply on its unique qualities. Over time, the
natural presence of light and shadow within the vault resonated with the Biennial’s chosen theme, merging organically
into the conceptual framework.

The light entering from the gibla side beneath the mihrab illuminated a central axis, guiding the layout and orientation
of the installations. Light and shadow were considered carefully in relation to human perception. Humans see not
merely through light, but through the interaction of light and shadow. Without light, sight is impossible; yet pure, over-
whelming light also blinds. Just as we cannot look directly at the sun — often seen as a symbol of truth and goodness
— we need shadow to mediate and protect our perception.

In the Qur’an, while the Creator is symbolized by Light (Nur), shade (zill) is also praised. The Suleymaniye Mosque ex-
emplifies a balanced approach: the interior light is neither oppressive nor excessive, inviting inward reflection without
overwhelming the senses. In similar spirit, the installations in the Nuruosmaniye Vault seek a balance — not casting the
viewer into darkness and despair, but guiding them towards hope, goodness, and inner clarity.

Throughout this process, the artists worked collaboratively, much like the traditional production of a manuscript, where
calligraphers, illuminators, and binders each contribute to a unified whole. One part of the Vault was also opened as
a practical workshop for students under the guidance of artist Nil Aynall. Through this educational engagement, the
project not only produced new installations but also contributed to the nurturing of new artists.

Ultimately, the works created for the Nuruosmaniye Vault within the 3rd Yeditepe Biennial embody a continuous jour-
ney of exploration — a journey that, through light and shadow, searches for meaning, truth, and beauty.

- Ozel, A. M. (2023). Tag! Tagirmak. Istanbul: Ketebe.
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Hay

KUp igerisinde lazer isinlari suyla bulusur. Su dogrusal ve sonsuz
Isinin kirllarak yansimasina neden olur. Isinlar suda kirillirken sayisiz
pargaya ayrilir ve tag Uzerinde hareket meydana gelir. Su agida ¢ik-
manin, baglangicin misebbibidir. Ug farkli rengi tek renk yapan ve
baga doénup basi déndiren sudur. insan bu déngiye temas edip
oyunda olandir. Temas edip fark eder, fark edip fark olur.
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Hay

In the vat, the laser beams meet the water. Water causes refraction
and reflection of linear and infinite rays. When the rays are refracted
in water, they break into countless pieces and movement occurs on
the stone. Water is the cause of the beginning, of revelation. It is the
water that turns three different colours into one and causes daz-
zling. Man is the one who touches this cycle and is in the game. He
realises once he touches it, and he gets noticed once he realises.

Hay
Masanin Ortak Calismasi
2024

Hay
Collaborative Work
2024
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Vech

Mekandan yansiyan bakisin kendiyle karsilasmasi, karanliktan stizi-
len isik...Yol. Ozlem. Cemberin kapanip sonsuzluga uzandigi nokta.
Artisan kutulari baylr ve mahzenin duvarlarini kaplar. Katiimcilarla
harekete gecen ylzeyler ona teveccuh edenlere karsilik verir. Isik
kendisine yonelen ile belirir fakat mUsade etmez veghenin tam ola-
rak farkina varmasina.
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Vech

The encounter of the gaze reflected from the space with itself, the
light filtering through the darkness..Way. Longing. The point where
the circle closes and extends to infinity. Artisan boxes grow and
cover the walls of the cellar. Surfaces that are activated by partic-
ipants respond to those who are attracted to them. The light ap-
pears with the one who turns towards it, but it does not allow the
aspect to be fully realised.

Vech
Omer Faruk Boyaci
2024
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140 Golge Varsa Isik da Var Yeditepe Bienali 141



Perde

Tezatlarin mekani sehir, kelimenin birgok anlamiyla bir perdedir. Isig|,
ufku, gdkyuzing, yildizlar gizlemesi ve kendinden baska ne varsa
ona olan gérist engellemesi bakimindan bir perdedir. igerisinde
mahrem ve esrarengiz hikayeler barindirmasi bakimindan bir per-
dedir. Belki de en dnemlisi, kendini stirekli yenileyen ve tekrarlayan,
kirleten ve arindiran, geligsen ve yerinde sayan, igine ¢eken ve iten
fakat asla durmayan bir tiyatro, bir gélge oyunu olarak perdedir.

“Perde” yerlestirmesi, tipki sehirde oldugu gibi bir yandan gizler ve
gblgeler, diger yandan ise bilgiyi icinde saklar ve kesfe davet eder.
Mahzen ile insanin arasina girerek sehirdeki glinlik yasamimizin bir
minyattrdnd sunar ve kusatir. Bunun yanisira karsisina yerlestirilen
bank ile mesafeli bir tesire olanak tanrr.
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Screen

The city, the place of contrasts, is a screen in many senses of the
word. It is a screen in the sense that it conceals the light, the hori-
zon, the sky, the stars, and blocks the view to anything other than
itself. It is a screen in the sense that it contains intimate and myste-
rious stories. Perhaps most importantly, it is a screen as a theatre, a
shadow play that constantly renews and repeats itself, pollutes and
purifies, develops and runs in place, attracts and repels, but never
stops.

The installation “Screen’, just like the city, on the one hand hides
and casts shadow, on the other hand hides information and invites
to discover. It intervenes between the cellar and the human being,
presenting and encompassing a miniature of our daily life in the city.
In addition, it allows a distant effect with the bench placed opposite
it.

Perde Merve Arslan 2024
Screen Merve Arslan 2024
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Kadim Ancient

Corak topraklar berekete, ham olani olguniuga donustiren ates. The fire that transforms the barren land into fertility and the raw into Kadim Masanin Ortak Caligmasi 2024 Ancient Collaborative Work 2024
Kimi zaman bir ocagdin baginda hikaye, kimi zaman bir savagin or- maturity. Sometimes a story at a hearth, sometimes anger in the

tasinda 6fke. Ates, hem yaratici hem yok edici; Gokte isigin kaynag, middle of a war. Fire, both creator and destroyer; the source of light

hakikatin temsili. in the sky, the representation of truth.
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Hab

‘Dinyanin bUyUtkldgunt kavrayabildin mi? Isi§in bulundugu yerin
yolu nerede? Ya karanlik, onun yeri neresi?’ Bu sorularin yankilari, ig-
sel bir sorgulamayi fisildar. Hab, bu sorularla birlikte insanda hazzin,
coskunun, inislerin ve ¢ikiglarin tasmasini yansitir.

Hab, Nuruosmaniyenin tarihi mahzeninde sergilenen, metalden
yapllan ag strukturler ve onlarin icine yerlestiriimis renkli vitray
camlarla hayata gegen bir enstalasyondur. Eser, insanin zihnindeki
bilinmezliklerle dolu yolculugunu, karanlik ve aydinligin birbirine do-
kunusundaki ig iceligi barindirir.

Tarihi mahzenin eskimis duvarlarini saran, sardikga insani i¢ine alan
bu i1sik ve godlge oyunlari, insanin evrende sadece gozlemci degil
ayni zamanda onun bir pargasi oldugunu hatirlatir.
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Hab

‘Do you realise the size of the world? Where is the way to where the
light is? And the darkness, where is it?”’ The echoes of these ques-
tions whisper an inner questioning. Together with these questions,
Hab reflects the overflow of pleasure, enthusiasm, ups and downs
in human beings.

Hab is an installation exhibited in the historic cellar of Nuruosmani-
ye, brought to life with net structures made of metal and coloured
stained glass windows embedded in them. The work contains the
journey of the human mind full of uncertainties, the intertwined na-
ture of darkness and light touching each other.

These plays of light and shadow, which envelop the old walls of the
historical cellar, remind us that man is not only an observer in the
universe but also a part of it.

Hab Zehra Nur Kilig &
Ceyda Ece Kiymaz
2024

Hab Zehra Nur Kilig &
Ceyda Ece Kiymaz
2024
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Hab / Hab
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Dis-Us Fall

Suya dus'tt goge bakt He fell into the water and looked up to the sky

Gokte aradigi sudaydi What he sought in the sky was in the water

Suise ars tandi Water was for the throne

Arstan baga ustandi It was for the sense, from the throne to the man

‘Suya diigsmek” bir tur kirlma veya sarsilma. Maddi diinyaya, varolu- “Falling in the water” is a kind of fracture or shaking. A fall into the

sun akisina dusUs belkide. Fakat bu dusus, ona yukarlya, yani gdége material world, into the flow of existence, perhaps. But this fall re-

bakma gerekliligini hatirlatiyor. Bu, bir uyanis ani; insanin kendi sinir- minds of the need to look upwards, to the sky. It is a moment of

larinin &tesine, derinlerde olana, hikmete ve ilahi olana. awakening, beyond one’s own limits, to what is deep within, to wis-
dom and the divine. Duis-Us Emre Bahadir Celik 2024 Fall Emre Bahadir Celik 2024
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Diig-Us / Fall

Diig-Us / Fall

154 Golge Varsa Isik da Var Yeditepe Bienali 155




Bekgi

Yolun en daraldigi yerde insanin karanligi yolda kendisini bekler. Her
bir adimi bir suale déntsur. Her bir adimda takip eder karanligi onu.
Kisi duygulara yeniimemek, karanligin perdesini yirtmak igin zihnin-
den yardim ister. Bu son gegitte devam ederse, yola isigin gelmesi
yakindir. Karanligin bekgisi suda hissettirir kedisini ama yolcu olma-
dan ne sual anlamlidir ne de bekgi.
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Keeper

At the narrowest point of the road, the darkness of man waits for
him on the road. Each step turns into a question. His darkness fol-
lows him at every step. The person seeks help from his mind not to
be overcome by emotions, to tear the veil of darkness. If he contin-
ues on this last pass, the light will soon come to the road. The keep-
er of the darkness makes its presence felt in the water, but without
the traveller neither the question is meaningful nor the keeper.

Bekgi
Faruk Ercetin
2024

Keeper
Faruk Ercetin
2024
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Kil Risalesi

Epitaphia

Kisi atese tapmistir.

Kul, hichbir zaman mabud olmamigtir.
Tukenip gidenden geriye kalandir o.
KUl ancak yaraya basilrr.

Bir 1sik kaynagi/isik sagici olarak — ates, icine kattigi nesneyi yalayip
yuttugunda, kuldir geriye kalan. Bir zaman bir bigimde var olan, 6y-
lece bir tortu halinde gokelir kalir.

Madde, gri bir yigina dénusur. Ates gekilir, kor susar, kil sogur.

Gorunuste, susku kapisidir kil. Séylenip bitmis olandan geriye kalan
bir sessizlik. Oysa gok zaman kul, yenidenlidi bilkuvve olarak tasiyan
bir sembol yerindedir: Semele mitlerinden, Simurg efsanelerine...

Atesin canlandiricy, aritici ve dénustiricu iglevi kil ile bulusur ve bir
yenilenme, bicim degistirme, yeniden dogma 6rgust ortaya ¢ikar.
Oli yakma (kremasyon) ritiellerinde de bir yeniden-olus motifi, or-
tak unsur olarak gorulir. Qyle ki Etrisklerin lUlerini sakladiklari kil

kaplarinin insan bigiminde olmasi bu motifi kuvvetlendirir.

Orpheuscgu insan-dogum (anthropogoni) mitlerinde insan, titanlarin
kan ve killerinden dogmustur. Karl Kerényi, Hesiodos'un soylar an-
latisinda insanlardan sefil (meléoisi) diye bahsedilir. Aslinda melieisi,
“kuller”, hatta daha dogrusu melioisi, “kul insanlar” diye gegmektedir,
der. Boylece insan ve kil arasinda sembolik diizliemde bir bad daha
olusuyor.

KUl ve insan arasinda kurulan mitik/sembolik bag bu kadarla kalmi-
yor. iz sirmeye deger bir veri: iskandinav mitolojisinde insanin adi
“‘Askr” kil agaci (ash tree) anlamina gelir.

KUl ve varliga dair iliskiyi pekistirecek liste uzar gider. Tipki sorular
gibi:

Yaratiligin ana malzemesinin toprak, gamur veya balgigin olduguna
inanildidr kiilturlerde kil ve atesin sUtre gerisinde durmasinin anlami
ne olsa gerek?

EyUp peygamber, yaralar azip da kullerin i¢ine oturdugunda, hala
kalun verimliligine mi si§iniyordu? Mezmurlarda gegen “Kulu ek-
mek gibi yedim” ifadesiyle Bizim Yunus'un “Ununa kil kat” diyerek
sundugu riyazet usull bir kaynakta birlegir mi?

Gomut benzeri tas bir kabin igine yerlestirdigim kuller, bir dirimin yU-
kiinU ne kadar tagiyabilir ki?
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The Epistles of Ash

Epitaphia

The person worshipped fire.
Ash has never been a god.
It's what's left of what's gone.

Ash can only be applied to the wound.

As a light source/light scatterer - when fire devours the object it has
engulfed, what remains is ashes. What once existed in one form or
another is simply deposited as a sediment.

Matter turns into a grey mass. The fire recedes, the embers be-
come silent, the ash cools.

In appearance, ash is the door to silence. A silence left over from
what has been said and done. However, ash is often a symbol that
carries the potential of rebirth: From the myths of Semele to the
legends of Simurg.

The revitalising, purifying and transformative function of fire meets
ash and a pattern of regeneration, metamorphosis and rebirth
emerges. In cremation rituals, too, a motif of rebirth is a common
element. Indeed, the fact that the ash containers in which the Etrus-
cans kept their dead are in human form reinforces this motif.

In Orpheusian anthropogony myths, man was born from the blood
and ashes of the titans. Karl Kerényi refers to humans as misera-
ble (meléoisi) in Hesiodos' narrative of lineages. In fact, melieisi is
translated as “ashes’, or more precisely melioisi, “ash people”. Thus,
another symbolic connection is formed between man and ash.

The mythic/symbolic connection between ash and man does not
end there. A data worth tracing: In Norse mythology, the human
name “Askr” means ash tree.

The list of reinforcing the relationship between ash and being goes
on and on. Just like the questions:

In cultures where earth, mud or clay is believed to be the main ma-
terial of creation, what would be the meaning of ash and fire stand-
ing behind the cover?

Did Prophet Job still take refuge in the fertility of the ashes when
his wounds flared up and he sat in the ashes? Do the phrase ‘| ate
ashes like bread” in the Psalms and the ascetic method of Prophet
Jonah, "‘Add ashes to your flour”, converge in one source?

How long can the ashes | placed in a stone container like a burial
urn bear the burden of a living being?

Kl
Hakan Ismail Siriner
2024

Ash
Hakan ismail Siriner
2024
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Handikap

Biricik hayat sertivenimizde dinyaya dogmakligimiz ile gegtigimiz
merhaleler bir bir heybemize yasanmigliklar biriktirir. Tim bu biri-
kim beraberinde ziyadesi ile handikaplari getirir. Nuruosmaniye
mahzenini deneyimleyecek olan her birey biricik dykisunun en kri-
tik noktasinda mukavim oldugu zeminden tereddtleri nispetinde
yolculuguna sekil verir. Deneyimlenen her bir basamak esasen bir
temasay! dogurur. Ust kottan anlamlandirmaya galistigyi bir kafes ve
kafesin icerisinden ona fisildayan, yanilsayan ve yansimalar ile onu
gadiran bir 6z'e dogru yol alir. Bu temasa her bir inig, ¢ikis ve statik
olus ile dikey irtibat kurar. Yalin ve ststen arindiriimis bir gercekligin
icerisinde kalmis 6z'U ¢evresinden dolagarak fakat yaklasamaya-
rak, kisitlanarak ve fakat varligini inkar ettirmeyerek goérunur kilar.
Temasa suresince bulundugumuz higbir noktada ayni biz degilizdir.
Bizden yansiyanlarin yUzeylerdeki akisini izlemleriz. Ve dahasi son-
suz perspektifler batiininden 6z'U sonsuz olaslliklar ile birlegtiririz.
Sikisip kalmis yanlarimizi, arazlarimizi kot degistirerek tanimlar ve
sonraki adimlarimiza eglikgi eyleriz.
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Handicap

In our unique life adventure, the stages we pass through with our
birth accumulate experiences in our saddlebags one by one. All this
accumulation brings with it a lot of handicaps. Each individual who
will experience the Nuruosmaniye cellar shapes his journey in pro-
portion to his hesitations from what he resists at the most critical
point of his unique story. Each step experienced essentially gives
rise to an experience. From the upper level, he travels towards a
cage that he tries to make sense of and towards an essence that
whispers to him from inside the cage, causing illusions and calls
him with reflections. This experience establishes a vertical connec-
tion with each descent, ascent and static state. It makes a simple
and unadorned reality visible by moving around but not approach-
ing the essence that is trapped inside him, by being restricted but
not by denying its existence. We are not the same us at any point
during this observation. We observe the flux of reflections from us
on fractured surfaces. And moreover, from the totality of infinite
perspectives, we combine the essence with infinite possibilities.
We define our trapped sides, our attributes by changing the eleva-
tion and make them accompany our next steps.

Handikap
Saadet Dilara Karasakiz
2024

Handicap
Saadet Dilara Karasakiz
2024
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Su Yolu

Esikten gectiysen eger, inis ¢ikislar geride kaldl... Artik sadece
mekan var.

Suyu ilk kez gbrme vakti... Sahi, hig gérmemis miydik ki? Bakmak
ile gormek ayri.

Su sana goérindigu anda; ne bir kapta, ne kdsede, ne duvarlar
arasinda...

Bir 1s1in bagrinda, kaynayip bir sonsuzluktan, bir sonsuza
akmakta...

Su bir defa goriintince, tagsar mekandan mekana, yer su olur bun-
dan sonra... Ardina alir gdlgeyi, yer yUzU olur bir ayna. Aynada ne
yansiyor Ki, bir kap, bir de yol belki... Ulagiimazmig gériinen, aynanin
yUzUnde sanki.

Su yUzinde yatarken ayna, gélgesizdir o meyanda. Ayna ayagda kal-
kar ise, hayalidir hig aldanma. Hayalde yansir suretin, bu mudur ki
hakikatin... Golgesinde saklar seni, 1sik eritir golgeleri. Geg aynalar
arasina, bak 1sigin kaynagina. iki ayna arasinda, sonsuz suret meka-
ninda, 1s1ga yuzind dénen seyreder mekansizlikta...

Sonra yol olur bir gegit... Ne yUrQ, ne yeri incit. Her adimda yansir
bin ses, yurlr oysa tek bir nefes. Bilemezsin nedir yolun, sessizlik
degilse sonun.

Ve varirsin bir misale, hissettin mi zerrelerde. Sessizligi duymak icin
kulak yetmez, g6z bicare. Titresen aslinda sensin, zerre zerre her
bir yerde. Titrerken o sudan zemin, bir damladan bir kireye, insan
yagar gokten yere.

Serginin ‘Su Yolu isimli baltimd, insanin kendine olan yolculugunda
vardigi bir durak olarak stkunet ve dinginlik halini konu ediyor. Din-
yanin inigli ¢cikigli yollarinin ardindan gelinen bu durakta yolcu, suya
salinmig bir kayik gibi sakin bir bicimde mahzenin birbirine acilan
mekanlarini seyrederek yolculuguna devam ediyor. Bu bolimde
mekan bizatihi kendisi olarak ortaya ¢ikiyor ve oda, kapl, gegit, oyuk,
isiklik gibi mekansal 6Jeler kurgunun ana elemanlari olarak seyrin
duraklarina karakterini veriyor. B6IUmUn en 6nemli 8gesi ise, dnce-
ki bolumlerde bir arka plan iken, bu kez ana eleman olarak ortaya
¢lkan su. Bu badlimde mahzenin ttim odalari su ile dolu olan haline
geri dondurdluyor ve insanin bu dinginlik duragi icerisindeki halleri,
su Ustlinde yurunen bir yol Uzerinde seyrediliyor.

“Bu proje Istanbul Bilgi Universitesi Mimarlik Fakiltesinde Nil Ay-
nalrnin yGriticist oldugu Visible and Invisible Architectures dersi
ogrencileri ile birlikte gerceklestiriimistir”
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Waterway

If you have crossed the threshold, the ups and downs are behind
you... Now there is only space.

Time to see the water for the first time... Really, we've never seen
it? Looking and seeing are different.

When water appears to you; not in a container, not in a corner, not
between walls...

In the bosom of a light, boiling and flowing from one infinity to
another...

Once water appears, it overflows from place to place, the earth
is spread by water... It takes along the shadow, and the earth be-
comes a mirror. What is reflected in the mirror, a door, a road may-
be..What seems unreachable is on the face of the mirror.

When the mirror lies on the surface of water, it is shadowless. If the
mirror rises, do not be deceived, it’'s imaginary. Your image is re-
flected in imagination, is this your truth... It hides you in its shadow,
the light melts the shadows. Pass between the mirrors, look at the
source of light. Between two mirrors, in the space of infinite forms,
the one who turns his face to the light watches in the spaceless-
ness..

Then the road becomes a passage.. Neither walk nor hurt the
ground. A thousand voices are reflected in every step while a single
breath walks. You don't know what your path is, if silence is not your
end.

And you arrive at an instance, do you feel to the bone. The ear is not
enough to hear the silence, the eye is helpless. It is actually you who
vibrates, bit by bit, everywhere. As the ground trembles from that
water, from a drop to a sphere, man falls from the sky to the ground.

The section of the exhibition titled ‘Waterway’ focuses on the state
of tranquillity and serenity as a stop on one’s journey towards one-
self. At this stop after the bumpy roads of the world, the traveller
continues his journey like a boat released into the water, calmly
watching the spaces of the cellar opening to each other. In this
section, the space itself emerges as its own entity and spatial ele-
ments such as rooms, doors, passages, cavities and skylights char-
acterise the stops of the journey as the main elements of the fiction.
The most important element of the section is water, which was a
packground in the previous sections, but this time it appears as the
main element. In this section, all the rooms of the cellar are returned
to the state of being filled with water and the states of the human
being in this serenity stop are travelled on a path walking on water.
“This project was realised with the students of Visible and Invisible
Architectures course conducted by Nil Aynall at Faculty of Architec-
ture of Istanbul Bilgi University”

Kavramsal Cergeve /

Conceptual framework:

Nil Aynali

Koordinasyon /
Coordination:
M. Arif Aksu

Pinar
Nil Aynali

(Yardimeillar: Fatima Utkirova,

Zehra Karadag)
2024

Fountain

Nil Aynali

(Assistants: Fatima Utkirova,
Zehra Karadag)

2024
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Kapi / Door
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Hayali
Nil Aynali, M. Arif Aksu
2024

Imaginary
Nil Aynali, M. Arif Aksu
2024
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Lal / Lal Nil Aynali, M. Arif Aksu 2024
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Damla / Dropwise
Alaa Jamal Ramadhan Alrnawout, Elham Moussa Said Arkik,
Imene Chanez Hemal, Sien Annelies M. Goossens

2024
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Meczup / Allured
Kerem Topal, Naz Kasap,

Tugay Ozer, Samet Morova,

Uzeyir Durmus
2024
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Golge

lbn heysem bundan asirlar dnce hayatin ufacik bir delikten si§abi-
lecegini ve iki boyutlu bir dizlemde seyredilebilecegini bize goster-
mistir. Insan hayatin igindeyken var olusu diistinmeyi sik sik unutur.
Oysa sessiz ve karanlik bir oda tefekkure ve var olusumuzu disin-
meye ¢ok elverigli bir mekandir. Camera Obscura ise bu tefekkire
hayatin kendisini yansitma imkanina sahiptir. Bu eser hayattan sizan
isiklarla bir varolus tefekkUrl olusturmayl amaglamaktadir. Isik ve
gblge ile insan muhayyilesine var olug hakkinda yazilan birkag s6z-
den ibarettir. Fotograf, sinema, hayat ve insan muhayyilesi... Ancak
burada isik gérmeye vesile olan degil kdr eden olarak ele alinmakta-
dir. Glinese, parlak bir lambaya veya kizmis bir demire baktiginizda
yasadigimiz gegici korluk gibi. Bir kaynagin éntine gegince olus-
turdugumuz gélgeden suret olarak degil kendi kaynagini bulan ve
gdlgenin zittini, 1s1g1 temsil eden insan olarak. Isigin kaynagr olmasi
yUztnden bakani kér eden ve higlige surikleyen bir imgeyi temsil
eder.
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Shadow

lbn al-Haytham showed us centuries ago that life can fit through
a tiny hole and can be viewed on a two-dimensional plane. In the
midst of life one often forgets to think about existence. However,
a quiet and dark room is a very favourable place for reflection and
contemplation of our existence. Camera Obscura has the possibil-
ity of reflecting life itself in this contemplation. This work aims to
create a contemplation of existence with the lights filtering through
life. It consists of light and shadow and a few words written to the
human imagination about existence. Photography, cinema, life and
human imagination... However, here light is handled as blinding rath-
er than enabling vision. It is like the temporary blindness we expe-
rience when we look at the sun, a bright lamp or a red-hot iron.
Not as an image from the shadow we create when we get in front
of a source, but as a human being who finds his own source and
represents the opposite of the shadow, the light. Because it is the
source of light, it represents an image that blinds the beholder and
leads to nothingness.

Golge
Ahmet Faruk Arslan
2024

Shadow
Ahmet Faruk Arslan
2024
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Antre

Antre, seyirciyi iki dinya arasinda gegisi temsil eden sembolik bir
esigi asmaya davet eden immersif bir eserdir. Isik, ses ve sembo-
lizmin birlesimiyle, bu enstalasyon bizi deniz evrenine daldirir; bu,
varolusun akigkanhgi ve surekli déntstimun bir metaforudur. Deniz,
sadece bir manzara olmanin 6tesinde, kendi derinliklerimizin bir ay-
nasl haline gelir, hayatin dongulerinin ve gegislerinin surekli bir hare-
ket icinde yansidigi bir alan.

Eser, izleyiciyi donUstim dinyasina dalmaya davet eder; burada her
yansima ve her su hareketi, igsel bir arayisin, stiphelerin ve insan
arzularinin bir metaforu haline gelir. Deniz, sadece uzak bir manzara
degil, ayni zamanda kendi derinliklerimizin samimi bir aynasidir. Bizi
zaman, mekan ve surekli degisen bir dinyadaki yerimizle ilgili algila-
rimizi sorgulamaya zorlar.

Antre, hayatin gegiciligi ve akiskanlidi Uzerine bir disiince sunarken,
sonsuzlukla ve bir durumdan digerine surekli gegisle olan iliskimiz
Uzerine bir meditasyon ani sunar. Hem siirsel hem de duyusal bir
eser olan bu ¢alisma, her bireyi bir esik asmaya ve kendi i¢csel evre-
ninin derinliklerinde gezinmeye davet eder.
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Antre

Antre is an immersive installation that invites the viewer to cross a
threshold, symbolizing the passage between two worlds. Through
a fusion of light, sound, and symbolism, the work transports us into
the universe of the sea—a metaphor for the fluidity of existence
and perpetual transformation.

The sea, more than just a landscape, becomes a mirror of our own
depths, reflecting the cycles of life and transitions through its con-
stant movement. The installation encourages the viewer to engage
with a world of evolution, where every ripple and reflection of wa-
ter symbolizes the inner journey, doubts, and aspirations. Far from
being a distant scenery, the sea serves as an intimate reflection,
prompting us to reconsider our perceptions of time, space, and our
place in a world of unceasing change.

In this way, Antre offers a meditation on the impermanence and
fluidity of life, while also encouraging reflection on our relationship
with the infinite and the continuous flow from one state to anoth-
er. A work that is both poetic and sensory, it invites each viewer to
step across a threshold and navigate the depths of their own inner
universe.

Antre

A. Ethem Kose

Ses Sanatgisi / Sound Artist: Donna Christie Drave, Maziyar Farbod
2024
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Arinmak

Gunesin 1giltisinda demlenen, rahmet yUklU bahar bulutlart deryaya
en sifall yagmur damlalarini damitir; yur yikar adeta deryayi... O der-
yanin kumlarindan igini arindirmak isteyen istiridye de agilarak Nisan
yagmurlarindan nasibini almak ister. Her aldigi damlayla ve 6ziinde
sakladidr iyilikle igindeki golgelerini sarip sarmalayarak déntstirir
ve donusur; esi benzeri gérulmeyen duru bir glizellige, nahif bir iil-
tiya... Atmadan, 6telemeden, nereden geldigini unutmadan butin
pargalariyla bagrina bastiklarini yogurup kendinden eylemeye, bir
olmaya galistik¢a daha da anlamli bir hale burtndr. Nisan yagmurla-
rina, rahmet yUkll bulutlara, glinese, deryaya ve dahi igindeki kuma
sayglyla... Ve tim bunlarin asil varedenine bin bir stikurle...

Kemal Sayar’in “ictenlik, en blytk sermayesidir insanin” dedigi gibi...
Ve tUm varlik aleminin sermayesi... Distan ice, icten disa; tepeden
tirnagda bir adanigla, emeklerin taglandidi iki dinya hayaliyle gorelim
elimizin yapip islediklerini ve aldi§imiz her bir nefesi... Bosuna degil
azmedenin gabasl; tipki ilahi kelamin da tesviki Uzere: “insan ancak
gabasinin sonucunu elde eder” (Necm, 39)
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To Be Purified

The spring clouds laden with mercy, brewing in the radiance of the
sun, distil the most healing raindrops into the sea and washes it...
The oyster, which wants to purify itself from the sands of that deep,
also wants to open up and get its share of the April rains. With every
drop it receives and with the goodness it hides in its essence, it
transforms and changes by enveloping and wrapping its shadows
within; into an unprecedented clear beauty, a delicate glow... It turns
into something even more meaningful as it tries to become one
by kneading what it embraces with all its parts without throwing it
away or forgetting where it comes from. With respect to the April
rains, the clouds laden with mercy, the sun, the sea and even the
sand in it.. And with a thousand thanks to the original creator of all
these..

As Kemal Sayar said, “Sincerity is the greatest wealth of man.”.. And
the wealth of the entire world of existence... Let us see everything
our hands can do and each breath we take with a dedication from
the outside in, from the inside out, from top to bottom, with a dream
of two worlds where labour is crowned... The endeavour of the per-
severing is not in vain; just as the divine word encourages: “and that
each person will only have what they endeavoured towards.” (Najm,
39)

Arinmak Elif Aydin, Kibra Kaya, Seving Aktas, Seyma Numanoglu 2024

To Be Purified Elif Aydin, Kiibra Kaya, Seving Aktas, Seyma Numanoglu 2024
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Zamanin Zindanlari

Zamanin zindanlari antik yasanmiglidi binyesinde toplayan bir
mekanin tezahurd.

Gundelik hayatin zamanini keskin bir ayrimla disarida birakirken ice-
riyi masalsi bir ifade ile dolduruyor.

Yer yer tarihe ve eski kiltirlere g6z kirparken onlari da tam olarak
benimsemeyen ve iginde giindelik hayatin akmadigi kendi igkin za-
mani olan bir mekan burasi.

iceride kimlerin kaldigi veya kimlerin rehin tutuldugundan azade
mekan sadece hafizasinda kalan zaman kesitlerini, fragmanlari an-
latiyor. Dramatik sahnelerden ve yodun duygulardan arinmis, tep-
kisellikten uzak. Olan bitenleri hep belli bir mesafeden izlemis ve
blinyesine aktarmig; ancak tarafsiz.

icinde yansiyan yatay ylizey de kendini kendine aksettirmekten faz-
lasi dedil. Bu yansimayla kendine, ne oldugunu ya da daha ¢ok ne
olmadigini biteviye hatirlamakta.
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Dungeons of Time

The dungeons of time are the manifestation of a place that embod-
ies ancient experience.

While leaving the time of everyday life outside with a sharp contrast,
it fills the inside with a fairy-tale expression.

This is a place that winks at history and ancient cultures, but does
not fully embrace them and has its own internal time in which daily
life does not flow.

Regardless of who is staying inside or who is being held hostage,
the place tells only fragments of time that remain in its memory.
Free from dramatic scenes and intense emotions and far from re-
activity. It has always watched what was happening from a certain
distance and grasped it and yet, it is impartial.

The horizontal surface reflected in it is no more than a reflection of
itself. Through this reflection it constantly reminds itself of what it is,
or rather what it is not.

Zamanin Zindanlan
Muhammed Arif Aksu
2024

Dungeons of Time
Muhammed Arif Aksu
2024
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Goélge Varlik insan

Dunya Uzerinde golge bir varlik gibi yasayan insan, bazen bulundu-
Ju konum ve sergiledigi davranislar itibariyla olaylar karsisinda da
golgede kalabiliyor. Cevresinde gergeklesen olaylara karsl sadece
susan ya da konusan, ancak harekete gegmeyen insanlari izlerken,
aslinda kendimizin de onlar gibi yalnizca bir gdlgeye donustigini
fark edemiyoruz. Konugsmak ya da gok konusmak, cogu zaman hig-
bir seyi degistirmiyor. Asil mesele, stzleri eyleme doénistirmek ve
gblgeler arasindan siyrilarak gergek bir varlik olabilmekte yatiyor.
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Shadow-Being-Human

Living like a shadow being in the world, the human being can some-
times remain in the shadow of events in terms of his position and
behaviour. When we watch people who only keep silent or speak
but do not take action against the events happening around them,
we fail to realise that we ourselves have turned into a mere shadow
like them. Talking, or talking too much, often changes nothing. The
real issue lies in turning words into deeds and becoming a real be-
ing by stepping out of the shadows.

Golge Varlik insan
Nevin Yapici Yesilyurt
2024

Shadow-Being-Human
Nevin Yapici Yesilyurt
2024

L &

VAN (LD o
[t e gz

Yeditepe Bienali 193



Golge Varlik insan / Shadow-Being-Human Golge Varlik insan / Shadow-Being-Human

194 Golge Varsa lsik da Var Yeditepe Bienali 195




Dogru Aci

Hayat, karsitlarin birbirini dengeledigi bir etkilesimden ibarettir. Isik
ve gblge de bu etkilesimin en belirgin érneklerindendir. Isik, bir obje-
yi gorindr kilarak onun varligini ortaya koyar; gélge ise ona derinlik
ve boyut kazandirir. Bu ikili, yasamin karmasik yapisinin ve gercegin
¢ok boyutlu dogasinin bir yansimasidrr.

Bu eser, 1sik ve gélgenin bir arada var oldugu bir ortamda, gergegin
farkli acilardan nasil algilanabileceginin bir yansimasidir. Her bakis
acisi, bir digerinden farkli bir gergegi ortaya ¢ikarir. Bu fark, bir seyin
yalnizca bir sekilde gdrulemeyecegini, her ydnuyle farkli bakis agilar
gerektirdigini anlatr.

Isidin ve goélgenin dinamigi, gercedin ¢ok katmanli dogasini simge-
ler. Bir objenin ya da olayin gergek anlamini tam olarak kavrayabil-
mek icin hem 1131 hem de golgeyi géz dnlinde bulundurmak gere-
kir. ClnkU bazen bir seyin ne oldugunu, o seyin yoklugunda ya da
sinirlarinda da anlayabiliriz.

Bu eser, isik ve gdlgenin birbirini tamamlayan ancak bagimsiz varlik-
lar olarak nasil bir arada bulundugunu kesfeder. Isigin ortaya cikar-
didr her sey, golgenin gizledigiyle birlikte anlam kazanir. Isigin etkisi,
bir objenin varligini gosterirken, gdlge de o varligin sinirlarini gizer.
Birlikte, farkli anlamlar ve katmanlar yaratirlar.

Sonug olarak, her seyin bir yorumu, bir anlami vardir. Golgeler ne
kadar karanlik olursa olsun, 1sik her zaman bagka bir agidan ortaya
cikar ve gergegi aydinlatir. Gergek, her zaman bir tanedir, ancak ona
bakis agilar ¢esitlidir. Isigin ve gdlgenin birbirini dondstiren dansi,
yasamin ve gergekligin gok boyutlu yapisini kesfetmek igin bir firsat-
tir. Farkli agilardan bakmak, gergegin baska yonlerini gérmek igin bir
yol sunar. GUnkU her bakis agisi, gergegin bir pargasini daha ortaya
cikarir ve sonunda tam resmi gérmek mimkun olur.
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Right Angle

Life is an interaction in which opposites balance each other. Light
and shadow are the most obvious examples of this interaction.
Light reveals the presence of an object by making it visible while
shadow gives it depth and dimension. This duality is a reflection of
the complexity of life and the multidimensional nature of reality.

This work is a reflection of how reality can be perceived from differ-
ent angles in an environment where light and shadow coexist. Each
point of view reveals a different truth from the other. This difference
means that something cannot be seen only in one way, but requires
different perspectives in every aspect.

The dynamics of light and shadow symbolise the multi-layered na-
ture of reality. In order to fully grasp the true meaning of an object or
event, it is necessary to consider both light and shadow. Because
sometimes we can understand what something is, in its absence
orinits limits.

This work explores how light and shadow coexist as complemen-
tary yet independent entities.... Everything that light reveals gains
meaning with what the shadow conceals. While the effect of light
shows the existence of an object, the shadow draws the bounda-
ries of that existence. Together, they create different meanings and
layers.

As a result, everything has an interpretation, a meaning. No matter
how dark the shadows, light always emerges from another angle
and illuminates the truth. The truth is always one, but there are vari-
ous ways of looking at it. The transforming dance of light and shad-
ow is an opportunity to explore the multidimensional nature of life
and reality. Looking from different angles offers a way to see other
aspects of reality. Because each point of view reveals another part
of the truth and finally it becomes possible to see the full picture.

Dogru Aci
isimsiz
2024

Right Angle
No Name
2024
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Boyaci Kiipi

Kazan, hareketin yanki buldugu yerdir. Kazan karistirildikga sekil alir,
cevresindeki boslukla iliskiye girer. Her dokunus, 1sig1 harekete ge-
girir; hareket sesi baslatir ve karanlik dagilir. Kazan, sadece bir ob-
jeden fazlasidir—bir yolculuktur, 1ISIigin tagmasinin aracidir. igindeki,
her damla su, rahmetin habercisidir. Her karistiran, her dokunan, bir
parga daha aydinlatir gélgeyi. Ne kadar karistirilirsa, o kadar genis-
ler; ne kadar karistirilirsa, o kadar fazla pay ¢ikar kazandan. Ve so-
nunda, hareketin bir sorusu vardir:

Kim, neyden i¢redir?

200 Golge Varsa Isik da Var

Dyer’s Vat

The vat is where the movement resonates. As the vat is stirred, it
takes shape and comes into contact with the surrounding space.
Each touch activates the light, the movement initiates the sound
and the darkness dissipates. The vat is more than just an object - it
is a journey, a tool for the overflow of light. Every drop of water in
it is a harbinger of mercy. Every stir and every touch illuminate the
shadow a little more. The more it is stirred, the wider it gets; the
more it is stirred, the more shares come out of the vat. And in the
end, the movement has a question:

Who is in what?

Boyaci Kiipii isimsiz 2024

Dyer’s Vat No Name 2024
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Tag’ma

insanoglunun kullandigi en eski aletler tagtan yapiimig pargalardir.
Bu taslarin formunu belirleyen, insan elinin yapisidir. Mimarhgin dile
getirdigi tarih, bu taslarin ardinda duran elin gélgesi gibi okunur. Bu-
gunden bakildiginda Yedikule tak kapisinda katman katman okunan
tarih 6zUnde ayni tasin zaman girdabindaki gesitli tezahtrleridir.

Altin Kaprnin tam merkezine yerlestirilen tas, formunu bu eski tag
aletlerden alir. Tag yerden yUkselerek, gevresinden ve dogadan ay-
nisir. igindeki sakli sonsuzlugu yeryiiziine yansttir. Yikselen tas, ayna
olup sirlari ortaya cikarirken, golgesine siginan katilimcilara zamanin
ve mekanin dtesinden bir mesaj iletir. Mekan, insan ve yerlestirme
arasindaki muhabbet baglar.

Bu tas, gunes isigini keserken, golgeyle aydinlik arasinda kendi igin-
den bir yol acar. Bdylece, sadece bir nesne olarak kalmaz, insanin
ve yerin bir parcasi olarak anlam bulur. Tas, varlik ve yokluk arasinda
bir hikaye anlatir.
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Stone’flows

The oldest tools used by mankind are pieces made of stone. It is
the structure of the human hand that determines the form of these
stones. The history expressed by architecture is read like the shad-
ow of the hand standing behind these stones. When viewed from
today, the history read bit by bit on the stone gate of the Yedikule
is in essence the various manifestations of the same stone in the
vortex of time.

The stone placed in the centre of the Golden Gate takes its form
from these ancient stone tools. By rising from the ground, the stone
is separated from its surroundings and nature. It reflects the its hid-
den eternity to the earth. While the rising stone becomes a mirror
and reveals secrets, it conveys a message from beyond time and
space to the participants who take shelter in its shadow. The dia-
logue between space, human and installation begins.

This stone cuts off the sunlight and creates a path between shad-
ow and light. Thus, it does not remain merely an object, but finds
meaning as a part of man and place. The stone tells a story be-
tween existence and non-existence.

Tag’ma Isimsiz 2024 Uygulama Sanatgisi: Kemal Beykoz

Stone’flows No Name 2024 Implementation Artist Kemal Beykoz
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Hicap

Vera-yi perdeden soyler hur(fu gece-gtindtz/ Ne hlrsidden men-
zildir ne encm ne hilal oynar

Nurun aksedecedi bir ylizey olmasaydi idraki mimkuin olur muydu?
Tevhidin bilinmesi igin ikilige ve sonrasinda ¢okluga muhtag degil
miyiz? Ne var ki, akseden perdeler nurun gdrinmesini mimkin ki-
larken bir yandan da onu gizler. Ne buyuk muammal!

Kelamin tasidigi mananin aksedebilmesi icin stze, yaziya, harflere
muhtaciz. Harflerin nurunun da aksedebilmesi igin aklin, génlun, nef-
sin perdelerinden sizmasi gerek degil mi?

Hz. Mevlana, korlerin hakikatten payini anlattiktan sonra su beyitleri
sdyler:

LB EG 5 S/ e 5 4548y K
yogtee F G a2 B/ 1)y Olr sl 28 1A b
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Ey hicapsiz nurlar kabul etmeye istidadi olmayan kisi, hi¢ olmazsa
harflerde gizlenmis bir nur olan hikmet sézlerini duy.

Boyle bdyle o hicapsiz nuru da kabul etmeye istidat kazanrr, gizli
nuru da hicapsiz olarak gorirsin.

Bu suretle yildiz gibi felekte seyreder, hatta felekten hari¢ keyfiyetsiz
seferlere digersin.

Yokluktan varliga geldin ya... Kendine gel, geldin ama nasil geldin?
Sarhosca... Hig kendinden haberin yok!

Herkes kendi istidadina gore sefer eyler. Keyfiyetsiz seferler igin hi-
caplar, berzahlar, perdeler kalkmalidir. Kalktiginda nur da dolaysiz,
dolayimsiz olarak aks edecektir. Seffaf ipekten, varla yok arasinda,
birbirlerine sureta bagli, ne tam kapali ne tam agik perdelere yansi-
yan anlik goérunttler “her daim yeni bir se'ndedir” disturunu rem-
zeder.

Ses de, yazi da, imge de bir yandan nurun aks edecegi bir aracken,
bir yandan da onu gizleyip orter. Is, kendi perdelerimizi kaldirmakta.

Yasemin Sénmez, bu enstalasyonda MigkatU'l-Envar kissasindan
hareketle, Hz. Mevlanadan akseden hikemi stzleri kat' teknigiyle
hazirlanmis stilUs bir yaziyla ziyaretgilere sunuyor. Hat sanatinin ma-
nay! en bedi bigcimde aktarma vazifesini ¢agin enstrimanina uyarla-
yarak, seyirciyi kandilin perdelere akseden gdlgelerinden bir hayalin
icine girmeye davet ediyor.
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Veil

Day and night speak from behind the curtain / Neither are they far
from the sun nor do the stars and the crescent move

If there was no surface on which the light would be reflected, would
it be possible to comprehend it? Do we not need duality and then
multiplicity in order to know Tawhid? However, the reflected veils
make it possible for the light to be seen while they conceal it. What
amystery!

We need words, writing, letters in order for the meaning of the word
to be conveyed. In order for the light of the letters to shine through,
it must seep through the veils of the mind, heart and soul, right?

After describing the share of the blind in the truth, Mawlana says
the following couplets:

AL G 8 Sl gt 5 A4Sy oK
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O you who are not able to accept unveiled lights, at least hear the
words of wisdom, which is a light hidden in letters.

In this way, you gain the ability to accept that unveiled light, and you
see the hidden light unveiled.

In this way, you travel in the celestial sphere like a star, and even go
on arbitrary voyages outside the celestial sphere.

You came from nothing to being... Come to yourself, you came, but
how did you come? Drunken... You have no idea who you are!

Everyone travels according to his/her own capability. Veils, barri-
ers and screens must be removed for arbitrary journeys. When it is
removed, the light will also reflect directly, unmediated. The snap-
shots reflected on the screens made of transparent silk, between
existence and non-existence, interconnected, neither fully closed
nor fully open, symbolise the motto “always in a new endeavour”.

On the one hand, sound, writing and image are the means through
which the light can be reflected, and on the other hand they con-
ceal and cover it. The trick is to lift our own veils.

In this installation, Yasemin Sénmez, based on the parable of the
Metaphysics of Light (Mishkat{'l-Envar), presents the wise words
of Mawlana to the visitors accompanied by rhythm with a thuluth
script prepared using the quilling (kat'l) technique. By adapting cal-
ligraphy’s task of conveying the meaning in the most unique way
to the instrument of the age, it invites the audience to enter into a
dream through the shadows of the candle reflected on the screens.

Hicap

Yasemin Sénmez
Ritim: Fazil Karagdz
2024

Veil

Yasemin S6nmez
Rhythm: Fazil Karagdz
2024
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Allah Mevlamizdir

Gazze Seridinden Hattat ve Gazeteci Abdurrahman Muhammed
Abid Asalya’nin lll. Yeditepe Bienaline Mektubu

Esselamu Aleykim ve Rahmetullahi ve Berekatuhu;

Bu nazik davetiniz igin kalpten tesekkir ediyorum. Geleneksel glizel
sanatlaryla Arap-islam mirasini yagsatma gabalariniza katimayi ne
kadar gok isterdim. Ancak Israilin Gazze Seridine yonelik savaslari,
sizinle birlikte olmayi ve etkinlige katiimayi engelliyor.

Belirtmek isterim ki, Israil isgali sirasinda kardesim, birkag kuzenim,
yakin akrabalarim ve arkadaslarim hayatini kaybetti. Evim tamamen
yikildi, galisma yerim yok oldu ve hattatlik igin kullandigim tdm mal-
zemelerim ve eserlerim kayboldu, tim esyalarim bombalandi ve
yok oldu. Bu nedenle su anda herhangi bir eser Uretemiyorum.

Hasbunallahu ve nimel vekil.

Bu bulugsmanin hayirl ve bereketli gegmesini temenni ederim. Ca-
balarinizin bagarill olmasini dilerim. Ayrica Islami kimligi yasatan ve
6zgUun glizel sanatlari sahiplenen Turkiye Cumhuriyetine sonsuz te-
sekkUr ve minnettarigimi ifade ederim.

Turkiye Cumhuriyetinin destedini ve bu zor slirecte yanimizda dur-
masini buydk bir gururla karsiliyoruz. Hi¢ stiphesiz ki bu destek, bizi
bu mubarek topraklarda sabir ve azimle durmaya tesvik edecek ve
Allah’in izniyle zafere ulagtiracaktir.

Bu nazik girisiminiz igin bir kez daha derin tesekkurlerimi ve takdirle-
rimi sunuyorum. Allah Te&ld'dan sizleri her hayirda muvaffak kilmasi-
nive bizleri, tekbirlerle ve tehlillerle Fetih gintinde Mescid-i Aksa’nin
rahmet dolu avlusunda bir araya getirmesini niyaz ediyorum. Bu za-
fer, Allah’in dinine bagl olanlar izzetlendirecek, zalim isgalcileri ise

zelil edecektir.

Allah, memleketlerimizi ve sizin memleketinizi her tirll kdtlluk, bela
ve musibetten muhafaza etsin.
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Allah is Our Protector

Letter from Calligrapher and Journalist Abdurrahman Muhammad
Abid Asalya from the Gaza Strip to the 3rd Yeditepe Biennial

As-salamu alaykum wa rahmatullahi wa barakatuh,

| sincerely thank you for your kind invitation. | would have loved to
participate in your efforts to preserve the Arab-Islamic heritage
through traditional fine arts. However, the ongoing war launched by
Israel against the Gaza Strip prevents me from being with you and
taking part in this event.

I must mention that during the Israeli occupation, my brother, sever-
al cousins, close relatives, and friends lost their lives. My home was
completely destroyed, my workplace no longer exists, and all my
materials and artworks used for calligraphy were lost—everything |
owned was bombed and obliterated. For this reason, | am currently
unable to produce any work.

Hasbunallahu wa nimal wakeel.
(Sufficient for us is Allah, and He is the best disposer of affairs.)

| pray that this gathering will be blessed and fruitful. | wish you
success in your efforts. | also extend my heartfelt gratitude to the
Republic of Turkiye for upholding Islamic identity and embracing
authentic fine arts.

We receive Turkiye's support and its solidarity with us in these dif-
ficult times with great pride. Without a doubt, this support encour-
ages us to remain steadfast with patience and determination in this
blessed land, and with Allah’s permission, it will lead us to victory.

Once again, | extend my deepest thanks and appreciation for this
kind initiative. | ask Allah the Almighty to grant you success in every
good endeavor and to unite us—on the Day of Conquest, with tak-
birs and tahlils—in the merciful courtyards of Al-Agsa Mosque. That
day of victory will surely honor those who uphold the religion of Al-
lah and humiliate the unjust occupiers.

May Allah protect our lands and your land from all harm, calamity,
and misfortune.

Allah Mevlamizdir
Abdelrahman Mohammad
A. Asalya/isimsiz

2025

Allah is Our Protector
Abdelrahman Mohammad
A. Asalya/No Name

2025
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SIRKECI GARI FUAYE ALANI
FOYER AREA OF SIRKECI STATION



..sadece isimler degisiyor

Golgelerin Ardinda: Savas, Algi Ve Ozgurlik

Bizler, gercegi gdlgelerden ayirmaya cesaret edenleriz. Bu sergi, sa-
vasin ve onun yarattig yanilsamalarin ardindaki hakikati sorgulayan
bir cagridir. Platon'un Magara Alegorisinden ilhamla, savasin ya-
rattig illizyonlari, propagandanin zincirlerini ve bireyin 6zgtrlesme
mUcadelesini sanatin diliyle yeniden yorumluyoruz.

Bugtin, Filistinde yasanan trajedi, bu magaranin en somut drnekle-
rinden biridir. Gergeklerin ¢arpitildigi, hakikatin susturuldugu, acinin
ve direnisin golgeler ardina saklandidi bir savasin i¢indeyiz.
Magara: Gergekligin Carprtildigi Yer

Tarih boyunca savas, yalnizca cephelerde dedil, zihinlerde de sur-
durtimustdr. iktidarlar ve medya, savasin hakliigini kanitlamak, is-
galimesrulastirmak ve direnisi bastirmak igin gélgeler yaratir. Buyuk
medya kuruluglar, magduru suglu gdsteren anlatilar insa ederek
kiresel vicdani uyusturmaktadir. Noam Chomsky'nin Riza Uretimi
kavramiyla agikladidi gibi, savasin en gucli silahlarindan biri bilgi
Uzerindeki kontroldUr.

Zincirleri Kirmak: Ozgurlik Arayis|

Bir mahklmun magaradan ¢ikisi gibi, bireyin savasin ardindaki ha-
kikati gérme sureci de sancilidir. Hakikati gérmek, medya manipU-
lasyonunu asmak ve giglilerin gizdigi anlatiya boyun egmemek
cesaret ister. George Orwellin 1984 eserinde oldugu gibi, savasin
adi “barg’, zulmun adi “glvenlik” olarak sunulimaktadir. Orwellin dis-
topyasinda, iktidar gercekligi strekli olarak ¢arpitarak kitleleri kont-
rol altinda tutar. Ancak hakikat, ne kadar bastirilirsa bastirilsin var
olmaya devam eder.

Jean-Paul Sartre, insanin ézgurlesmesi igin 6énce farkina varmasi
gerektigini sdyler. Sartre’a gbre, insan kendi kaderinin sorumlulugu-
nu almadidi stirece zincirlerinden kurtulamaz. Ancak 6zgurlesme
her zaman sancilidir; ¢inkU insan, hakikati gérduginde artik eski
konforuna geri dénemez.

Gercegi Haykirmak: Sessizligi Bozmak

Magaradan cikan ve gercegi gorenler, susturulmaya caligilir. Haki-
kati dile getiren gazeteciler, sanatgilar ve aydinlar siklikla hedef alin-
mis, sansire ugramis ve toplumdan diglanmisti. Hannah Arendt’in
dedigi gibi, kotllik her zaman canavarca degildir; cogu zaman si-
radanlasmig, sistematiklesmis ve mesrulastinimistir. Ancak suskun-
luk, bu sistemin bir pargasi haline gelmek demektir. Albert Camus,
Bagkaldiran insan adli eserinde, adaletsizlige karsi glkmanin yalniz-
ca bir ahlaki zorunluluk degil, ayni zamanda insanin varolussal bir
gerekliligi oldugunu belirtir. “Baskaldiryorum, dyleyse varim” diyen
Camusnin sozleri, bugin haksizliga kargi susmamanin ne kadar
onemli oldugunu bir kez daha hatirlatmaktadir.

Sanat, suskunluga kars! bir direnis bi¢imidir. Bu sergide yer alan
eserim “Renamed’, yalnizca savasin yikimini degil, ayni zamanda
direnisin, umudun ve hakikatin gictnl de anlatiyor. Bizlere sunu-
lan golgeleri gergeklik sanmaktan vazgegme zamani geldi. Filistin
halkinin mtcadelesi, yalnizca onlarin degil, tm insanligin sinavidir.
Ozglirlesme, hakikati gdrmekle baglar. Ve sanat, gézleri agmanin en
glgeli yoludur.
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Renamed

Behind the Shadows: War, Perception, and Freedom

We are the ones who dare to distinguish truth from shadows. This
exhibition is a call to question the reality behind war and its illusions.
Inspired by Plato’s Allegory of the Cave, we reinterpret the illusions
of war, the chains of propaganda, and the struggle for individual
liberation through the language of art.

Today, the tragedy unfolding in Palestine is one of the clearest man-
ifestations of this cave. We are witnessing a war in which truths are
distorted, reality is silenced, and pain and resistance are hidden be-
hind shadows.

The Cave: Where Reality is Distorted

Throughout history, war has not only been waged on battlefields,
but also in minds. Powers and media create shadows to justify
war, legitimize occupation, and suppress resistance. Major media
outlets construct narratives that portray victims as aggressors,
numbing the global conscience. As Noam Chomsky explains with
his concept of “manufacturing consent,” one of the most powerful
weapons of war is control over information.

Breaking the Chains: The Quest for Freedom

Just like the prisoner’s painful emergence from the cave, the pro-
cess of perceiving the truth behind war is also arduous. To see the
truth, to overcome media manipulation, and to reject the narrative
drawn by the powerful requires courage. As in George Orwell's
1984, war is called “peace,” and oppression is labeled “security” In
Orwell's dystopia, power continuously distorts reality to maintain
control over the masses. Yet truth, no matter how forcefully sup-
pressed, persists.

Jean-Paul Sartre states that in order to be free, one must first be-
come aware. According to Sartre, a person cannot break their
chains unless they take responsibility for their own destiny. But lib-
eration is always painful; for once one sees the truth, there is no
return to the comfort of ignorance.

Crying Out the Truth: Breaking the Silence

Those who emerge from the cave and see the truth are often si-
lenced. Journalists, artists, and intellectuals who speak the truth
have frequently been targeted, censored, and ostracized. As Han-
nah Arendt notes, evil is not always monstrous; it is often banal, sys-
tematized, and legitimized. Yet silence becomes complicity in that
system. Albert Camus, in The Rebel, says that opposing injustice is
not only a moral obligation, but also an existential necessity. ‘| rebel,
therefore we exist,” Camus writes, reminding us once again of the
importance of speaking out against injustice.

Artis a form of resistance to silence. My work in this exhibition, Re-
named, speaks not only of destruction brought by war, but also of
the power of resistance, hope, and truth. It is time to stop mistaking
shadows for reality. The struggle of the Palestinian people is not
theirs alone—it is a test for all humanity. Liberation begins with see-
ing the truth. And art is the most powerful way to open our eyes.
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Renamed
Enes Hakan Tokyay
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Fatih Mehmet Omeroglu

Fatih Omeroglu, 1977 yilinda Istanbul'da dogdu. Egitimine 1995'te Ege Universitesi Bergama Meslek Yiiksekokulu Resto-
rasyon ve Konservasyon n lisans programiyla bagladi, 2002 yilinda Mimar Sinan Giizel Sanatlar Universitesi Geleneksel
Turk El Sanatlar BoIUmUnu tamamladi.

Sanat kariyerine 1996 yilinda cesitli dergilerde ve gazetelerde yayimlanan yazi ve illistrasyonlarla adim atti. 2000-2002
yillari arasinda giizel sanatlar ve zihinsel kapasite gelisimi alanlarinda dersler verdi. 2005 yilinda Klasik Cilt Atolyesini,
2006'da ise Nun Mektebini kurarak geleneksel sanatlarin yasatimasi adina énemli adimlar atti. Bu stregte ¢zel kurum-
larda da egitimler vermeye devam etti.

2008de kurdugu Alem-i Misal reklam ajansi ile sanatsal Uretimini disiplinlerarasi bir boyuta tasidi. Cizgi roman ve ani-
masyon film ydnetmenligiyle ilgilendi; ok sayida karma sergiye katildi ve bazi sergilerin kiratdrliginu Ustlendi. 2016'da
yayimlanan Racon adl romani edebiyat dinyasinda da yerini almasini sagladi. Ydnetmen olarak bir¢ok belgesele imza
atti ve 2021de ilk kisisel sergisi Ara-Yan ile izleyici karsisina gikti.

Halen ulusal ve uluslararasi festivallerde, sergilerde ve koleksiyonlarda kiratér ve danisman olarak gérev alan Omeroglu,
Uretmeye, yazmaya, gizmeye ve aramaya devam ediyor.

Fatih Omeroglu was born in Istanbul in 1977. He began his education in 1995 at the Department of Restoration and
Conservation at Ege University’s Bergama Vocational School, and graduated from the Department of Traditional Turkish
Handicrafts at Mimar Sinan Fine Arts University in 2002.

He started his artistic career in 1996 with articles and illustrations published in various magazines and newspapers.
Between 2000 and 2002, he taught courses in fine arts and cognitive development. In 2005, he founded the Classical
Bookbinding Workshop, and in 2006, he established Nun Mektebi, both significant initiatives for preserving and revital-
izing traditional arts. During this time, he also continued teaching in private institutions.

In 2008, he founded the creative agency Alem-i Misal, expanding his artistic work into interdisciplinary fields. He has
been involved in comic book creation and animation film directing, participated in numerous group exhibitions, and
curated several of them. His novel Racon, published in 2016, marked his entrance into the literary world. As a director, he
has led many documentary projects, and in 2021, he presented his first solo exhibition Ara-Yan.

Currently, Omeroglu continues to work as a curator and consultant for national and international festivals, exhibitions,
and collections — always creating, writing, illustrating, and seeking new forms of expression.
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Furkan Turkyillmaz

Furkan Turkyilmaz, disiplinlerarasi sanat ve mekansal tasarim alaninda ¢alisan bir kiiratér ve sanat egitmenidir. Suluboya
ve eskiz dersleri veren Turkyllmaz, sanat-kent-mimari baglamindaki galismalarinda gagdas ve geleneksel sanatin iligki-
sini ele alarak deneysel sergiler ve topluluk odakli projeler gelistirmektedir. Uluslararasi birgok faaliyete katki sunan Turk-
yllmaz, mekéana dair alternatif bakislarin pesindedir. Birgok ortak sanat projelerinde yer alan Turkyilmaz, gesitli mimarlik
yarismalarina katilmig ve ddller kazanmistir. insanlar sanatla bulusturmay ve yeni bakis acilar gelistirmeyi hedefleyen
calismalariyla, Uretimlerde bulunmaya devam etmektedir.

Furkan Turkyllmaz is a curator and art educator working in the field of interdisciplinary art and spatial design. Turkyilmaz,
who teaches watercolour and sketching, develops experimental exhibitions and community-oriented projects by ad-
dressing the relationship between contemporary and traditional art in the context of art-urban-architecture. Turkyilmaz,
who contributes to many international activities, pursues alternative views on space. Turkyllmaz, who has been involved
in many collaborative art projects, has participated in various architectural competitions and won awards. He continues
to produce with his works aiming to bring people together with art and develop new perspectives.
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A. Ethem Kése

A. Ethem Kose, 1993 dogumlu, Paris ve Briksel arasinda galigmalarini siirdtren bir Fransiz-Turk sahne ve mekan tasa-
rimcisidir. Dogu ve Bati etkilerini harmanlayan eklektik mirasi, onun gegmis, bugln ve gelecedin kesistidi immersif yer-
lestirmeler yaratmasina olanak tanir. Geleneksel zanaat becerileri ile gagdas yenilikleri bir araya getirerek, mekani hafiza
ve dustnceyle yogrulmus bir alana donusturtr. Bu yaklasimi, gevreyi ince bir sekilde yeniden kesfetmeye davet eder ve
hayal gucu ile gergeklik, gdrinmeyen ile somut olan arasinda bir diyalog kurar. Ayni zamanda gelecede dair sorunlar
Uzerine de bir bakis agisi sunar.

A. Ethem Kose, born in 1993, is a French-Turkish stage and space designer working between Paris and Brussels. His ec-
lectic heritage, blending Eastern and Western influences, allows him to create immersive installations where past, pres-
ent and future intersect. By combining traditional craft skills with contemporary innovations, he transforms the space
into a place embedded in memory and reflection. This approach invites a subtle rediscovery of the environment and
establishes a dialogue between imagination and reality, between the invisible and the tangible. He also offers a perspec-
tive on the problems of the future.

Abdelrahman Mohammed A. Asalya

Asalya, Gazze islam Universitesi ingilizce Gazetecilik ve Politika baliminden 2009 yilinda mezun olmustur. Medya ve
iletisim alanindaki kariyerine 2000 yilinda baslamisg, bu slregte gesitli gorevler Ustlenmistir. 2006 yilinda El-Aksa Radyo-
sunda spiker olarak ¢alismaya baslamis ve burada haber, medya yayinlari ve program sunuculugu yapmistir. Daha énce,
2000-2006 yillari arasinda Medya Araglari Atdlyesinin direktdrliguni dstlenmistir.

Sanat ve hat alaninda 6nemli birikime sahip olan Asalya, 2009 yilinda dizenlenen 1. Filistinli Hattatlar Sergisine katilmistir.
2011 yiinda Medine-i MUnevvere'deki Mescid-i Nebevinin Meshur Mushaf Hattatlari Forumunda Filistin'i temsil etmis,
2015 yilinda Cezayirdeki Uluslararasi Arap Hat Festivaline katiimis ve 2016 yilinda Ramallah'taki alt Filistinli hattatin ortak
sergisinde yer almigtir.

14 yil agkin bir slire boyunca Universiteler, camiler, vakiflar ve kultir merkezlerinde hat dersleri vermistir. Sulus, nesih,
divani, rik’a ve nastalik gibi hat tUrlerinde uzmanlasan sanatci ayni zamanda guzel yazi teknikleri Gzerine bir¢cok kurs dU-
zenlemis ve yarismalarda juri Uyeligi yapmistir. 2011 yilinda Gazze islam Universitesi 1. Arap Hatti Yarismasinda jiri olarak
gorev almistir.

Sanati ve uzmanligrhakkinda birgok televizyon ve radyo programina katiimis, ¢esitli raporlar yazmistir. El yazilarinin analizi
ve hat metinlerinin hazirlanmasi konularinda da deneyim sahibidir.

Asalya graduated from the Department of English Journalism and Politics at the Islamic University of Gaza in 2009. He
started his career in the field of media and communication in 2000 and has held various positions in this process. In
2006, he started working as an announcer at Al-Agsa Radio, where he presented news, media broadcasts and pro-
grammes. Previously, he was the director of the Media Tools Workshop between 2000 and 2006.

Asalya, who has significant knowledge in the field of art and calligraphy, participated in the 1st Palestinian Calligraphers
Exhibition held in 2009. In 2011, he represented Palestine at the Forum of Famous Mushaf Calligraphers of the Masjid
al-Nabawi in Madinah al-Munawwara, and in 2015 he attended the International Arab Calligraphy Festival in Algeria, and
in 2016 he took part in a joint exhibition of six Palestinian calligraphers in Ramallah.

For more than 14 years, he gave calligraphy lessons in universities, mosques, foundations and cultural centres. The artist,
who specialised in calligraphy types such as thuluth, naskh, diwani, rugah and nastalig, also organised many courses
on calligraphy techniques and served as a jury member in competitions. In 2011, he served as a jury in the st Arabic
Calligraphy Competition at the Islamic University of Gaza.

He has participated in many television and radio programmes and written various reports about his art and expertise.
He also has experience in analysing handwriting and preparing calligraphy texts.
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Ahmet Faruk Arslan

Ahmet Faruk Arslan 6zgun bir sinema dili kurmak igin geleneksel sanatlara odaklanan ve “dustk butgeli” kisa filmleri
ile uluslararasi begeni toplayan bagdimsiz bir film yapimaisidir. ilk filmini hentiz 13 yaginda, lisedeyken ¢ekmistir. Filmleri
uluslararasi festivallerde gdsterilerek cesitli basarilar elde etmistir. 37. Fajr Film Festivali Talent Campus programinin en
geng mezunudur ve 20. Reykjavik Film Festivali Talent Lab programina katimaya hak kazanmistir. TRT tabii platformunun
saha ekibinde galismistir ve pek ¢ok dizi projesinde gérev almistir. Halen Uzerinde calistidr ilk uzun metraj filmi, T.C. Kalttr
Bakanligi tarafindan senaryo ve diyalog yazim destegine layik gérdimustar.

Ahmet Faruk Arslan is an independent filmmaker who focuses on traditional arts to establish a unique cinematic lan-
guage and has received international acclaim for his “low-budget” short films. He made his first film at the age of 13,
when he was still in high school. His films have been screened at international festivals and have achieved various
successes. He is the youngest graduate of the 37th Fajr Film Festival Talent Campus programme and qualified for the
20th Reykjavik Film Festival Talent Lab programme. He worked in the field team of TRT Tabii platform and took part in
many series projects. His first feature film, which he is currently working on, has been deemed worthy of the script and
dialogue writing support by the Turkish Ministry of Culture.

Ali Riza Ozcan

1968 yilinda Kozlu, Zonguldak'ta dogdu1988 yilinda Mimar Sinan Glzel Sanatlar Universitesi Glizel Sanatlar Fakultesi
Geleneksel Turk El Sanatlar Tezhib Anasanat ve hat yardimei sanat dalindan mezun oldu. Fakultede Tahsin Aykutalp'ten
tezhib dersleri aldi. 1990 yilinda Mimar Sinan Universitesi Sosyal Bilimler Enstitiisirnde “Klasik devir Kuran-1 Kerimlerinin
tezhibli sayfalar” adl teziyle yiksek lisans egditimini tamamladi. Ayni Universitede 1996 yilinda “Turk Nesta'llk Ekold” adli
teziyle de sanatta yeterlilik diplomasi almaya hak kazandi.

1983-1998 villari arasinda Ali Alparslan'dan rik'a, divani, cell divani ve tallik yazi dallarindan, 1989-2002 yillari arasinda
Hiseyin Kutludan sUlUs-nesih yazi mesk ederek icazetname aldi. Kitabeler, Mezar taslar, Hat ve Tezhip Sanati ile ilgili
kitaplari vardir. Kitap, gazete ve dergilerde makaleleri yayinlanmistir. Karma sergilere katilmis, ulusal ve uluslararasi yaris-
malarda oduller kazanmistir.

1996'da Mimar Sinan Giizel Sanatlar Universitesi Glizel Sanatlar Fakiiltesi Geleneksel Turk Sanatlar Bolimirnde Aragtir-
ma Gorevlisi, 2002 yilinda da Yrd. Dog. oldu. Halen ayni bélimde Dr. Ogr. Uyesi olarak gérev yapmaktadir.

He was born in 1968 in Kozlu, Zonguldak. In 1988, he graduated from Mimar Sinan Fine Arts University, Faculty of Fine
Arts, Traditional Turkish Handicrafts Department, Art Major of lllumination and Art Minor of Calligraphy. He took illumi-
nation classes from Tahsin Aykutalp at the faculty. In 1990, he completed his master’s degree at Mimar Sinan University
Institute of Social Sciences with his thesis titled “llluminated pages of Classical period Holy Qurans” (‘Klasik devir Kuran-i
Kerimlerinin tezhibli sayfalarr’). In the same university in 1996, he was entitled to receive a diploma of proficiency in art
with his thesis titled “Turkish Nastaliq School” (“Turk Nesta'lik Ekol”).

Between 1983-1998, he learnt rugah, diwani, jali diwani and taliq scripts from Ali Alparslan, and between 1989-2002,
he learnt thuluth-naskh scripts from Huseyin Kutlu and received ijazah (authorisation). He has books on inscriptions,
tombstones, calligraphy and illumination art. His articles have been published in books, newspapers and magazines. He
participated in group exhibitions and won awards in national and international competitions.

In 1996, he became a Research Assistant at Mimar Sinan Fine Arts University, Faculty of Fine Arts, Department of Tra-
ditional Turkish Arts and in 2002 he became Assist. Prof. He is currently working as a Dr. Faculty Member in the same
department.
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Ayse Nur Celik

1992 yilinda istanbulda dogan Ayse Nur Celik, 2014 yilinda Canakkale Onsekiz Mart Universitesi Peyzaj Mimarligi BoIU-
mUnden mezun oldu. 2016 yilindan itibaren peyzaj mimarlidi alaninda galismaya devam etmektedir.

2017 yiinda Klasik Turk Sanatlan Vakfi bunyesinde Asiye Kafalier Dénmez'den tezhip dersleri almaya basladi ve galis-
malarini Aysenur Kuruca Geng ile surdirmektedir. Tezhip sanatinda uzmanlasmak amaciyla 2023 yilinda Fatih Sultan
Mehmet Vakif Universitesi Geleneksel Turk Sanatlar Balimirnde yiksek lisans egitimine baslamistir

Bornin Istanbul in 1992, Ayse Nur Celik graduated from the Department of Landscape Architecture of Canakkale Onse-
kiz March University in 2014. he has been continuing to work in the field of landscape architecture since 2016.

in 2017, she started taking illumination lessons from Asiye Kafalier Dénmez within the Classical Turkish Arts Foundation
and continues her studies with Aysenur Kuruca Geng. In order to specialize in the art of illumination, he started his mas-
ter’'s degree education at Fatih Sultan Mehmet Foundation University Department of Traditional Turkish Arts in 2023

Ayse Sayin

1987 yilinda istanbulda dogan Ayse Sayin, tezhip derslerine 2002 yilinda Tarih ve islam Arastirma Vakfinda Aysenur
Kadakgi Velioglu ile basladi. 2008-2012 yillar arasinda Klasik Turk Sanatlar Vakfinda egitimine devam etti ve Aysenur
Kadakgl Velioglu atdlyesinden mezun olduktan sonra bir stire hocasinin asistanligini yapti.

2017 yilinda Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sanatlar Bslim(nden (anadal hat, yandal tezhip)
mezun oldu. Lisans egitimi sirasinda Davut Bektas, Ali Toy ve Mustafa Celebiden ders aldi. Mezuniyetinin ardindan hoca-
sl Davut Bektas'in tesvikiyle stlUs icazetini hazirladi.

2020 yilinda, Fatih Sultan Mehmet Vakif Universitesi Lisansusti EGitim Enstitlisii Geleneksel Turk Sanatlar Programrnda
Mustafa Celebi danigmanlidinda “Tezhip Sanatinda Bulut (Eser Metni)” baslikli teziyle yUksek lisansini tamamladi. 2019-
2021 yillarr arasinda Mustafa Celebi Sanat Atdlyesinde tezhip dersleri verdi.

2021 yilinda ayni Universitede Geleneksel Turk Sanatlari Sanatta Yeterlik programina bagladi ve galismalarina devam
etmektedir.

Born in 1987 in Istanbul, Ayse Sayin started her illumination classes with Aysenur Kadakgi Velioglu at the History and
Islam Research Foundation in 2002. She continued her education at the Classical Turkish Arts Foundation between
2008-2012 and after graduating from Aysenur Kadakgi Velioglu's workshop, she worked as her teacher’s assistant for
awhile.

In 2017, she graduated from Fatih Sultan Mehmet Vakif University, Department of Traditional Turkish Arts (calligraphy
major and illumination minor). During her undergraduate education, she took lessons from Davut Bektas, Ali Toy and
Mustafa Celebi. After graduation, with the encouragement of her teacher Davut Bektas, she received her ijazah (author-
isation) for thuluth script.

In 2020, she completed her master’s degree at Fatih Sultan Mehmet Vakif University, Institute of Graduate Education,
Traditional Turkish Arts Programme with the thesis titled “Cloud in lllumination Art (Artwork Text)” [Tezhip Sanatinda Bu-
lut (Eser Metni)] under the supervision of Mustafa Celebi. Between 2019-2021, she gave illumination classes at Mustafa
Gelebi Art Workshop. In 2021, she started the Traditional Turkish Arts Proficiency in Art programme at the same univer-
sity and pursues her studies.
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Ayse Mila Vergili
2016 Karabik dogumlu, 3.sinif 6grencisi.

Keman caliyor, ingilizce biliyor, imnastik yapiyor. Kitap okumayi gok seviyor ve Ui¢ yagindan beri duygularini resimle ifade
ediyor. iki kez kendi okulunda resim sergisi agti.

Born in 2016 in Karabuk, Vergili is a 3rd grade student.

She plays the violin, speaks English, does gymnastics. She loves reading books and has been expressing her feelings
through drawing since the age of three. She had two exhibitions at her own school.

Bahareh Genger

1981 yilinda Iran’in Siraz sehrinde dogdu. Uzun yillardan beri Istanbulda yagamakta.Edebiyat ve sanata olan meraki, onun
bu sanatlarla bulusmasina vesile oldu. Sanat hayatina 2014 yilinda baslayip, bu gegen surecte yavas yavas bir yasam
stili haline gelmeye basladi. Tahsin Kurt hocadan talik dersi, Erhan Olcay'dan kaligrafi dersi, Hasan Turkmen'den desen
tasarim dersi, Ersin Yildizhan'dan kati' dersi aldi ve hali hazirda M. Fatih Yildiz hocadan sulUs dersi almakta.

Sanatini stirekli gelistiren Bahareh Genger , kendini katr (ince kadit oymacilidi) alaninda gelistirip yurt icinde ve disinda
birgok katr workshopu diizenlemis ve ¢esitli karma sergilere katiimistir. Geleneksel sanata modern bir bakis agisiyla har-
manlayarak sanat hayatina istanbul da devam etmektedir.

She was born in 1981in Shiraz, Iran. She has been living in Istanbul for many years. Her interest in literature and art led her
to learn these arts. She started her art life in 2014 and slowly started to become a lifestyle in this process. She took talig
lessons from Tahsin Kurt, calligraphy lessons from Erhan Olcay, pattern design lessons from Hasan Turkmen, quilling
(katr) lessons from Ersin Yildizhan and she is currently taking thuluth lessons from M. Fatih Yildiz.

Bahareh Genger, who constantly improves her art, has developed herself in the field of quilling-katr (fine paper carving)
and has organised many quilling workshops both in Turkiye and abroad and participated in various group exhibitions.
She continues her art life in Istanbul by blending traditional art with a modern perspective.

Betiil Atesman

Sanatgt, 1990 yilinda istanbul'da dogdu. 2016 yilinda tezhip galismalarina bagladi. 2022 yilinda IV. Konya Uluslararasi islam
Sanatlar Yarigmasrnda derece elde etti. 2023 yilinda Fatih Sultan Mehmet Vakif Universitesi Lisanstisti Egitim Enstitiisi
Geleneksel Turk Sanatlari Tezhip Programindan mezun oldu. Halen istanbulda tezhip calismalarini stirdirmektedir.

The artist was born in Istanbul in 1990. In 2016, she started illumination studies. In 2022, she obtained a degree in the
4th Konya International Islamic Arts Competition. In 2023, she graduated from Fatih Sultan Mehmet Vakif University,
Institute of Graduate Education, Department of Traditional Turkish Arts, lllumination Programme. She still continues her
illumination works in Istanbul.

Betiil Bilgin
Betul Bilgin, minyatUr alaninda uzmanlagmis bir sanatgidrr.

2011 yilindan itibaren Fatih Sultan Mehmet Vakif Universitesi Sanat, Tasarim ve Mimarlik Fakiiltesi Geleneksel Turk Sa-
natlar BolumUnde 6Jretim gorevlisi olarak akademik galismalarina devam etmekte ve ayni Universitenin bunyesinde
kurulan Fatih Sultan Mehmet Vakif Universitesi islam Sanatlari Uygulama ve Aragtirma Merkezinin midurligund yarit-
mektedir. Yurt ici ve yurt disinda bir¢cok sergiye katiimis olup, “Atélyebeduh” adini verdigi kendi atdlyesinde sanat ¢alis-
malarini surdirmektedir.
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BetUl Bilgin is an artist specialised in miniature.

Since 2011, she has been pursuing her academic studies as a lecturer at Fatih Sultan Mehmet Vakif University Faculty of
Art, Design and Architecture, Department of Traditional Turkish Arts and has been the director of Fatih Sultan Mehmet
Vakif University Islamic Arts Application and Research Centre established within the same university. She has participat-
ed in many exhibitions in Turkiye and abroad and continues her artistic works in her own workshop called "Atélyebeduh”.

Betiil Sayin

Sanatgl, 2002 yilinda Tarih ve Islam Aragtirma Vakfinda Zehra Dinger ile stiliis, 2010 yilinda ise Klasik Tirk Sanatlar Vak-
finda Davut Bektas ile nesih galismaya bagladi. 2012 yilinda Fatih Sultan Mehmet Universitesi Glizel Sanatlar Fakultesi
Geleneksel Turk Sanatlari lisans programina katilarak, burada Davut Bektag’tan sulis-nesih, Ali Toy'dan rik’a, divani ve
ma'kili dersleri aldi. Ayrica islam Segen ve Melike Kazaz'dan cilt egitimi aldi. 2017 yilinda ana dali hat, yan dall ise cilt boli-
mU olan lisans programini tamamlayarak mezun oldu ve ayni yil stlis-nesih icazet yazisini hazirlad.

2017 yilinda ayni Universitenin Geleneksel Turk Sanatlar Anasanat Dali yiksek lisans programina bagladi. 2020 yilinda

Prof. Dr. M. HUsrev Subasl danismanlidinda “Osmanlrdan Gunimuze Hat Sanatinda MUsenna” baglikli tez ¢alismasini
tamamlayarak yUksek lisansini bitirdi. YUksek lisans egitimi sirasinda Ali Toy'dan ta'lik dersleri aldl.

2020 yilinda Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sanatlari Anasanat Dalinda Sanatta Yeterlilik prog-
ramina basladi. Hat ¢alismalarini hocalar Ali Toy ve Davut Bektas ile strdtrmekte olan sanatgli, 2019 Eylil ayindan itiba-
ren Fatih Sultan Mehmet Vakif Universitesi Sanat, Tasarim ve Mimarlik Fakiiltesi Geleneksel Turk Sanatlari Bélim{nde
arastirma gorevlisi olarak akademik ¢alismalarina devam etmektedir.

The artist started to study thuluth with Zehra Dinger at the History and Islamic Research Foundation in 2002 and naskh
with Davut Bektas at the Classical Turkish Arts Foundation in 2010. In 2012, she attended Fatih Sultan Mehmet University
Faculty of Fine Arts, Traditional Turkish Arts undergraduate programme, where she took thuluth-naskh lessons from
Davut Bektas and rugah, diwani and magqili lessons from Ali Toy. She also received bookbinding education from Islam
Segen and Melike Kazaz. In 2017, she graduated from the undergraduate programme, the main branch of which is callig-
raphy and the minor branch is bookbinding, and in the same year she prepared her thuluth-naskh ijazah (authorisation).

In 2017, she started her master’s degree programme in the Department of Traditional Turkish Arts of the same univer-
sity. In 2020, under the supervision of Prof. M. HUsrev Subasgl, she completed her master’'s degree by completing her
thesis titled “Muthanna in Calligraphy from the Ottoman Empire to the Present” (‘Osmanlidan GUnimUze Hat Sanatinda
Musennd”). During her master’s degree, she took taliq lessons from Ali Toy.

In 2020, she started her Proficiency in Art programme at Fatih Sultan Mehmet Vakif University, Traditional Turkish Arts
Department. The artist, who continues her calligraphy studies with her teachers Ali Toy and Davut Bektas, has been
continuing her academic studies as a research assistant at Fatih Sultan Mehmet Vakif University, Faculty of Art, Design
and Architecture, Department of Traditional Turkish Arts since September 2019.

Betil Akgcamollaoglu Tufan

Sanatc, istanbulda dogdu. Orta ve lise egitimini Erenkdy Kiz Lisesinde tamamladiktan sonra, 2000 yilinda Mimar Sinan
Universitesi Tekstil ve Moda Tasarimi Boliminden mezun oldu. 2001 yilinda Sultanahmet'te Ozel Mina Sanatevinde
basladigi tezhip egitimini, 2005-2008 yillari arasinda Emel Turkmen atélyesinde devam ettirerek icazet aldi. Ayrica fotog-
rafcilik, ebru, minyatir ve hat dersleri aldi; 2011-2013 yillar arasinda karakalem ¢izim egitimi gérdu.

Sanatey, yurt ici ve yurt disinda gesitli sergilere katiimis, eserlerini sergilemistir. 2018 yilinda Yeditepe Bienali kapsaminda
diizenlenen *Altindan Haleler: Kesif” sergisinde “inci” isimli eseri yer almistir. Halen Fatin Sultan Mehmet Vakif Universitesi
Geleneksel Sanatlar Bolumi'nde ylksek lisans egitimine devam etmektedir.
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The artist was born in Istanbul. After completing her secondary and high school education at Erenkody Girls’ High School,
she graduated from Mimar Sinan University Textile and Fashion Design Department in 2000. In 2001, she started her
illumination education at the Private Mina Art House in Sultanahmet and continued her illumination education at Emel
Turkmen workshop between 2005-2008 and received her ijazah (authorisation). She also took photography, paper
marbling, miniature and calligraphy classes, and she studied charcoal drawing between 2011-2013.

The artist has participated in various exhibitions in Turkiye and abroad and exhibited her works. In 2018, her work titled
“‘Golden Halos: Discovery” (‘Altindan Haleler: Kesif”) exhibition organised within the scope of Yeditepe Biennial in 2018.
She is currently pursuing her master’s degree at Fatih Sultan Mehmet Vakif University, Department of Traditional Arts.

Bisra Goksu

1990 yilinda dogdu. Mimarlik lisans egitimini 2012'de tamamladi. Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk
Sanatlari BolumUnde yUksek lisans egditimine devam etmektedir.

Ayrica 2013'te Klasik Turk Sanatlar Vakfinda bagladigi tezhip egitimini hocasi Aysenur Kadaker Velioglu nezaretinde
surdartyor.

She was born in 1990. She completed her bachelor’s degree in architecture in 2012. She continues her master’s degree
at Fatih Sultan Mehmet Vakif University, Department of Traditional Turkish Arts.

She also continues her illumination education, which she started at the Classical Turkish Arts Foundation in 2013, under
the supervision of her teacher Aysenur Kadakgi Velioglu.

Biigra Nebioglu

1990 yilinda Sakarya'da dogan Blsra Nebioglu, Mimar Sinan Giizel Sanatlar Universitesi Geleneksel Turk Sanatlari Tez-
hip Ana Sanat Dal'ndan 2014'te mezun olmustur. Universitede Prof. Faruk Taskale ve Prof. Miinevver Uger'den tezhip
egitimi, OFr. Gor. Taner Alakug'tan minyatir egitimi almistir. Universite egitimini tamamladiktan sonra Minyat(r sanatina
yonelmis ve bu alanda ¢esitli eserler Uretmistir. 2018'de Yeditepe Bienaline ve yurt icinde ¢esitli sergilere katilan sanat¢i
verdigi 6zel derslerle ¢galismalarina devam etmektedir.

Born in 1990 in Sakarya, Busra Nebioglu graduated from Mimar Sinan Fine Arts University Traditional Turkish Arts lllumi-
nation Department in 2014. She received illumination education from Prof. Faruk Taskale and Prof. Miinevver Uger and
miniature education from Lecturer Taner Alakus. After completing her university education, she turned to miniature art
and produced various works in this field. The artist, who participated in the Yeditepe Biennial in 2018 and various exhibi-
tions in Turkiye, continues to work with private lessons.

Cengiz Samsun

1997'de Erkan Yiicel Halk Tiyatrosunda profesyonel sanat yasamina adim atti. Tuncay Ozinel Tiyatrosu, Abdullah Sahin
Nokta Tiyatrosu ve birgok ¢zel tiyatroda oyuncu olarak caligti. Cesitli sinema filmleri ve TV dizilerinde rol aldi. IBB Gésteri
Sanatlart Merkezi ve Gosteri Sanatlar Atélyesi, Kocaeli BB Belediye Konservatuarinda Karagéz-Kukla ve Geleneksel
Tark Tiyatrosu dersleri verdi.

Cengiz Samsun 2012 yilinda UNESCO ve TC. Kiiltir ve Turizm Bakanhi tarafindan SOKUM (Somut Olmayan Kiltir Mi-
rasi Taslyicisl) secildi. Yurt ici ve yurt diginda Karagoz ve Kukla oyunlariyla festivallere katildi. 2017 yilinda Karagoz Dernegi
tarafindan UNESCO Yasayan insan Hazinesi Metin Ozlen Ozel Oduliine layik gérildi.

Ayni yil UNIMA tarafindan “Basaril Karagéz ve Kukla Sanatcisi Odli” verildi. Klasik Karagéz oyunlarini da icra eden sa-
natgl bazi klasikleri de ginumduz dili ve teknikleriyle yeniden yorumlamakta ayrica modern 6zgtn oyunlar yazmakta ve
sahnelemektedir.
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In 1997, he started his professional career at Erkan Yiicel People’s Theatre. He worked as an actor in Tuncay Ozinel The-
atre, Abdullah Sahin Nokta Theatre and many private theatres. He starred in various cinema films and TV series.

He taught Karagdz-Puppet and Traditional Turkish Theatre at IBB Performing Arts Centre and Performing Arts Work-
shop, Kocaeli BB Municipal Conservatory. Cengiz Samsun was selected as a SOKUM (Bearer of Intangible Cultural
Heritage) by UNESCO and the Turkish Ministry of Culture and Tourism in 2012. He participated in festivals with Karagtz
and Puppet plays in Turkiye and abroad.

In 2017, he was awarded the UNESCO Living Human Treasure Metin Ozlen Special Award by Karagdz Association. In the
same year, he was given the “Successful Karagdz and Puppet Artist Award” by UNIMA. The artist, who also performs
classical Karagdz plays, reinterprets some classics with today’s language and techniques, as well as writing and staging
modern original plays.

Ceyda Ece Kiymaz

Mimarlidi ve sanati bir araya getirerek mekansal deneyimleri donistirmeye odaklanan Ceyda Ece Kiymaz, 2023 yilinda
Gazi Universitesi Mimarlik Bolimirnden mezun olmustur. Egitim hayati boyunca mimarlik ve yerlestirme sanati arasin-
daki sinrlart kesfetmeye yonelik ¢esitli enstalasyon projelerinde aktif rol almistir. 2023 yilinda Portekiz'de gergeklestirdigi
staj stresince eskiz ve mimari yarigmalar Uzerine yogunlasmis, burada kazandigi deneyimlerle sanatsal vizyonunu daha
da derinlestirmigtir.

Gunumuzde Ankara'da profesyonel kariyerini strdirirken, mimarlik pratigini sanatsal yaklasimlarla zenginlestirmeye de-
vam etmektedir.

Ceyda Ece Kiymaz, who focuses on transforming spatial experiences by bringing architecture and art together, gradu-
ated from Gazi University, Department of Architecture in 2023. Throughout her education, she has taken an active role
in various installation projects exploring the boundaries between architecture and installation art. In 2023, during her
internship in Portugal, she focused on sketching and architectural competitions and deepened her artistic vision with
the experiences she gained there.

Today, while pursuing her professional career in Ankara, she continues to enrich her architectural practice with artistic
approaches.

Dilek Yerlikaya

1994 yilinda Mimar Sinan Giizel Sanatlar Universitesi ne girdi. 1998 yilinda Geleneksel Tirk Sanatlari, Tezhip Ana sanat
Dalindan mezun oldu. 2007-2010 tarihlerinde MSGSU “SU. SSM koleksiyonundaki El yazmasi Kur'an-1 Kerimlerin Tezhip
Yoninden incelenmesi” konulu Teziyle Yiksek Lisans programindan mezun oldu. FSMVU Glizel sanatlar ve Medipol
Universitesinde 6Jretim gorevlisi olarak gorev yapti.

2015 International Biennial ‘The Art of Miniature’ Ruse Art Galeria / BULGARIA gizim dalinda 6duil.

Ankara TBMM Ek Bina ‘Anadolu, ‘Selgukludan Osmanirya ve Tudra konulu gini pano tasarimlarini ve istanbul MARMA-
RAY ‘RAYLI SISTEM TARIHI" konulu gini pano tasarimlarini yapmistir. Uluslararasi Paris ve Cannes Artshopping Fuarlarina
katilmistir.

IN 1994, she was admitted to Mimar Sinan Fine Arts University. In 1998, she graduated from Traditional Turkish Arts, lllu-
mination Art Major. Between 2007-2010, she graduated from MSGSU Master’s programme with her thesis on “Investi-
gation of the Manuscript Qur'ans in the collection of SSM in terms of lllumination” (‘SU. SSM koleksiyonundaki El yazmasi
Kuran-1 Kerimlerin Tezhip Yoninden incelenmest’). She worked as a lecturer at FSMVU Fine Arts and Medipol University.

She won 2015 International Biennial ‘The Art of Miniature’ Ruse Art Galeria / BULGARIA award for drawing.
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She performed tile panel designs with themes such as Ankara TBMM Outbuilding ‘Anatolia’, ‘From Seljuks to Ottomans
and Tughra and Istanbul MARMARAY ‘RAIL SYSTEM HISTORY". She participated in the International Paris and Cannes
Artshopping Fairs.

Ece Oguz

1991yilinda istanbulda dogdu. 2014 yilinda Mimar Sinan Giizel Sanatlar Universitesi Glizel Sanatlar Fakiiltesi Geleneksel
Turk Sanatlar BIimUnun Hat Ana Sanat Dal'ndan mezun oldu. Yine ayni okulun Guzel Sanatlar Enstitisiinde Gelenek-
sel Turk Sanatlari Anasanat Dalindaki Yilksek Lisans egitimini 2017 yilinda, Ali Riza Ozcan danismaniiginda hazirladigi
“istanbulda Mimar Sinan’a ait 16. yiizyll camilerinde bulunan gini Uizerindeki kitabeler” konulu teziyle tamamladi. Lisans
egitimi sirasinda ilhami Turan ile bagladigi kaligrafi egitimine Kiciikgekmece Geleneksel Sanatlar Akademisinde Erhan
Olcay’la devam etti ve 2 yillik temel kaligrafi editiminin ardindan uluslararasi bir kaligrafi cemiyeti olan (CLAS) The Callig-
raphy and Lettering Arts Society'den ileri dUzey kaligrafi sertifikasi aldl.

Hat ve kaligrafi galismalari yaparak, ulusal ve uluslararasi karma sergilere katildi. Halen istanbuldaki Meftun Sanat isimli
atolyesinde sanat ve tasarim galismalarina devam etmektedir.

She was born in 1991 in Istanbul. In 2014, she graduated from Mimar Sinan Fine Arts University Faculty of Fine Arts, De-
partment of Traditional Turkish Arts, Art Major of Calligraphy. She completed her master’s degree in Traditional Turkish
Arts Department at the Institute of Fine Arts of the same school in 2017 with her thesis on “Inscriptions on tiles in 16th
century mosques of Mimar Sinan in Istanbul” (‘istanbulda Mimar Sinan’a ait 16. yiizyll camilerinde bulunan ¢ini Uzerindeki
kitabeler”) prepared under the supervision of Ali Riza Ozcan. She started her calligraphy education with ilhami Turan
during her undergraduate education and continued her calligraphy education with Erhan Olcay at KigUkgekmece Tra-
ditional Arts Academy and after 2 years of basic calligraphy education, she received an advanced calligraphy certificate
from The Calligraphy and Lettering Arts Society (CLAS), an international calligraphy society.

She participated in national and international group exhibitions by performing calligraphy and calligraphy works. She still
continues her art and design works in her workshop named Meftun Sanat in Istanbul.

Elif Aydin

1980 Bursa dogumlu olan Elif Aydin, Kultdrel Miras ve Turizm mezunudur.2003 yilinda Bursa Birlik Vakfinda basladid
Ebru Sanati egitimine kendi actidi atdlyesinde devam etmistir. 20. Sanat yil ddniminde Yilmaz Enes Hoca btyik bir
tevazu gdstererek icazet belgesi ile taltifte bulunmustur.

Ebrulu kagitlara boyut kazandirarak Ebru sanatinda kendi tarzini olusturan sanatkar galismalarinda klasik ve modern ta-
sarimlari birlestirmistir. Tirk islam Sanatlari Ebru branginda 2016 yilinda uluslararasi diizenlenen yarismada birincilik ¢dii-
line layik gortlen sanatgl, ayni yil Hatip Ebrusu alaninda GgUnctlik 6dult almistir. Hat ve Tezhip sanatinda aldigi editimler
ile Ebru sanatinda farkli Murakka teknikleri uygulanmistir. Sanatci 2017 yilinda istanbulda Mehmet Ali Kunduracioglu ile
baglayan Ciltleme Sanati egitimlerine Gurcan Mavili ve Burak Kara hocalarmiz ile devam etmistir.

2007 yiinda BUSMEKte basladidi egitmenlik hayatina ve 2009 yilinda agtigi Naksi Ebru Sanat Atdlyesiile egitim ve sanat
faaliyetlerine devam etmektedir. Yurt icinde ve Yurt disinda birgok sergi ve Workshop egitimlerinde gérev almistir. Yurt
disinda verdigi egitimler ile diinyanin gesitli yerlerinde dgrencilerinin istihdam kazanmasini saglamistir.

Bornin Bursa in 1980, Elif Aydin graduated from the Department of Cultural Heritage and Tourism. She started her paper
marbling art education at Bursa Birlik Foundation in 2003 and continued her education in her own workshop. On the
20th anniversary of her art life, Yilmaz Enes Hoca showed great humility and honoured her with ijazah certificate.

The artist, who created her own style in the art of paper marbling by giving dimension to marbled papers, combined
classical and modern designs in her works. The artist, who was awarded the first prize in the international competition
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organised in 2016 in the Turkish Islamic Arts Paper Marbling branch, received the third prize in the field of Hatip Ebru
(Paper Marbling) in the same year. With the trainings she received in the art of calligraphy and illumination, different Mu-
rakka techniques were applied in the art of paper marbling. In 2017, the artist started her training in Bookbinding Art in
Istanbul with Mehmet Ali Kunduracioglu and continued with Gurcan Mavili and Burak Kara.

In 2007, she started her career as an instructor at BUSMEK and continues her education and art activities with the Naksi
Ebru Art Workshop she opened in 2009. She has taken part in many exhibitions and workshops at home and abroad.
With the trainings she has given abroad, she has enabled her students to be employed in various parts of the world.

Elif Macit Demir

istanbulda dogan Elif Macit Demir, hafizlik egditimini Akhisar, Manisa'da tamamladi. Bir yil boyunca Hiléliye Egitim Vakfrnda
Kur'an Kursu egitmenligi yapti. 2021 yilinda Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Fakuiltesi Geleneksel
Turk Sanatlarn Blum{'nde Husn-i Hat alaninda Hattat Davud Bektas ile lisans egitimini tamamladi.

Halen Fatih Sultan Mehmet Vakif Universitesi Sosyal Bilimler Enstitisi'nde Dr. Ogr. Uyesi Latife Aktan Ozelile Cini alanin-
da yUksek lisans egitimine devam etmektedir.

Born in Istanbul, Elif Macit Demir completed her hafiz education in Akhisar, Manisa. She worked as a Qur'an Course
instructor at the Hilaliye Education Foundation for a year. In 2021, she completed her undergraduate education with
Calligrapher Davud Bektas in the field of Islamic Calligraphy in Fatih Sultan Mehmet Vakif University, Faculty of Fine Arts,
Department of Traditional Turkish Arts.

She is currently working on her master’s degree in the field of Tile Works with Dr. Faculty Member Latife Aktan Ozel at
Fatih Sultan Mehmet Vakif University, Institute of Social Sciences.

Elif Maide Barut

Elif Maide Barut, 1998 yilinda Konya'da dogdu. Hat sanatina olan ilgisi 13 yasinda Konya Destegull Guzel Sanatlar Merke-
zinde hattat Gulsen Yildiz ile bagladi. Daha sonra hattat Seyit Ahmet Depeler ve Abdurrahman Depeler ile uzun yillar bo-
yunca rik'a, silis ve celi divani yazilari tizerine megsk etti. Universite yillarinda hattat Sami Naddah ile stliis-nesih yazilarini
tamamladi ve yiiksek lisans egitimi igin istanbula taginarak hattat Davud Bektag'tan sullis-nesih icazetini ald.

Necmettin Erbakan Universitesi Glizel Sanatlar ve Mimarlik Fakiltesi, Hat Anasanat Dalindan faklte birincisi olarak me-
zun oldu. Lisansustl egitimini Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sanatlari Yiksek Lisans Progra-
minda Prof. Dr. Hiisrev Subasi danismanliginda stirdiirmekte olup tez konusu “istanbulda Hattatlarin Mezar Taglarrdir.

Cesitli sergilere katilan ve egitim projelerinde yer alan Barut, hat sanatindaki birikimini atolye ¢alismalar, jiri Uyelikleri ve
seminerlerle paylasmaya devam etmektedir. 2024 yilinda Yalova ZEKA Proje Kiz Anadolu IHL'de hat alaninda juri Uyesi
olarak gérev yapmistir.

Elif Maide Barut was born in 1998 in Konya. Her interest in calligraphy began at the age of 13 at the Destegul Fine Arts
Center in Konya, under the guidance of calligrapher Gulsen Yildiz. She later continued her training for several years with
calligraphers Seyit Ahmet Depeler and Abdurrahman Depeler, working on rika, stlUs, and celi divani scripts. During
her university years, she completed her training in stilis-nesih scripts with calligrapher Sami Naddah. After moving to
Istanbul for her graduate studies, she resumed her training with calligrapher Davud Bektas and received her suliis-nesih
certification (icazet) in 2024.

She graduated as the top student from the Necmettin Erbakan University, Faculty of Fine Arts and Architecture, Cal-
ligraphy Department. Currently, she is pursuing her graduate studies at Fatih Sultan Mehmet Vakif University in the
Traditional Turkish Arts Master’s Program under the supervision of Prof. Dr. Hiisrev Subasgi, with her thesis focusing on
“Tombstones of Calligraphers in Istanbul.”
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Actively participating in exhibitions and educational projects, Barut continues to share her expertise in calligraphy
through workshops, jury memberships, and seminars. In 2024, she served as a jury member in the calligraphy field at
the Yalova ZEKA Project Girls’ Anatolian Imam Hatip High School.

Emre Atircioglu

Canakkale Onsekiz Mart Universitesi, Glizel Sanatlar Fakiiltesi, Geleneksel Turk Sanatlari Bolimd, Eski Cini Onarimlari
Anasanat Dall lisans, Dokuz Eylil Universitesi, Glizel Sanatlar Enstitiist, Geleneksel Turk Sanatlari yiiksek lisans mezu-
nudur. Fatih Sultan Mehmet Vakif Universitesi, Lisansusti EGitim Enstitlist, Geleneksel Turk Sanatlari, Sanatta yeterlik
programina devam etmektedir. Cesitli sanat atélyelerinde projeler Uretmis, kamusal ve 6zel alanlarda sanatsal seramik
caligmalari gergeklestirmigtir. Dogus Universitesi ve Kavram Meslek Yiksekokulunda Mimari restorasyon ve i¢ mekén
tasarimi bélimlerinde égretim gérevlisi olarak galigmistir. Fatih Sultan Mehmet Vakif Universitesi Sanat, Tasarim ve Mi-
marlik Fakiltesi, Geleneksel Turk Sanatlari béliminde Ogretim gdrevlisi kadrosunda akademik calismalarini stirdiir-
mektedir.

He graduated from the undergraduate programme at Canakkale Onsekiz Mart University, Faculty of Fine Arts, Depart-
ment of Traditional Turkish Arts, Branch of Old Tile Repairs, and received his Master’'s Degree at Dokuz Eylil University,
Institute of Fine Arts, Department of Traditional Turkish Arts. He continues his Proficiency in Arts programme at Fatih
Sultan Mehmet Vakif University, Institute of Graduate Education, Department of Traditional Turkish Arts. He has pro-
duced projects in various art workshops and has carried out artistic ceramic works in public and private venues. He
worked as a lecturer in the departments of Architectural restoration and Interior design at Dogus University and Kavram
Vocational School. He continues his academic studies at Fatih Sultan Mehmet Vakif University Faculty of Art, Design and
Architecture, Department of Traditional Turkish Arts as a lecturer.

Emre Bahadir Celik

Celik, 1999 yilinda dogdu. Aslen Giumishaneli olsa da istanbul’ da dogup blyidu. Orta 6grenimini 2018 de Beyoglu
imam Hatip Lisesinde tamamiadi. Lisans egitimine Sehir Universitesi islami ilimler Fakultest nde baslayip 2023 yilinda
Marmara Universitesi ilahiyat Fakiiltesi nde tamamladi. Marmara Universitesinde din psikolojisi alaninda yiksek lisans
egitimine devam etmekte, orta derecede Arapga ve ingilizce bilmektedir.

Resim, tiyatro, gures, okguluk ile ilgilenmektedir. Cesitli STK'larin diizenledi@i sosyal faaliyetlere ve egitimlere katildi. Farkli
Universite ve fakultelerden bir araya gelen genglerle birlikte “Delta Noktasr” isimli geng olusumunun kurulusunda bulundu
ve internet Uzerinden yazilarini yayinladi. Ressam Cemal Toy ve dgrencileri ile “Birlikte Sanat Toplulugu’nun olusmasinda
onemli katkilari oldu.

Celik was born in 1999. Although originally from Gumushaneli, he was born and raised in Istanbul. He completed his
secondary education at Beyogdlu Imam Hatip High School in 2018. He started his undergraduate education at $Sehir
University Faculty of Islamic Sciences and completed it at Marmara University Faculty of Theology in 2023. He contin-
ues his master’s degree in the field of psychology of religion at Marmara University and speaks Arabic and English at
intermediate level.

He is interested in painting, theatre, wrestling and archery. He participated in social activities and trainings organised by
various NGOs. Together with young people from different universities and faculties, he was involved in the establish-
ment of the youth formation named “Delta Point” (“Delta NoktasI”) and published his articles on the internet. He made
significant contributions to the formation of the “Together Art Community” (“Birlikte Sanat Toplulugu’) with painter Ce-
mal Toy and his students.
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Emre Baykara

istanbul 1979 dogumluyum. ilk ve orta dFrenimimin ardindan énce giizel sanatlar lisesi plastik sanatlar balimi (heykel
brang), sonrasinda da Mimar Sinan Glzel Sanatlar fakultesini bitirdim. Okul ile es zamanli olarak basladigim reklam sek-
torunde yillar igerisinde Junior ve Senior Art Direktér olarak ¢alistim. Halen daha da sektérde galismaya devam etmek-
teyim. Birgok firma igin ¢esitli platformlar igin gorsel ve iletisel bazda yaratici galismalar yaptim ve yapmaya devam edi-
yorum. Yine okul ile es zamanli olarak gerek dijital gerekse de canli form olarak sanatsal ¢alismalara devam etmekteyim.
Grafik ve heykel tabanli sanatsal Urtnler Uretmeye, karma sergilerde de bunlari sunmaya ¢alisiyorum.

I was born in Istanbul in 1979. After my primary and secondary education, | first graduated from the fine arts high school
plastic arts department (sculpture branch) and then from Mimar Sinan Fine Arts Faculty. | worked as a Junior and Sen-
ior Art Director in the advertising industry, which | started simultaneously with the school. | still continue to work in the
sector. | have carried out and continue to do creative works on visual and communicative basis for various platforms
for many companies. Simultaneously with the school, | continue my artistic works both in digital and live form. | try to
produce graphic and sculpture-based artistic products and present them in group exhibitions.

Enes Hakan Tokyay
Almanya dogumlu. Yénetmen, sanatgi

Sinema muhendisligi ve film yonetmenligi egitimini Stuttgart'ta tamamladi. Ayni sehirde sanat tarihi ve felsefe alanlarinda
Universitede devam. Almanya'daki ¢esitli reklam ajanslarinda edindigi deneyimlerin ardindan, farkli Glkelerde sinema ve
reklam filmleri yonetti. Turkiye ve Almanya'daki Universitelerde, film sanati Uzerine misafir 6gretim Uyesi olarak dersler
verdi. Sanatsal Uretimlerinde; bellek, hakikat ve toplumsal kinlmalar gibi temalari iglerken, sinema dilini hem estetik hem
de duslinsel bir sorgulama alani olarak kullanmayi hedeflemektedir.

Kisisel Not

Her film, her proje benim igin yalnizca bir anlati degil; ayni zamanda bir dusiince, bir hatirlama ve bir yeniden insa etme
gabasidir. Gérunenin ardina bakmak isteyenlerle bulusmak Umidiyle...

Born in Germany. Director, artist

He completed his education in cinema engineering and film directing in Stuttgart, where he also continues his university
studies in art history and philosophy. After gaining experience at various advertising agencies in Germany, he directed
films and commercials in different countries. He has served as a visiting lecturer on film art at universities in both Turkey
and Germany. In his artistic practice, he explores themes such as memory, truth, and social ruptures, aiming to use the
language of cinema as a space for both aesthetic and intellectual inquiry.

Personal Note

For me, every film, every project is not merely a narrative, but also an effort to reflect, to remember, and to reconstruct.
With the hope of connecting with those who seek to look beyond what is visible...

Esra Aksay

Sanatci, 2010 yilinda Marmara Universitesi Glizel Sanatlar Fakiltesi Resim Bolumini ikincilikle bitirdi. Lisans egitimi sti-
resince temel sanat egitimi, 6zgtn baski teknikleri ve sanat felsefesi gibi alanlarda galisti. 2016 yilinda Fatih Sultan Meh-
met Vakif Universitesi Geleneksel Turk Sanatlar Minyattr Dalinda “15-16. Yuizyil Timurlu, Turkmen ve Osmanli Mirag Tas-
virler” baglikli teziyle yUksek lisansini tamamladi. Halen ayni Gniversitede Sanatta Yeterlik Programi Minyattr Bolumi'nde
editimine devam etmektedir.
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Sanatcl, ulusal ve uluslararasi birgok sergi ve projede yer aldi. 2010 yilinda “Mimar Sinan the Architect” sergi projesinde
sanat yonetmeni olarak Sofya, Roma ve Londra'daki etkinlikleri gerceklestirdi. 2016'da Budapeste'de diizenlenen “Ma-
caristan'da Kalan YUrek” sergisine katildi. 2014'te Ayasofya Sultan Turbeleri Avlusu'nda “Eviiya Celebi Hac Yolu” sergisini
hazirlad.

2017°den bu yana TRT 2'de yayinlanan “Evliya Gelebinin Rehberliginde Dinya Sehirleri” programinda arastirma ¢galisma-
larini ydrutmektedir.

The artist graduated from Marmara University Faculty of Fine Arts, Department of Painting in 2010 with the second rank-
ing. During her undergraduate education, she worked on basic art education, printmaking techniques and philosophy
of art. In 2016, she completed her master’s degree at Fatih Sultan Mehmet Vakif University, Department of Traditional
Turkish Arts, Miniature Branch with her thesis titled “15-16th Century Timurid, Turkmen and Ottoman Miraj Depictions”
(15-16. Yuzyil Timurlu, Turkmen ve Osmanli Mirag Tasvirleri). She is currently studying at the Miniature Department of the
Proficiency in Art Programme at the same university.

The artist took part in many national and international exhibitions and projects. In 2010, as the artistic director of the exhi-
bition project “Mimar Sinan the Architect”, she organized the events in Sofia, Rome and London. In 2016, she participated
in the exhibition “Heart Left in Hungary” (Macaristan'da Kalan Yirek) in Budapest. In 2014, she prepared the exhibition
“Evliya Celebi Pilgrimage” (Evliya Celebi Hac Yolu) in the Sultan Tombs Courtyard of Hagia Sophia.

Since 2017, she has been conducting research studies in the programme “World Cities in the Guidance of Evliya Celeb?”
(Evliya Celebinin Rehberliginde Dtinya Sehirleri) broadcast on TRT 2.

Esra Dogan

Sanatgi, 2012 yilinda Istanbul Kulttir Universitesi Mimarlik Fakultesi Mimarlik Béliminden mezun oldu. 2016 yilinda is-
tanbul Teknik Universitesi Fen Bilimleri Enstitiisti Endistri Urlinleri Tasarimi Balimiinde ézel 6grenci olarak “Tasarimda

n o«

Folklorik Kaynaklar’, “Endustriyel Tasarimda Kullanilabilirlik Arastirmalarr” ve “Endistriyel Urlinler Tasariminda Bigim Ara-

ma Yontemleri” derslerini aldl.

Tezhip egitimine 2017 yilinda Stimeyra Gél ile basladi ve 2019 yilindan itibaren Ali Riza Ozcan'dan dersler aimaya devam
etti. 2018 yilinda Dilek Uludag ve Senem Demirciden “Rik'a Hattr’, 2021 yiinda Mohamad Aljanabiden “Geometrik Desen-
ler” ve Tri Le'den “Ornaments Design” e@itimi aldi. 2024 yilinda Ali Toy'dan “Ma’kill Hatti” e@itimine baslad!.

2021yilinda “41 Sanatgl 41 Eser” sergisine katilan sanatgi, 2021-2022 yillarinda Sivasi Tekkesi Camiinde kusak yazisi ¢alis-
malarinda bulundu. 2022 yilinda Topkapi Sarayl Harem Dairesi, Hazine Odas, I. Abdilhamid Odasi ve Yemis Odasrndaki
kusak yazilarinin restorasyon projelerinde gorev ald..

2023 yilinda Fatih Sultan Mehmet Vakif Universitesi Lisansusti EGitim Enstitiisi Geleneksel Turk Sanatlari Anasanat
Dalinda “Tezhip” branginda yiksek lisans egitimine basladi ve halen ¢alismalarini strdirmektedir.

The artist graduated from Istanbul KUltUr University, Faculty of Architecture, Department of Architecture in 2012. In 2016,
she took the courses “Folkloric Sources in Design”, “Usability Research in Industrial Design” and “Form Search Methods
in Industrial Products Design” as a special student at Istanbul Technical University Institute of Science and Technology,
Department of Industrial Design.

She started her illumination education with Stimeyra Gol in 2017 and has continued to take lessons from Ali Riza Ozcan
since 2019. In 2018, she received “Rugah Script” training from Dilek Uludag and Senem Demirci, “Geometric Patterns”
from Mohamad Aljanabi and “Ornaments Design” from Tri Le in 2021. In 2024, she started “Magqili Script” training from
Ali Toy.

In 2021, the artist participated in the exhibition “41 Artists 41 Works”, and in 2021-2022 she worked on sash script in Sivasi
Tekkesi Mosque. In 2022, she took part in the restoration projects of the sash inscriptions in the Harem Quarter, Treasury
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Room, Abdilhamid | Room and Yemis Room of Topkapi Palace.

In 2023, she started her master’s degree education in Fatih Sultan Mehmet Vakif University, Graduate Education Insti-
tute, Department of Traditional Turkish Arts in the branch of “llumination” and still continues her studies.

Faruk Ercetin

1989 yilinda Balikesirde dinyaya geldi. Ikdgretimi ve liseyi Yine ayni sehirde bitirdi. Lisans egitimini istanbul Universitesi
Maliye bolumina bitirdi. ik ciddi resim egitimini Cemal Toy ile 2010 yilinda aldl. istanbulda en detay sokaklara en Uicra
koselere girdi ve gizdi. Ikinci resim hocasi sokaklar oldu. Bu siire zarfinda yasadii ikinci biytk agilim ise Marmara Uni-
versitesi islam Tarihi ve Sanatlari alaninda yiiksek lisansini tamamlamasi oldu . Tezini Stiheyl Unver'in Eylp defterlerinde
sehir dokusu Ustlne yapti. Bu stire zarfinda yUzlerce yilda, ¢esitli evrelerde gelisim gdstermis olan Turk kilttrine ve
imgelerine saygisi ve meraki artti. Tipki Stiheyl Unver gibi onlarca defter tuttu. Bu sire zarfinda gesitli sosyal sorumlu-
luk projeleriyle birgok sehre ve Ulkeye gitme firsatini buldu. Gittigi her sehirde sulu boyasini ve defterini yanindan eksik
etmedi. Yetigkinlere ve gocuklara bir gok defa toplu ya da 6zel dersler. Uskiidardaki atélyesinde sokaklardaki birikimini
tablolara donustirmeye devam etmekte.

He was born in 1989 in Balikesir. He completed primary and high school in the same city. He graduated from Istanbul
University, Department of Finance. He received his first serious painting education with Cemal Toy in 2010. He went the
most remote corners of the most detailed streets in Istanbul and drew. His second painting teacher was the streets. The
second major breakthrough during this period was the completion of his master’s degree in Islamic History and Arts at
Marmara University. His thesis was on the urban texture in Stiheyl Unver’s Eylp notebooks. During this time, his respect
and curiosity for Turkish culture and imagery, which had developed in various stages over hundreds of years, grew. Just
like Stiheyl Unver, he kept dozens of books. During this time, he had the opportunity to visit many cities and countries
with various social responsibility projects. He carried his watercolour and notebook with him in every city he visited.
He gave public or private lessons to adults and children many times. He continues to transform his experience on the
streets into paintings in his workshop in Uskiidar.

Faruk Kirh

Faruk Kirli, istanbulda dogmus ve mimarlik béliminden lisans derecesiyle mezun olmustur. Topkap! Saray ve Dolma-
bahc¢e Sarayi restorasyon ekiplerinde mimar olarak gdrev almig, ayrica ¢ini restorasyonu Uzerine de galismalar yapmistir.
Geleneksel Turk Sanatlar Ana Sanat Dalinda yiksek lisans editimine devam etmektedir.

TC. Cumhurbaskanlidr himayelerindeki ll. Yeditepe Bienalinde, tek ¢ini sanatgisi olarak yer alan Faruk Kirli, “Sultanin Ceyi-
zi” adl enstalasyonuyla Nuruosmaniye Mahzen'de eserlerini sergilemistir. Bu proje, geleneksel ¢ini formlari ile dijital sanati
birlestirirken, eserlerin sergilenme sekli ve mekan iligkisi dikkat gekici bir bigimde iglenmistir. Yildiz Teknik Universitesinde
sanat¢l hakkinda kaleme alinan “Turk Cini Sanatinin Dijitallesmesinde Sultanin Ceyizi” adli makale, akademik literatUrde
yerini almistir. Sanatgl, geleneksel sanatlara getirdigi dijital ve yenilik¢i yorumlarla hem akademik camiada hem de sanat

cevrelerinde ilgiyle takip edilmektedir.

2024 yilinda T.C. Kulttr ve Turizm Bakanhidr Cini Sanatgisi kartina sahip olan Faruk Kirli, bugline kadar 6 kisisel sergi ag-
mig, yurt ici ve yurt disinda 100°den fazla sergide eserlerini sergilemistir. Artcontact istanbul ve Bazaart gibi cagdas sanat
organizasyonlarinda da yer almistir. Yazili ve dijital basinda sergi haberleri, portfolyolari, réportajlari, atdlye caligmalari
ve eserleri ilgiyle yer almistir. Sanatgl, gelenedi, dijitali ve gagdasi kendi retrospektifi Uzerinden yorumlayarak, mimarlik
disiplinini, farkl malzemeleri ve yeni teknikleri eserlerinde uygulamaktadir.

Faruk Kirli was born in Istanbul and graduated with a bachelor’s degree in architecture. He worked as an architect in
the restoration teams of Topkapi Palace and Dolmabahcge Palace and also worked on tile restoration. He continues his
master’s degree in the Department of Traditional Turkish Arts.
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Faruk Kirli, who took part in the 2nd Yeditepe Biennial under the auspices of the Presidency of the Republic of Turkiye
as the only tile artist, exhibited his works in Nuruosmaniye Cellar with his installation titled “Sultan’s Dowry” (“Sultanin
Ceyizl"). This project combines traditional tile forms with digital art, while the way in which the works are exhibited and
their relationship with the space is remarkably handled. An article about him titled “The Sultan’s Dowry in the Digitalisa-
tion of Turkish Tile Art” (“Turk Cini Sanatinin Dijitallesmesinde Sultanin Ceyizi"), published by Yildiz Technical University,
has stood out in the academic literature. The artist is followed with interest both in the academic community and the art
community with the digital and contemporary interpretations he brings to traditional arts.

In 2024, Faruk Kirli, who has the Tile Artist card of the Ministry of Culture and Tourism of the Republic of Turkiye, has
opened 6 solo exhibitions so far and exhibited his works in more than 100 exhibitions in Tlrkiye and abroad. He has also
participated in contemporary art organisations such as Artcontact Istanbul and Bazaart. His exhibition news, portfolios,
interviews, workshops and works have been covered with interest in print and digital media. Interpreting tradition, digital
and contemporary through his own retrospective, the artist applies the discipline of architecture, different materials and
new techniques in his works.

Fatma Aysun Ciilfik

1974 yiinda Ankara’da dogdu. 1997 yilinda Bogazici Universitesi Kimya Ogretmenligi béliminden mezun oldu. Klasik
sanatlar yolculugu 2012 yilinda Elvan Tagizade Atdlyesinde bagladi. 2013 yilinda Klasik Turk Sanatlari Vakfinda hocasi
Aysenur Kadakg! Velioglu gézetiminde basladigi tezhib derslerini tamamlayarak mezun oldu.

She was born in 1974 in Ankara. She graduated from Bogazici University, Department of Chemistry Teaching in 1997.
Her journey in classical arts started in 2012 at Elvan Tagizade Workshop. In 2013, she graduated from the Classical Turk-
ish Arts Foundation by completing the illumination courses she started under the supervision of her teacher Aysenur
Kadake! Velioglu.

Fatma Biyiiksofuoglu

1985 yilinda Rize'de dodan sanatgl, 2009'da Marmara Universitesi GSF Tekstil Boliminden ve 2019'da Marmara Univer-
sitesi Glzel Sanatlar EnstitUst Tekstil Boluminden “Tekstil Sanatinda Zanaatin Yeri” konulu tez ile mezun oldu

12.JHIB Hall Tasarim Yarismasinda Kege Uzerine ecoprint ve nakis teknigi ile hazirladidi halisiyla derece ald..

Nossi Studio’yu kurdu ve Kenevir, Pamuk, Yiin ve Ipek gibi dogal malzemelerle Dogal boya, Mumlu Batik, Yazmacilik ve
Ekoprint tekniklerini kullanarak giyim ve ev tekstili alaninda tasarimlar yapti. Ayrica Universitelerde Geleneksel Kegecilik
Uzerine Mumlu Batik ve Ecoprint Gzerine workshop'lar verdi.

istanbul Ticaret Universitesi Tekstil ve Moda Tasarimi bélimiinde Temel Orme Tasarimi dersinde dgretim gérevlisi ola-
rak galigt. Marmara Universitesi Glizel Sanatlar Fakiiltesi Tekstil Bsliminde El Sanatlari dersi ve Orme Tasarimina Girig
dersinde 6gretim gorevlisi olarak calisti.

Simdi Ondokuz Mayis Universite Ladik Meslek Yiiksekokulunda Ogretim Gérevlisi olarak galismaktadir. Kenevir Doku-
maciligi Uzerine ders vermektedir. Ayni zamanda Marmara Universitesi Glizel Sanatlar Enstitisi'nde Sanatta Yeterlik
ogrencisidir, Kenevir lifi Uzerine tez yazmaktadir ve Tekstil Sanati Uzerine sanatsal galismalar yuritmektedir.

Born in 1985 in Rize, the artist graduated from Marmara University, Faculty of Fine Arts, Textile Department in 2009 and
Marmara University Institute of Fine Arts Textile Department in 2019 with a thesis on “The Importance of Craftsmanship
in Textile Art” (“Tekstil Sanatinda Zanaatin Yeri”).

In the 12th IHIB Carpet Design Competition, she won with her carpet prepared with ecoprint and embroidery technique
on felt.
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She founded Nossi Studio and designed clothing and home textiles with natural materials such as Hemp, Cotton, Wool
and Silk using Natural Dye, Waxed Batik, Lettering and Ecoprint techniques. She also held workshops on Waxed Batik
and Ecoprint on Traditional Felting at Universities.

She worked as a lecturer in Basic Knitting Design course at Istanbul Commerce University Textile and Fashion Design
Department. She worked as a lecturer in Handicrafts course and Introduction to Knitting Design course at Marmara
University, Faculty of Fine Arts, Textile Department.

She is now working as a lecturer at Ondokuz Mayis University Ladik Vocational School. She gives lectures on Hemp
Weaving. She is also a Proficiency in Art student at Marmara University Institute of Fine Arts, writing a thesis on Hemp
fibre and conducting artistic studies on Textile Art.

Gulnihal Giil Mamat

Guilnihal Gul Mamat 1980 yilinda istanbulda doddu. 1997 - 2008 yillari arasinda Betul Bilginden Hat (K0fi, Rika, Sulls,
Nesih), Tezhip ve MinyatUr dersleri aldi. 2008 - 2019 yillari arasinda farkli kurumlarda Hat ve Tezhip dersleri verdi. Sanatgl,
birikimlerini 6zellikle Kifi ve hat tasarimlari Uzerine kullanmakta olup, yurt icinde birgok karma sergiye katilip, birkag kisisel
sergiye imza atti. 2020 yilindan itibaren Atasehir'deki atdlyesinde egditim vermekte ve ¢alismalarina devam etmektedir.

GulInihal Gul Mamat was born in Istanbul in 1980. Between 1997 and 2008, she took Calligraphy (Kufic, Rugah, Thuluth,
Naskh), lllumination and Miniature classes from Bettl Bilgin. Between 2008 and 2019, she gave Calligraphy and lllumi-
nation classes in different institutions. The artist uses her knowledge especially on Kufic and calligraphy designs and
has participated in many group exhibitions in Turkiye and has held several solo exhibitions. Since 2020, she has been
teaching and working in her workshop in Atasehir.

Gilnur Divleli

2010 yilinda Bursa Uludag Universitesi iktisadi ve idari Bilimler Fakultesi iktisat Bslumirnden mezun olan sanatg, lisans
egitimi sirasinda Uludag Universitesi iktisat Toplulugu ve Bursa Ticaret ve Sanayi Odasinin dizenledigi 2008-2009 Alis-
veris Festivali ile 2009 1. Uludag Ekonomi Zirvesinin organizasyon komitesinde yer ald!.

2014 yilinda Ilim Yayma Cemiyeti Erenkdy Subesinde Sema Cevik ve Hafize Ozkaya'dan tezhip dersleri almaya bagladi.
2016 yilinda Turk ve islam Eserleri Miizesinde diizenlenen “Yagayan Geleneksel Sanatlarimizia Alemlere Ranmet Efen-
dimiz (sav)e Salat ve Selam” sergisine dort eseriyle katildi.

2017-2020 yillari arasinda italyan miicevher markasi Nomination Italy’nin Tirkiye koordinatérligini Ustlendi. 2023 yilinda
Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sanatlar Tezhip Bolimi Yilksek Lisans Programrna bagladi ve
bu programdaki egitimine devam etmektedir.

In 2010, she graduated from Bursa Uludag University, Faculty of Economics and Administrative Sciences, Department of
Economics. During her undergraduate education, she took part in the organisation committee of the 2008-2009 Shop-
ping Festival and 1st Uludag Economy Summit in 2009, which were organised by Uludag University Economics Society
and Bursa Chamber of Commerce and Industry.

In 2014, she started to take illumination classes from Sema Cevik and Hafize Ozkaya at the Erenkdy Branch of the llim
Yayma Society. In 2016, she participated in the exhibition “Salutation to Our Prophet, A Mercy to the Worlds, Through Our
Living Traditional Arts” (Yasayan Geleneksel Sanatlarimizla Alemlere Rahmet Efendimiz (sav)e Saléat ve Selam) organ-
ised at the Museum of Turkish and Islamic Arts with four of her works.

Between 2017-2020, she served as the coordinator for Turkiye within the Italian jewellery brand Nomination Italy. In 2023,
she started Fatih Sultan Mehmet Vakif University, Department of Traditional Turkish Arts, lllumination Master’s Degree
Programme and goes on with her education in this programme.
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Gilsah Cetin

1994 yilinda Bursa'da dinyaya gelen Gulsah Cetin, ik ve ortadgrenimini Bursa'da tamamladi. 2022 yilinda Fatih Sultan
Mehmet Vakif Universitesi Geleneksel Turk Sanatlar Bélumi Cilt Ana dal, Minyatir yan daldan mezun oldu. Halen 2022
ylinda Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sanatlari Bslimirnde baglamis oldugu yiksek lisans
egitimine devam etmektedir.

Born in 1994 in Bursa, Gulsah Cetin completed her primary and secondary education in Bursa. In 2022, she graduated
from Fatih Sultan Mehmet Vakif University, Department of Traditional Turkish Arts, Bookbinding Major and Miniature Mi-
nor. She is currently pursuing her master’s degree education, which she started in Fatih Sultan Mehmet Vakif University
Traditional Turkish Arts Department in 2022.

Gircan Mavili

1965 Corluda dogdu. 1992 - 1993 Ogretim yilinda Mimar Sinan Universitesi, Glizel Sanatlar Fakultesi, Geleneksel Turk
El Sanatlari Bsliminden mezun oldu. 1998 Agustos ayindan itibaren Mimar Sinan Universitesi, Glizel Sanatlar Fakdiltesi,
Geleneksel Turk El Sanatlar Balimi Klasik Cilt Ana Sanat Dalinda Aragtirma Gorevlisi olarak atandi. Ogretim Gérevlileri
islam SECENden “islam Cildi” ve Saadet GAZI' den” Yazma Eserler Patolojisi” ve “Yazill Belgeleri Koruma ve Onarim”
derslerini aldi ve bu derslerin asistanligini yapt.. Mayis- 2002, Mimar Sinan Universitesi, Sosyal Bilimler Enstitisti, Gele-
neksel Turk El Sanatlari Ana Sanat Dall, Cilt Program’inda “Suleymaniye KitUphanesindeki 13. ve 14yy’lara ait Cilt Sanati
Ornekleri” isimli tezi ile Yiksek Lisans'ini tamamladi. 2015, Mimar Sinan Giizel Sanatlar Universitesi, Meslek Yiksekokulu
Mimari Restorasyon Programina Kadrolu Ogretim Gorevlisi olarak atandi. Halen, Giizel Sanatlar Fakiltesi, Geleneksel
Turk Sanatlar Bolumu Cilt Ana sanat Dalinda Lisans ve Yuksek Lisans dizeyinde dersler vermektedir.

He was born in 1965 in Corlu. He graduated from Mimar Sinan University, Faculty of Fine Arts, Department of Traditional
Turkish Handicrafts in 1992 - 1993 academic year. In August 1998, he was appointed as a Research Assistant at Mimar
Sinan University, Faculty of Fine Arts, Department of Traditional Turkish Handicrafts, Art Major of Classical Bookbinding.
He took the courses “Islamic Bookbinding” from lecturers Islam SECEN and “Pathology of Manuscripts” and “Protection
and Repair of Manuscripts” from Saadet GAZI and worked as an assistant for these courses. In May 2002, he completed
his master’s degree at Mimar Sinan University, Institute of Social Sciences, Department of Traditional Turkish Handi-
crafts, Bookbinding Programme with his thesis titled ‘Examples of Bookbinding Art of the 13th and 14th centuries in SU-
leymaniye Library’ (“Stileymaniye Kitiphanesindeki 13. ve 14yy’lara ait Cilt Sanati Ornekler?’). In 2015, he was appointed
as a permanent lecturer at Mimar Sinan Fine Arts University, Vocational School of Architectural Restoration Programme.
Currently, he teaches at the Faculty of Fine Arts, Department of Traditional Turkish Arts, Bookbinding Programme at
undergraduate and graduate level.

Hafsa Celik

istanbulda dogdu. 2021 yilinda Fatih Sultan Mehmet Vakif Universitesi, Glizel Sanatlar Faklltesi, Geleneksel Tirk Sanat-
lart MinyatUr branginda lisans egitimini tamamladi. 2024 yilinda, Dr. Ogr. Uyesi S. Hilal Arpacioglu danismanliginda, Gele-
neksel Turk Sanatlari Anasanat Dali, Geleneksel Turk Sanatlar Programi Yuksek Lisanstan mezun oldu. MinyatUr sanati-
na, kisisel galismalara ve gesitli projelere katilarak devam etmektedir. Yurtigi ve yurtdisi birgok sergi ve projelerde yer ald..

She was born in Istanbul. In 2021, she completed her undergraduate education at Fatih Sultan Mehmet Vakif University,
Faculty of Fine Arts, Department of Traditional Turkish Arts, Miniature Branch. In 2024, she received her Master’s De-
gree in Traditional Turkish Arts Programme, Department of Traditional Turkish Arts, under the supervision of Dr. Faculty
Member S. Hilal Arpacioglu. She continues miniature art by participating in personal works and various projects. She
took part in many exhibitions and projects in Turkiye and abroad.
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Hakan ismail Siriner

Dokuz Eylil Universitesi Glizel Sanatlar Fakiltesi Sahne Tasarmi bslimiinden 2010 yilinda mezun oldu ve ayni bolimde
yiksek lisansini tamamladi. istanbul Universitesi Felsefe bélumiinde lisans ve yiiksek lisans egitimi aldl.

Sanat galismalarina istanbul'da devam ediyor.

He graduated from Dokuz EylUl University Faculty of Fine Arts, Department of Stage Design in 2010 and completed his
master’s degree in the same department. He received his bachelor’s and master’s degrees in Philosophy from Istanbul
University.

He continues his art studies in Istanbul.

Hatice Aksu

1965, istanbul dogumlu Aksu, Mimar Sinan Universitesi Glizel Sanatlar Fakiltesi Geleneksel Turk El Sanatlari BoIUmu
mezunudur. 1980 yilinda Prof. Dr. Cigek Derman ve Dr. Inci Ayan Birol'la Kubbealti Tezhip Kursunda tezhip galismalarina
bagladl. Cerrahpasa Tip Tarihi Kurstisiinde 1982'de bagladigi Ord. Prof. A. Stiheyl Unver'in tezhip derslerine, Unver’in ve-
fat ettigi 1986'ya kadar devam etti. Topkapi Saray! Tirk Stisleme Kurslarinda Cahide Keskiner, Melek Antel, Mamure Oz
ve Semih irtesle birlikte calisarak 1984'te mezun oldu.

1985'te kazandigi Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Turk El Sanatlari BsIimu Tezhip Ana
Sanat Dalinda Diindar Tahsin Aykutalp'le tezhip dersleri ve yardimel sanat dalinda islam Secgen’le cilt sanat galisarak
1989'da mezun oldu. Ayni yil ytiksek lisans galigmalarina devam ederek Prof. Kerim Silivriliyle birlikte ¢alistigi Anadolu
Selguklu ve Osmanli (Klasik Doénem) Tezhip Sanatinin Mukayesesi konulu tezini, 1992'de tamamladi. 1993'te Mimar Sinan
Universitesi Arkeoloji ve Sanat Tarihi Blimiinde doktora galismalarina baslayan ve rimi motifinin Orta Asya ve On As-
ya'daki kdkeni Uzerine arastirma yapan Aksu, 1998'de doktora galigmasini Prof. Dr. Selguk Milayim’le birlikte tamamladi.

Yurt igi ve yurt disinda kigisel ve karma sanat etkinliklerine katildi. Aksu'nun yurt igi ve yurt disindaki 6zel koleksiyonlarda
eserleri bulunmaktadir.

istanbul Bliylksehir Belediyesi ISMEK tezhip kurslarinda 24 yil egitmenlik yapan, 2000 - 2020 yillari arasinda Kiiglikaya-
sofya Camii Medrese odasinda ézel dersler veren Aksu, 2014-2021 yillar arasinda Fatih Sultan Mehmet Vakif Universitesi
Geleneksel Turk Sanatlari Béliminde tezhip dersleri verdi. Bursa Uludag Universitesi Glizel Sanatlar Fak(iltesi Gelenek-
sel Turk Sanatlart Bolimuanin kuruimasinda galisan Aksu, halen Geleneksel Turk Sanatlari Bolima Tezhip-Minyattr Ebru
Ana Sanat Dalinda doktor dgretim gorevlisi olarak gérev yapmaktadir. Aksu galismalarina Nakkas Rumi Geleneksel El
Sanatlar atolyesinde devam etmektedir.

Born in Istanbul in 1965, Aksu graduated from Mimar Sinan University, Faculty of Fine Arts, Department of Traditional
Turkish Handicrafts. In 1980, she started illumination studies at Kubbealt! llumination Course with Prof. Cigek Derman
and Dr. inci Ayan Birol. She continued to attend illumination classes of Dist. Prof. A. Stiheyl Unver, which she started in
1982 at Cerrahpasa Medical History Chair, until 1986, when Unver passed away. She worked with Cahide Keskiner, Me-
lek Antel, Mamure Oz and Semih Irtes at Topkapi Palace Turkish Ornament Courses and graduated in 1984.

In 1985, she enrolled at Mimar Sinan University, Faculty of Fine Arts, Department of Traditional Turkish Handicrafts, where
she studied illumination with Diindar Tahsin Aykutalp and bookbinding with islam Secen in the auxiliary art branch and
graduated in 1989. In the same year, she continued her master’s studies and completed her thesis on the Comparison
of Anatolian Seljuk and Ottoman (Classical Period) lllumination Art in 1992, working with Prof. Kerim Silivrili. In 1993, Aksu
started her doctoral studies at Mimar Sinan University, Department of Archaeology and History of Art and conducted
research on the origins of the rimi motif in Central Asia and Asia Minor, and completed her doctoral studies with Prof.
Selguk Mulayim in 1998.

She participated in personal and group art events in Turkiye and abroad. Aksu has works in private collections in Turkiye
and abroad.
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Aksu, who worked as an instructor in Istanbul Metropolitan Municipality ISMEK illumination courses for 24 years, gave
private lessons in Klgtkayasofya Mosque Madrasa room between 2000-2020, and gave illumination lessons at Fatih
Sultan Mehmet Vakif University Traditional Turkish Arts Department between 2014-2021. Aksu, who worked in the es-
tablishment of Bursa Uludag University Faculty of Fine Arts, Department of Traditional Turkish Arts, is currently working
as a doctor lecturer in the Department of Traditional Turkish Arts, lllumination-Miniature Paper Marbling Art Major. Aksu
continues her studies at Nakkas Rumi Traditional Handicrafts workshop.

Hatice Kiibra Uyan

1995 senesinde New York ABD'de dogdu. 2008 senesinde Ozel Derya Oncii Anadolu Lisesinde egitim gérmeye bagladi
ve ayni sene Klasik Turk Sanatlari Vakfinda Asiye Kafalier Dénmez hocadan tezhip dersleri almaya basladi. 2013'te Uni-
versite egitimine basladigi FSMVU'de CAP programina katilarak 2017'de Islami ilimler boliminden, 2018'de Geleneksel
Turk Sanatlart boliminden mezun oldu. Ayni zamanda 2018'de Klasik Turk Sanatlari Vakfindaki derslerini tamamlayarak
buradan da mezun oldu. 2019-2021 yillar arasinda Marmara Universitesi islam Tarihi ve Sanatlar bslimiinde yiksek
lisans yapti. Halen Fatih Sultan Mehmet Vakif Universitesi Sanat Tasarim Mimarlik Fakdltesi Geleneksel Turk Sanatlari
bolimiinde aragtirma gorevlisi olarak calismakta ve Geleneksel Turk Sanatlari Anadall Tezhip bélumUnde sanatta yeter-
liik (doktora) yapmaktadir.

She was born in 1995 in New York, USA. In 2008, she started to study at Private Derya Oncii Anatolian High School
and in the same year she started to take illumination lessons from Asiye Kafalier Donmez at the Classical Turkish Arts
Foundation. She started her university education at FSMVU in 2013, where she participated in the double major pro-
gramme and graduated from the Department of Islamic Sciences in 2017 and the Department of Traditional Turkish Arts
in 2018. At the same time, she completed her courses at the Classical Turkish Arts Foundation and graduated in 2018.
Between 2019-2021, she did her master’s degree at Marmara University, Department of Islamic History and Arts. She is
currently working as a research assistant at Fatih Sultan Mehmet Vakif University, Faculty of Art Design and Architecture,
Department of Traditional Turkish Arts and is doing her proficiency in art (doctorate) in the lllumination Branch in the
Department of Traditional Turkish Arts.

Hatice Kiibra Uysal Eker

1988 yilinda Istanbulda dogan sanatgl, Mimar Sinan Giizel Sanatlar Universitesi Geleneksel Turk Sanatlari Boliminden
mezun oldu. Lisans egitimi sirasinda minyattr sanatgisi Taner Alakug’tan ders aldi ve egitimine sanatginin atélyesinde,
TBMM Milli Saraylar Egitim Birimleri Sale Késkirnde devam etti. Ayni dénemde ISMEK inhtisas Merkezinde de Taner
Alakus'un 6grencisi oldu.

Sanatgi, 2019 yilinda Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Enstitisi’nde, Geleneksel Turk Sanatlari
Minyatir Ana Sanat Dalinda “Topkap! Sarayl Mizesi Kittiphanesi H. 363 Numarali Kelile ve Dimne Nishasinin Minya-
turlerinin Teknik Analizi” baslikl tezi ile yUksek lisans egitimini tamamladi. Hemen ardindan ayni Universitede Sanatta
Yeterlik programina basladi ve tez asamasinda galismalarini surdirmektedir. Pek ¢ok sergiye katilan sanatgl, geleneksel
minyatUr sanatindaki birikimini akademik galigmalariyla desteklemeye devam etmektedir.

Born in 1988 in Istanbul, the artist graduated from Mimar Sinan Fine Arts University, Department of Traditional Turkish
Arts. During her undergraduate education, she took lessons from miniature artist Taner Alakus and continued her edu-
cation in the artist’s workshop at the Sale Mansion of the TBMM National Palaces Education Units. In the same period,
she became a student of Taner Alakus at ISMEK Specialisation Centre.

The artist completed her master’s degree at Fatih Sultan Mehmet Vakif University Institute of Fine Arts, Department of
Traditional Turkish Arts, Branch of Miniature in 2019 with her thesis titled “Technical Analysis of Miniatures of Topkapi
Palace Museum Library’s Manuscript of Kalila and Dimna numbered H. 363" (“Topkapi Sarayl Mizesi KutUphanesi H.
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363 Numarali Kelile ve Dimne Nushasinin Minyatdrlerinin Teknik Analizi”). Immediately afterwards, she started the Profi-
ciency in Art programme at the same university and maintains her studies at the thesis stage. The artist, who has par-
ticipated in many exhibitions, continues to improve her knowledge in traditional miniature art with her academic studies.

lyang Nurdamia Binti Abdul Rahman

Sanatsal galismalarinda guaj, suluboya ve akrilik gibi farkl teknikler kullanan sanatci, su anda guaj boyanin ifade gliciinu
kesfetmeye odaklanmaktadir. Sanatsal yolculugu, 6zellikle 2018 yilinda Turkiye'de bir degisim programina katildigi sirada
Geleneksel Turk Sanatlaryla, 6zellikle de Tezhip sanatiyla tanigmasiyla derin bir sekilde sekillenmistir. Turk tezhip sanati-
nin detaylarindaki buyuleyici guzellik, sanatgi Uzerinde kalic bir etki birakmis ve bu alandaki ilgisini daha ileri galismalara
yonlendiren bir bag olusturmustur. ingilizceye gevirir misin Bu tutkusu, Malay-Klasik Tezhip sanati Gizerindeki galismala-
riyla da butiinleserek, iki farkll sanatsal gelenegi bir araya getiren benzersiz bir ifade bigcimi gelistirme hedefine donus-
mustur. Galismalari, kultdrel tarihi ve gagdas sanatsal pratigi harmanlayarak, Turk sanatlarindaki gegmisini Malay-Klasik
Tezhip sanatina modern bir yaklasimla uyarlamaktadir. Sanat¢inin amaci, Turk tezhibinin dekoratif zarafetini Malay sana-
tinin zengin gorsel diliyle birlestirerek, kultirler arasi diyaloga katkida bulunan yeni eserler Uretmektir. Bu yaratici stirecle
sanat¢inin yalnizca kendi pratigini gelistirmekle kalmayip, ayni zamanda geleneksel ve cagdas sanat bigimlerinin birlegi-
mi Uzerine daha genis bir tartismaya ilham verecegine inanmaktadir.

The artist, who employs various techniques such as gouache, watercolor, and acrylic in their work, is currently focused
on exploring the expressive power of gouache. Their artistic journey was profoundly shaped, particularly during a cul-
tural exchange program in Turkey in 2018, where they encountered Traditional Turkish Arts, specifically the art of Tezhip.
The intricate beauty of Turkish Tezhip left a lasting impression on the artist, forging a deep connection that has guided
their interest toward more advanced studies in this field.

This passion has evolved into a unique goal of integrating two distinct artistic traditions through their work on Ma-
lay-Classical Tezhip art. By combining cultural history with contemporary artistic practice, the artist reinterprets their
background in Turkish arts with a modern approach to Malay-Classical Tezhip.

The artist’'s aim is to produce new works that merge the decorative elegance of Turkish Tezhip with the rich visual lan-
guage of Malay art, contributing to a dialogue between cultures. They believe this creative process will not only advance
their personal artistic practice but also inspire a broader discussion on the fusion of traditional and contemporary art
forms.

izzet Elitag

1966 yilinda istanbul'da dogan sanatci, Nuruosmaniye Kur'an Kursunda hafiziigini tamamladi. 1988 yilinda Istanbul Fatih
imam Hatip Lisesinden, 1993 yilinda ise Misir EI-Ezher Universitesi islam Hukuku Bolimi'nden mezun oldu. 2007 yilinda
Huiseyin Kutludan Suliis-Nesih, Ali Riza Ozcan'dan Talik, Divani ve Celi Divani yazilarinda icazet aldi. Ayni ddnemde Ney-
zen Sadreddin Ozgimiden ebru dersleri aldi.

2019 yilinda Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Fakultesi Geleneksel Sanatlar Hat Bolumirnde “Kahi-
rede Menyel Kasri Mescid Hatlarr” baglikli teziyle yUksek lisansini tamamladi. Turkiye, Bosna-Hersek, Sudan ve Almanya
gibi Ulkelerde ulusal ve uluslararasi sergilere katildi, atdlye calismalar gergeklestirdi.

Halen Milli Egitim Bakanligrnda dgretmenlik yapmakta olan sanatgi, Fatin Sultan Mehmet Vakif Universitesi Geleneksel
Sanatlar Hat Bolim{'nde doktora galigsmalarina devam etmektedir.

Born in 1966 in Istanbul, the artist completed his hafiz education at Nuruosmaniye Quran Course. He graduated from
Istanbul Fatih Imam Hatip High School in 1988 and then from the Department of Islamic Law at Al-Azhar University in
Egypt in 1993. In 2007, he received his ijazah for Thuluth-Naskh from Huseyin Kutlu and for Talig, Diwani and Jali Diwani
from Ali Riza Ozcan. In the same period, he took marbling lessons from Neyzen Sadreddin Ozcimi.
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In 2019, he completed his master’s degree at Fatih Sultan Mehmet Vakif University Faculty of Fine Arts, Department of
Traditional Arts, Calligraphy Branch with his thesis titled “Manial Palace’s Masjid Calligraphy in Cairo” (Kahire'de Menyel
Kasri Mescid Hatlari). He has participated in national and international exhibitions in countries such as Turkiye, Bos-
nia-Herzegovina, Sudan and Germany, and has conducted workshops.

He is currently working as a teacher at the Ministry of National Education and continues his doctoral studies at Fatih
Sultan Mehmet Vakif University, Department of Traditional Arts, Calligraphy Branch.

Jahongir Ashurov

1974 yilinda Ozbekistan''n Buhara sehrinde dogmustur. Tagkent'teki Benkov Sanat Okulundan mezun olduktan sonra,
minyatdr ustasi Shahmahmud Muhammadjanov ve Fahriddin Rahmatullayev'in gézetiminde minyatUr ¢aligmalarina de-
vam etmistir. 2019 yilinda lisans egitimini, 2023 yilinda ise yiiksek lisansini tamamladidi Fatih Sultan Mehmet Vakif Univer-
sitesinde, su anda doktora programina devam etmektedir.

Otuz yildan fazla bir stredir minyattr sanatiyla ilgilenen Ashurov, 6zellikle s6zli gelenekten gelen hikayelerden ilham
alarak eserlerini yaratmaktadir. Eserlerinin blyUk kismi, bu hik&yelerdeki derin felsefi ve insani bakis agilarina dayanrr.
Sanatgl, Orta Asya Usluplarini benimsemekte olup, Mehmet Siyah Kalem'in nesne ve renk kullanimini minimumda tutan
Behzad Uslubunu takip etmektedir.

Ashurov’'un minyaturlerinde tarih, mitoloji, folklor ve tasavvuf gibi temalar 6ne ¢gikmakta, dzellikle savas, téren ve solen
sahneleri dikkat cekmektedir. Buhara'da XX. ylzyilin baslarina kadar yaygin olan ancak Sovyetler Birli§i ddneminde unu-
tulmaya yUz tutmus minyatlr sanatini ve Orta Asya Uslubunu yeniden canlandiran nadir sanatcilardan biridir.

Ashurov'un eserleri, Orta Asya’nin birgok sehriyle birlikte Amerika ve Avrupanin énemli galerilerinde sergilenmis, British
Museum ve Victoria & Albert Museum gibi prestijli kurumlarin koleksiyonlarinda yer almistir. Ayrica, ABD, Avrupa, Turkiye,
Suudi Arabistan ve Mogolistan'daki gesitli 8zel koleksiyonlarda eserlerine yer veriimektedir.

He was born in 1974 in Bukhara, Uzbekistan. After graduating from Benkov Art School in Tashkent, he continued his
miniature studies under the supervision of miniature master Shahmahmud Muhammadjanov and Fahriddin Rahmatul-
layev. In 2019, he completed his undergraduate education and his master’s degree in 2023 at Fatih Sultan Mehmet Vakif
University, where he is currently continuing his doctoral programme.

Ashurov, who has been interested in miniature art for more than thirty years, creates his works especially inspired by
stories from oral tradition. Much of his work is based on the deep philosophical and humanistic perspectives in these
stories. The artist adopts Central Asian styles and follows the Behzad style of Mehmet Siyah Kalem, which keeps the
use of objects and colour to a minimum.

In Ashurov’s miniatures, themes such as history, mythology, folklore and mysticism stand out, and especially scenes of
war, ceremony and feast attract attention. He is one of the rare artists who revived the art of miniature and Central Asian
style, which was widespread in Bukhara until the beginning of the 20th century but was forgotten during the Soviet
Union era.

Ashurov’s works have been exhibited in many cities in Central Asia as well as in important galleries in America and Eu-
rope, and are included in the collections of prestigious institutions such as the British Museum and the Victoria & Albert
Museum. In addition, his works are included in various private collections in the USA, Europe, Turkiye, Saudi Arabia and
Mongolia.
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Kemal Beykoz

1982'de Bolu da dogdu. 2005- 2006 Ogretim yilinda Canakkale Universitesi, Glizel Sanatlar Fakultesi, Artistik Seramik
Bolumiinden mezun oldu. 2006 yilinda Canakkale’de Beykoz sanat atélyesini acti. 2010 yilinda atélyesini istanbura tagid.

2010 yilindan itibaren sinema, belgesel ve reklam alanlarinda art direktdr ve prop master olarak galismakta. Pek gok
sergiye katllan sanatgl ilk kisisel sergisini 1998 yilinda Ankara'da agtl. Halen Art direktdr ve heykeltras olarak kendiismiyle
eser Uretmekte.

Born in Bolu in 1982, the artist graduated from the Artistic Ceramics Department of Canakkale University’s Faculty of
Fine Arts in the 2005-2006 academic year. In 2006, they established the Beykoz Art Studio in Canakkale and moved
the studio to Istanbul in 2010.

Since 2010, they have been working as an art director and prop master in the fields of cinema, documentaries, and
advertising. Having participated in numerous exhibitions, the artist held their first solo exhibition in Ankara in 1998. They
continue to produce works under their own name as an art director and sculptor.

Kiibra Bayhatun Kaya

1988 Istanbul dogumlu olan Kiibra Bayhatun Kaya Grafik Tasarim ve Fotografcilik mezunudur. 2003 yilinda Hocasl Saim
DEVRILMEZ'den 2 yil ¢zel ders aldi1 yil hocasinin yaninda asistanlik yapan sanatkar kendi atélyesini agarak sanatsal
faaliyetlerine devam etti.

2006 yilinda Uskiidar Belediyesinde editim vermek (izere goreve baglayan sanatkéar 2008 yilinda Bursa'ya yerlesti ve
Bursa BlyUksehir Belediyesi Busmek biinyesinde egitim vermeye bagladi.

Yurt icinde ve Yurt disinda birgok sergi ve Workshop egitimlerinde gérev almistir. Dunyanin doért bir tarafindan gelen
sanatseverlere egitimler vererek sanatinin diger Ulkelerde de taninmasina vesile ol mustur.

2023 yilinda Kultdr Bakanligi Somut olmayan Kultirel Miras tastyicisi unvanini almistir.

Born in 1988 in Istanbul, Kiibra Bayhatun Kaya graduated from Graphic Design and Photography. In 2003, she took pri-
vate lessons from her teacher Saim DEVRILMEZ for 2 years. After 1year as an assistant to her teacher, she opened her
own workshop and continued her artistic activities.

In 2006, she started to work in Uskiidar Municipality to provide training and in 2008 she moved to Bursa and started to
give training within Bursa Metropolitan Municipality Busmek.

She has taken part in many exhibitions and workshops at home and abroad. She has been instrumental in the recogni-
tion of her art in other countries by giving trainings to art lovers from all over the world.

In 2023, she received the title of bearer of Intangible Cultural Heritage from the Ministry of Culture.

Mahfuz Zinndin (Emin)

11 Kasim 1977de Musulda dogan Mahfuz Zinndn, 1994 yiinda Musul Universitesi Hukuk Fakiiltesinden mezun oldu.
2000 yilinda Yusuf Ztnnd'dan, 2010 yiinda Ahmed Abdulrahman Erbilliden hat sanatinda icazet aldi. 2005-2008 vyillari
arasinda Musul Universitesi Giizel Sanatlar Yiksekokulunda hat sanati alaninda 6gretim Uyesi olarak gérev yapti.

2019 yilinda Fatih Sultan Mehmet Vakif Universitesinde “Muhakkak hattinin dogusu ve gelismesi® baslikli teziyle yik-
sek lisansini tamamladi. Sults, Nesih, Muhakkak, Reyhani ve Celi-Divani gibi yazi tUrlerinde uzman olan sanatgi, ulusal
ve uluslararasi birgok sergi, yarigma ve festivale katilarak ¢duller kazandi. Bunlar arasinda 2010 Albaraka Turk ve 2016
el-Burde uluslararasi yarigmalarinda birincilik ¢dulleri yer aimaktadir.
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Sanatcl, 2009 yilindan itibaren sekiz Kur'an-1 Kerim clizU yazmis, uluslararasi etkinliklerde juri Gyelidi yapmis ve pek ¢ok
camiile mimari yapida yazilariyla yer almistir. 2014 yilinda Bursa'ya yerlesmis, 2018 yilinda Turk vatandash@i almistir. Halen
Bursa'daki atélyesinde hat dersleri vermeye devam etmektedir.

Born on 11 November 1971 in Mosul, Mahfuz Zinn(n graduated from Mosul University Faculty of Law in 1994. In 2000,
he received an ijazah (authorisation) in calligraphy from Yusuf Zinnd and in 2010 from Ahmed Abdulrahman Erbilli.
Between 2005-2008, he worked as a faculty member in the field of calligraphy at Mosul University School of Fine Arts.

In 2019, he completed his master’s degree at Fatih Sultan Mehmet Vakif University with his thesis titled “The birth and
development of the Muhaggag calligraphic script” (‘Muhakkak hattinin dogusu ve gelismesi”). The artist, who specialises
in script types such as Thuluth, naskh, Muhaggag, Reyhani and Jali-Diwani, participated in many national and interna-
tional exhibitions, competitions and festivals and won awards. These include first prizes in the 2010 Albaraka Turk and
2016 al-Burde international competitions.

Since 2009, the artist has written eight Quranic volumes, served as a jury member in international events, and partici-
pated in many mosques and architectural structures with his writings. In 2014, he settled in Bursa and obtained Turkish
citizenship in 2018. He still continues to give calligraphy lessons in his workshop in Bursa.

Melek Naldemirci Kaya

istanbulda dodan Kaya, Marmara Universitesi Giizel Sanatlar Fakdiltesi, i Mimarlik Boliminden mezun oldu. Uzun yillar
boyunca 6zel sektdrde, yurt ici ve yurt disinda birgok projede tasarim mudurt olarak gérev aldi. Simdi ise kendi ofisin-
de, i¢ mimari tasarim ve uygulama projelerinin yani sira, tasarimi kapsayan bir¢ok alanda danismanlik hizmeti sunmaya
devam ediyor.

Born in Istanbul, Kaya graduated from Marmara University, Faculty of Fine Arts, Department of Interior Architecture. For
many years, she worked as a design manager in the private sector in many domestic and international projects. Now,
in her own office, she continues to provide consultancy services in many areas of design as well as interior design and
application projects.

Merve Celik

Sanatcl, 2021 yilinda Fatih Sultan Mehmet Vakif Universitesi GUzel Sanatlar Fakiltesi Geleneksel Turk Sanatlari Bolimu
Minyattr Ana Sanat Dalrndan lisans mezunu oldu. 2024 yilinda ayni Universitenin Geleneksel Turk Sanatlari Anasanat
Dall Yiksek Lisans Programrni tamamladi. Yiksek lisans calismasini Dr. Ogr. Uyesi S. Hilal Arpacioglu danismaniiginda
gerceklestirdi.

Minyatir sanatina 2017 yilinda baslayan sanatgi, o tarihten itibaren bireysel ¢alismalarini sirdiirmekte ve gesitli projelere
katimaktadir. Geleneksel teknikleri modern yaklasimlarla birlestirerek 6zgin eserler tretmeyi hedefleyen sanatgi, yurt ici
ve yurt disi birgok sergi ve projede yer aldi. Sanatsal galismalarinda yenilikgi bakis agisini teknik ustalikla harmanlamak-
tadir.

Sanatc, Ocak 2022 ile Ekim 2024 tarihleri arasinda Fatih Sultan Mehmet Vakif Universitesi islam Sanatlari Uygulama ve
Arastirma Merkezinde kismi zamanli olarak sosyal medya ve gorsel yonetim alaninda gorev yapti.

The artist graduated from Fatih Sultan Mehmet Vakif University, Faculty of Fine Arts, Department of Traditional Turkish
Arts, Branch of Miniature in 2021. In 2024, she completed the Master’'s Degree Programme in Traditional Turkish Arts of
the same university. She carried out her master’s study under the supervision of Dr. Faculty Member S. Hilal Arpacioglu.

The artist, who started miniature art in 2017, has been maintaining her individual works and participating in various
projects since then. The artist, who aims to produce original works by combining traditional techniques with modern
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approaches, has taken part in many exhibitions and projects in Turkiye and abroad. In her artistic works, she blends her
innovative perspective with technical mastery.

The artist worked part-time in the field of social media and visual management at Fatih Sultan Mehmet Vakif University
Islamic Arts Application and Research Centre between January 2022 and October 2024.

Merve K. Arslan

1999 yilinda Almanya'da dogdu. istanbul Universitesinde Alman Dili & Edebiyati ve Psikoloji bélumlerini derece ile bitirdi.
ik kisa filmiile Uludag Kisa Film Festivalinde birincilik 6duline layik gérildi. DAAD organizasyonu tarafindan diizenlenen
yarismada “Lila wie...” adli kisa hikayesi ile birincilik 6dult kazandi. Kisa filmlerde sanat yonetmeni olarak gérev aldi. GU-
nUmUzde amator olarak cesitli medyum ve tekniklerle resim galismalari yapmaktadir. Halen “Hastaligin Zamani: Thomas

Mann’in “Buyulu Dag” Eserinde Zaman Fenomenolojisi” adll yUksek lisans tezini yazmakta, gesitli film projelerinde yonet-
men, senarist ve sanat yonetmeni olarak goérev almaktadir.

She was born in 1999 in Germany. She graduated from Istanbul University with a degree in German Language & Litera-
ture and Psychology. With her first short film, she was awarded the first prize at Uludag Short Film Festival. She won first
prize in the competition organised by the DAAD with her short story “Lila wie..”. She worked as an art director in short
films. Today, she works as an amateur in painting with various mediums and techniques. She is currently writing her
master thesis titled “The Time of lliness: The Phenomenology of Time in Thomas Mann’s “The Magic Mountain” (‘Hast-
alidin Zamani: Thomas Mann'in “Blyult Dag” Eserinde Zaman Fenomenolojisi”) and works as a director, screenwriter
and art director in various film projects.

Mervenur Kayhan Hassan

Konya dogumlu olan sanatci, Selguk Universitesi Glizel Sanatlar Fakiltesi Geleneksel Turk Sanatlari Hat Anasanat Da-
I'ndan, Yard. Dog. Huiseyin Oksiiz (Konewi) talebesi olarak mezun oldu.

Egitim strecinde fotoJraf ve heykel dersleri aldi ve ayni zamanda Suleymaniye Kitlphanesinde restorasyon egitimi
gordu. Fatih Sultan Mehmet Vakif Universitesinde yilksek lisans programini tamamladi ve bu siiregte Ali Toy ve Davut
Bektas ile uygulamali hat sanati derslerine devam etti.

Sanatgl, KOfi Micerret hat Uslubu ile ¢alismalarini strddrmektedir.

Born in Konya, the artist graduated from Selguk University Faculty of Fine Arts, Department of Traditional Turkish Arts,
Branch of Calligraphy, as a student of Asst. Prof. Hiiseyin Oksiiz (Konewi).

During her education, she took photography and sculpture classes and also studied restoration at the Sileymaniye
Library. She completed her master’'s degree programme at Fatih Sultan Mehmet Vakif University and continued her
applied calligraphy courses with Ali Toy and Davut Bektas.

The artist continues to work with Kufic MUcerret calligraphy style.

Meryem Aktag

1996 yilinda Istanbulda diinyaya gelen Meryem Aktas, 2017 yilinda Hattat Tahsin Kurt'tan Hisn-i Hat dersleri almaya
basladl. 2020 yilinda Fatih Sultan Mehmet Vakif Universitesi, Geleneksel Turk Sanatlari bélimiinde Hisn-i Hat alaninda
Hattat Davut Bektas ve Hattat Ali Toy'dan egitim aldi; cilt alaninda ise Miicellit islam Segen ve Miicellit Melike Kazaz'dan
editim alarak mezun oldu.
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Yildiz Teknik Universitesi, Turk Sanatlari Tasarimi boliminde yiksek lisans egitimine devam etmektedir. Fatih Sultan
Mehmet Vakif Universitesi ve Yildiz Teknik Universitesinin sergilerine katild..

Born in 1996 in Istanbul, Meryem Aktas started to take Islamic Calligraphy lessons from Calligrapher Tahsin Kurt in 2017.
In 2020, she received education from Calligrapher Davut Bektas and Calligrapher Ali Toy in the field of Islamic Callig-
raphy at Fatih Sultan Mehmet Vakif University, Department of Traditional Turkish Arts; she graduated from Bookbinder
Islam Segen and Bookbinder Melike Kazaz in the field of bookbinding.

She continues her master’s degree at Yildiz Technical University, Department of Turkish Arts Design. She participated in
the exhibitions of Fatih Sultan Mehmet Vakif University and Yildiz Technical University.

Meryem Can

1989 yilinda Istanbul Fatih'te dogan sanatgl, 2013 yilinda Anadolu Universitesi isletme Fakiltesinden lisans mezunu oldu.
2016 yilinda Serbest Muhasebeci Mali MUsavirlik staja giris sinavini kazandi ve g yillik stajin ardindan 2021 yilinda yeter-
liik sinavini gegerek Mali Musavirlik ruhsatini aldi. Kisa bir sire homeoffice galisarak Mali Misavirlik yapti.

2018 yilinda Muzehhibe Zeynep Bilgin'den tezhip dersleri almaya basladi. Ekim 2023 itibariyla Fatih Sultan Mehmet Vakif
Universitesi Geleneksel Sanatlar, Tezhip alaninda tezli yiksek lisans programina bagladi. 2024 Mart itibariyla miizehhibe
Emel Turkmen'den tezhip derslerine devam etmektedir.

2023 yilinda Hacer Topbas Jaminiden hendesi tezyinat dersleri alarak 410, 5l ve 6l sistemleri 6grendi. Eylil 2024'te dU-
zenlenen hendesi tezyinat sergisine iki calismasiyla katildi. Sanat¢i, geleneksel sanatlar alanindaki birikimini gelistirmeye
ve eserler Uretmeye devam etmektedir.

Born in 1989 in Fatih, Istanbul, she graduated from Anadolu University, Faculty of Business Administration in 2013. In
2016, she passed the internship entrance exam for Certified Public Accountancy and after three years of internship, she
passed the qualification exam in 2021 and received her Public Accountant licence. She worked as a public consultant
for a short time working from home.

In 2018, she started taking illumination lessons from Muzehhibe Zeynep Bilgin. As of October 2023, she started Fatih
Sultan Mehmet Vakif University Traditional Arts Master’s programme with thesis in lllumination. As of March 2024, she is
currently attending illumination classes from Emel Turkmen.

In 2023, she took geometrical decoration (hendesi tezyinat) lessons from Hacer Topbag Jamini and learnt the systems
of 4,5 and 6. She participated in the exhibition of geometrical decoration held in September 2024 with two works. The
artist continues to deepen her knowledge in the field of traditional arts and to produce works.

Muhammed Arif Aksu

1999 yilinda Konya'da dogan Aksu, Marmara Universitesi Mimarlik Bolumi‘nden 2023 yilinda mezun oldu. Halen Istanbul
Teknik Universitesi Kentsel Tasarim yiksek lisans programina devam ediyor.

Mesleki kariyerine gesitli stajlarla baglayan Aksu, Ak Mimarlik, Kayabay Mimarlik ve Atdlye Lokal Mimarlik gibi &nde gelen
ofislerde calist. Bu deneyimlerin ardindan Vegaden firmasinda mimar olarak gérev aldi ve su anda hem Istanbul Bilgi
Universitesinde hem de Yeditepe Bienalinde asistan mimar olarak ¢alismalarini strddryor.

2019 yilinda TiIM Dogal Tag Tasarm Yarismas/nda Mansiyon Od(ilii kazanan Aksu, projelerini yenilikgi tasarim anlayigi ve
dogal gevre ile uyum saglama prensibiyle olusturuyor. Mimari projelerinde sehirsel dokuyu, gevresel uyumu ve sosyal
yasami destekleyen alanlari vurgulamayi amagliyor.
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Sanata ve gonulltiluge olan ilgisi, onun kisisel gelisiminde dnemli bir rol oynuyor. Lise yillarinda sanat atélyelerinde galisan
Aksu, Artika Sanat Atélyesinde Ressam Enes sagdi¢ ve Erdogan Paksoy'dan resim egitimi aldi. 2019 yilinda AIESEC
Marrakech projesinde yer alarak farkli kilttrlerle etkilesim kurdu ve gok yonltligunu pekistirdi.

Muhammed Arif Aksu, sanat ve mimarlik alanlarinda galismalarini surdirmektedir.

Born in Konya in 1999, Aksu graduated from Marmara University’s Department of Architecture in 2023. He is currently
pursuing a master’s degree in Urban Design at Istanbul Technical University.

Aksu began his professional career with various internships, working at prominent firms such as Ak Mimarlik, Kayabay
Mimarlik, and Atolye Lokal Mimarlik. Following these experiences, he served as an architect at Vegaden and is now
working as an assistant architect at both Istanbul Bilgi University and the Yeditepe Biennial.

In 2019, Aksu received an Honorable Mention Award in the TiM Natural Stone Design Competition. He approaches his
projects with an innovative design philosophy and a principle of harmony with the natural environment. His architectural
works emphasize urban fabric, environmental integration, and spaces that support social life.

His interest in art and volunteer work plays a significant role in his personal development. During his high school years,
Aksu participated in art workshops and received painting training from artists Enes Sagdig and Erdogan Paksoy at
Artika Art Studio. In 2019, he joined the AIESEC Marrakech project, interacting with different cultures and enhancing his
versatility.

Muhammed Arif Aksu continues his work in the fields of art and architecture.

Murat Okumus

1976 yilinda Trabzon'da dogan sanatg, 1991 yilinda hafizligini tamamladi ve 1997 yilinda Trabzon imam Hatip Lisesinden
mezun oldu. 2002 yilinda Selguk Universitesi ilahiyat Fakultesini, 2008 yilinda DiB Konya Selcuk Yiiksek ihtisas Merkezini
bitirdi. 2018 yilinda Selguk Universitesi Giizel Sanatlar Fakultesi Geleneksel Turk Sanatlari bélimiinde yiksek lisansini
tamamlad.

1999 yilinda Merhum Prof. Dr. Fevzi GUnug¢'ten SulUs yaziya baslayarak R. Muhsin Demirel ile Stlus-Nesih yazilarini ta-
mamladi. Ta'lik, Rik'a, Divani ve Celi Divani yazilarini Dr. Hiiseyin Okslizden mesk etti. 2019 yilinda Fuat Basar'dan Su-
liis-Nesih, 2020 yilinda ise Dr. Hiseyin Okslizden Talik icazeti ald..

2016 yilinda ISMEK yarismasinda Stilis dalinda ikincilik ve Gelecegin Ustalar yarismasinda Celi Ta'lik 6duilii kazand.
2023 Gaziantep Uluslararasi Hat Yarismasrnda Divani dalinda mansiyon ve iki sergileme 6dulu aldi. Eserleri, Devlet Ar-
sivleri, DIB koleksiyonu ve 6zel koleksiyonlarda yer almaktadir.

Yurt ici ve uluslararas birgok sergide eserlerini sergileyen sanatci, 2020 yilindan itibaren Selguk Universitesi Glizel Sanat-
lar Fakultesi Hat Ana Sanat Dal’'nda 6gretim gorevlisi olarak galigmaktadir.

Born in 1976 in Trabzon, he completed his hafiz education in 1991 and graduated from Trabzon Imam Hatip High School
in 1997. He graduated from Selguk University Faculty of Theology in 2002 and from DIB Konya Selguk High Specialisa-
tion Centre in 2008. In 2018, he completed his master’s degree at Selguk University Faculty of Fine Arts, Department of
Traditional Turkish Arts.

In 1999, the late Prof. Fevzi GUnUg started to practice Thuluth script and completed his Thuluth-Naskh scripts with R.
Muhsin Demirel. He learnt Talig, Rugah, Diwani and Jali Diwani scripts from Dr. Huiseyin Oksiiz. He received his ijazah
(authorisation) for Thuluth-Naskh from Fuat Basar in 2019, for Talig from Dr. Hiiseyin Okstiz in 2020.

In 2016, he won the second prize in the Thuluth branch in the ISMEK competition and the prize for Jali Taliq in the
Masters of the Future competition. In 2023 Gaziantep International Calligraphy Competition, he received honourable
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mention and two exhibition awards in Diwani branch. His works are in the State Archives, Directorate of Religious Affairs
(DIB) collection and private collections.

The artist, who has exhibited his works in many domestic and international exhibitions, has been working as a lecturer
at Selcuk University Faculty of Fine Arts, Department of Calligraphy since 2020.

Nevin Yapici Yesilyurt

1994 yilinda Tokat’ ta dogdu. Yalova Universitesi ilahiyat Fakultesinden mezun oldu. Universite yillarinda sanata yéneldi.
Sanat yolculugunda minyatUrle tanist.2016'dan bu yana geleneksel minyatlr sanati ve suluboya ile ugragiyor. 2021de
Atolye Nevrenk'i kurdu. Gelenekten beslenerek ve giinimuzden etkilenerek ¢alismalarina devam ediyor.

She was born in 1994 in Tokat. She graduated from the Faculty of Theology at Yalova University. During her university
years, she turned to art and was introduced to miniature art on her artistic journey. Since 2016, she has been working
with traditional miniature art and watercolor. In 2021, she founded Atélye Nevrenk. Drawing inspiration from tradition and
being influenced by the present, she continues her work.

Nil Aynali

2005 yilinda ITU Mimarlik Baliminden, 2007 yilinda istanbul Bilgi Universitesi Mimari Tasarim Yiksek Lisans progra-
mindan mezun olduktan sonra Berlin ve istanbul'da gesitli mimarlik ofislerinde calisti. 2010 yilinda EAA-Emre Arolat Arc-
hitects ekibine katilarak aralarinda Sancaklar Camisinin de bulundugu projelerin tasarim sireglerinde yer aldi. EAAdaki
gorevi dahilinde gesitli sergilerin kiratorligunu tstlendi, yurtici ve yurtdisinda panellere konugmaci olarak katildi. 2012
yilinda Emre Arolat'in kiiratérii oldugu 1. istanbul Tasarim Bienali Musibet sergisinin yardime kiiratorii olarak goérev yapt..
2013 yilinda mekansal sanat igleri Ureten Yogunluk sanat inisiyatifinin kurucu Uyesi oldu ve 15. istanbul Bienalinde ‘The
House' igi ile yer aldi. 2014 yilindan beri ¢esitli okullarda mimari tasarim studyosu yUrttictligu yapmaktadir. 2023'te
tasavvuf diistincesinde mekan ontolojisini ele alan’ibn Arabide Mekan’ baslikli teziyle ITU'den doktor Gnvani aldi. Halen
istanbul Bilgi Universitesinde yari-zamanl 6gretim gérevlisidir.

After graduating from ITU Department of Architecture in 2005 and Istanbul Bilgi University Architectural Design Master’s
programme in 2007, she worked in various architectural offices in Berlin and Istanbul. In 2010, she joined the EAA-Em-
re Arolat Architects team and took part in the design processes of projects including Sancaklar Mosque. During her
service at EAA, she curated various exhibitions and participated as a speaker in panels in Turkiye and abroad. In 2012,
she served as the co-curator of the 1st Istanbul Design Biennial Musibet exhibition curated by Emre Arolat. In 2013, she
became a founding member of the art initiative Yogunluk, which produces spatial artworks, and took part in the 15th
Istanbul Biennial with her work “The House’. Since 2014, she has been conducting architectural design studios in various
schools. In 2023, she received her doctorate degree from ITU with her thesis titled ‘Space in Ibn Arabi (lbn Arabide
Mekan’), which deals with the ontology of space in Sufi thought. She is currently a part-time lecturer at Istanbul Bilgi
University.

Nurcan Toprak Ayal

Sanatgl, 1977 yilinda Uskiidar'da dogdu. Uskiidar IHLnin ardindan Marmara Universitesi ilahiyat Yiksek Okulu ve istanbul
Universitesi Kittiphanecilik Bslimirnden mezun oldu. Marmara Universitesi islam Tarihi ve Sanatlari Bilim Dalinda hazir-
ladig “Hattat Kazasker Mustafa izzet Efendi ve Eserleri” baslikli teziyle yiksek lisans derecesi ald!.

Hikayeleri 2016 yilinda Depresyon Hirkasi adiyla Dergah Yayinlari arasinda negredildi. Tezhibe 1998 yilinda Kultur ve Tu-
rizmn Bakanlidrnin diizenledigi Tezhip-Minyatir kursunda baglayarak Arzu Uzunosman ve Yelda Tezolger'den iki yil ders
aldi. 2008-2012 yillari arasinda Klasik Tirk Sanatlar Vakfinda talebesi oldugu Fatma Ozcay'in yénetimindeki Salbek Sa-
nat Grubunda galismalarini sirdirmektedir.
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2000 yilindan bu yana IRCICAda gérev yapmakta olan Nurcan Toprak Ayal, Fatih Sultan Mehmet Vakif Universitesi Ge-
leneksel Turk Sanatlari Anasanat Dal’nda sanatta yeterlilik programina devam etmektedir.

The artist was born in Uskiidar in 1977. After graduating from Uskudar imam Hatip High School, she completed her
education at Marmara University’s Faculty of Theology and Istanbul University’s Department of Library Science. She
earned her master’s degree in the Department of Islamic History and Arts at Marmara University with her thesis titled
“Calligrapher Kazasker Mustafa izzet Efendi and His Works.

Her short stories were published in 2016 under the title Depresyon Hirkasi by Dergéah Publications. She began her
journey in tezhip (illumination) in 1998 by attending the Tezhip-Miniature course organized by the Ministry of Culture and
Tourism, studying for two years under Arzu Uzunosman and Yelda Tezdlcer. Between 2008 and 2012, she continued her
work in the Salbek Art Group led by Fatma Ozgay at the Classical Turkish Arts Foundation, where she was a student.

Since 2000, Nurcan Toprak Ayal has been working at IRCICA (Research Centre for Islamic History, Art, and Culture). She
is currently pursuing a Proficiency in Art program in the Department of Traditional Turkish Arts at Fatih Sultan Mehmet
Vakif University.

Nurdan Oztiirk

2001 yilinda Istanbul'da dogan Nurdan Oztiirk, ilkokul ve ortaokul egitiminden sonra grafik tasarim alaninda lise egitimini
tamamlad. Universite egitimine Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Fakultesi Geleneksel Sanatlar
BoIUmU, Cini Ana Sanat Dalrnda baglad!. Lisans egitimi sirasinda Grafik Tasarim Sertifika Programini da tamamlayarak
mezun oldu.

Egitim slrecinde kumas tasarimi ve ambalaj tasarimi alanlarinda profesyonel olarak galismalar gergeklestirdi. Halen Fatih
Sultan Mehmet Vakif Universitesinde Geleneksel Sanatlar Gini Ana Sanat Dalinda lisansiistil egitimine devam etmekte-
dir. Sanatgl, geleneksel ve modern sanat yaklasimlarini birlestirerek yaratici ve 6zgUin projeler Uretmeye odaklanmaktadir.

Born in 2001 in Istanbul, Nurdan Oztiirk completed her high school education in graphic design after primary and sec-
ondary school education. She started her university education at Fatinh Sultan Mehmet Vakif University, Faculty of Fine
Arts, Department of Traditional Arts, Branch of Tile Works. During her undergraduate education, she also completed the
Graphic Design Certificate Programlnme and graduated.

During her education, she worked professionally in the fields of fabric design and packaging design. She is currently
pursuing her postgraduate education at Fatih Sultan Mehmet Vakif University, Department of Traditional Arts, Branch
of Tile Works. The artist focuses on producing creative and original projects by combining traditional and modern art
approaches.

Omer Faruk Boyaci

1991 yilinda Bursa'da dogdu. Zeki Muren Anadolu Guizel Sanatlar Lisesi - Resim balimunt 2008 yilinda bitiren sanatgi,
teknik tasarima ilgisinden dolay! lisans egitimini Mimar Sinan Giizel Sanatlar Universitesi - Endustri Urtinleri Tasarimi
balimunde tamamladi.

Sanatsal ve teknik egitiminin yani sira Universite hayati boyunca asistanligini yaptigi Cemal Toy'dan oldukga etkilendi.
Usta-girak egitimi ile birlikte Klee, Mondrian, Picasso gibi kibist sanatcilar ve dijital sanati yakindan inceledi. Memleketi
Bursa'ya dondigunde tarihi yapilarin roléveleri ve gravirlerin isiginda kentin 6zeti niteliginde bir panorama galismasi
yaptl. Sehrin kilttrind ve tarihini yansitan yapilar tum sicaklidiyla isleyen sanatgi, Bursa'nin tanitimina katkida bulundu ve
kentin caddelerini eserleriyle sUsledi. Multidisipliner yaklagimiyla; bilim merkezi igin interaktif 6grenme modelleri, muze
tasarimlari ve kamusal sanat etkinlikleri gibi projeler gelistirdi. Ailesinin kdkboyacilik tarihine duydugu saygiyla BOYACI
markasini kurarak sanat, tasarim ve egitim hizmetlerini tek gati altinda birlestirdi.
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Sanatcinin ¢alismalart gegmis ve gelecek arasinda kopru kurarken, ikilikler Uzerinden yUruttigu yaratici bir dilde batin-
lesmektedir. istanbuldaki atélyesinde calismalarini stirdiirmekte, sanati topluma yayma vizyonuyla yeni projeler gelistir-
meye devam etmektedir.

He was born in 1991in Bursa. After graduating from Zeki Muren Anatolian Fine Arts High School - Painting Department
in 2008, he completed his undergraduate education at Mimar Sinan Fine Arts University - Industrial Design Department
due to his interest in technical design.

In addition to his artistic and technical education, he was highly influenced by Cemal Toy, whom he worked as an as-
sistant throughout his university life. With master-apprentice training, he closely examined cubist artists such as Klee,
Mondrian, Picasso and digital art. When he returned to his hometown Bursa, he made a panorama of the city in the light
of surveys of historical buildings and engravings. The artist, who has worked on the buildings reflecting the culture and
history of the city with all its warmth, contributed to the promotion of Bursa and decorated the streets of the city with
his works. With his multidisciplinary approach, he developed projects such as interactive learning models for science
centre, museum designs and public art events. With his respect for his family’s history of madder, he established the
BOYACI brand and combined art, design and education services under a single roof.

While the artist's works bridge the past and the future, they are united in a creative language that he conducts through
dualities. He continues to work in his studio in Istanbul and continues to develop new projects with the vision of dissem-
inating art to the society.

Omer Faruk Dere

1973 yilinda Istanbulda dogan sanatgl, llahiyat (Lisans), Sanat Tarihi (Y. Lisans) egitimleri aldi. istanbul Universitesinde
“Batililagsma Dénemi Osmanli Hat Sanati ve Terkib Geleneginde Bati Sanati Etkisi” bagslikli tezini savunarak sanat tarihi
doktoru oldu. Fakilte yillarinda basladigl sanat ¢alismalarinda otuz yili geride biraktl. Hat, ebru ve kaligrafi dallarinda
eserler veren Dere’nin yurt iginde ve disinda pek ¢ok koleksiyon ve mizede eserleri bulunmaktadir.

iki 6zel mizede sanat tarihi uzmanlig gérevini Ustlendi. Yirmi iki yildir araliksiz devam eden sanat egitmenliginde, yetistir-
digi yirmiye yakin 6grencisi hoca olmustur. Yirmi iki Ulkede sergi, konferans ve workshoplar gerceklestirdi. Sanat ve sanat
tarihine dair on dokuz kitap, yirmi Ug makale yayinladi. Akademik ¢alismalarini sempozyum ve kongrelerde bildiri olarak
sundu. Sanat ¢alismalarina sahsi stidyosunda devam eden sanatgi, resmi ve 6zel kurumlarda 6gretim gorevliligine de-
vam etmektedir.

Born in 1973 in Istanbul, the artist studied Theology (Bachelor’s Degree) and Art History (Master’s Degree). He complet-
ed his thesis titled “Westernisation Period Ottoman Calligraphy and the Influence of Western Art on the Tarkib Tradition”
(“Batiilagsma Donemi Osmanli Hat Sanati ve Terkib Gelenedinde Bati Sanati Etkisi”) and became a doctor of art history
at Istanbul University. He has spent thirty years in his artistic endeavours that he started during his faculty years. Dere,
who works in the arts of calligraphy, paper marbling and calligraphy, has pieces in many collections and museums in
Turkiye and abroad.

He worked as an art history expert in two private museums. In his twenty-two years of uninterrupted art education, he
has trained nearly twenty students who have become teachers. He organised exhibitions, conferences and workshops
in twenty-two countries. He published nineteen books and twenty-three articles on art and art history. He presented
his academic studies as papers in symposiums and congresses. The artist, who pursues his art works in his personal
studio, continues to work as a lecturer in public and private institutions.
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Omer Yildiz

1970 yilinda Bursa'da dogdu. ilkokul orta okul ve lise egitimini Bursa'da aldi. 1983 yilinda ilk stilis megkini Merhum ismail
Sénmezalpten ald.. ilk hocasinin vefatindan sonra 1988 yilinda Hiseyin Kutlu ile tanisti. 1991 yilinda Mimar Sinan Univer-
sitesi Geleneksel Turk Sanatlari bolumUund kazandi. Birgok karma ve 6zel sergilerde hat sanatinda Urettidi eserler sergi-
lendi. 2021 yilinda sulis-nesih yazi icazetnamesini aldi. Halen ¢alismalarina Bursa'da devam etmektedir.

He was born in 1970 in Bursa. He received his primary, secondary and high school education in Bursa. In 1983, he per-
formed his first thuluth practice from the late ismail Sénmezalp. After the death of his first teacher, he met Huiseyin Kutlu
in 1988. In 1991, he was admitted to Mimar Sinan University, Department of Traditional Turkish Arts. His works in the art
of calligraphy were exhibited in many group and private exhibitions. In 2021, he received his jjazah (authorisation) for
thuluth-naskh scripts. He still continues his works in Bursa.

Oznur Yirmili

1991 yilinda Sivas sehrinde dogdu. Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Fakiltesi Geleneksel Tiirk
Sanatlari programindan 2022 senesinde mezun oldu. Ayni Universitede yiksek lisans programina devam etmektedir.

She was born in 1991in Sivas. She graduated from Fatih Sultan Mehmet Vakif University, Faculty of Fine Arts, Traditional
Turkish Arts programme in 2022. She continues her master’s programme at the same university.

Rumeysa Zeynep Kurtulug

istanbul dogumiu, kaligrafi sanatgisi, egitimci ve ylksek mimar. 2017'de Gebze Teknik Universitesinde Mimarlik lisans
derecesini, 2022'de Yildiz Teknik Universitesinde Mimarlik Ana Bilim Dalinda kiltirel miras alanlarinin yorumlanmasi
ve sunumuna odaklanan ytksek lisans derecesini tamamladi. 2016 yilindan itibaren hocasi olan Erhan Olcay’in kaligrafi
derslerine katild!.

Kaligrafi yolculugu, Denis Brown, Yves Leterme, Ewan Clayton ve Luca Barcellona gibi Unlli sanat¢ilarin atolyelerine kati-
larak daha da zenginlesti. Londra'daki Kaligrafi ve Harfleme Sanati Derneginden (CLAS) ileri dUzey italik kaligrafi sertifika-
slaldi. Kasim 2020 ile Nisan 2022 tarihleri arasinda, Hong Kong merkezli Echko Limited sirketinde dijital kaligrafi sanatgisi
olarak galisarak 6zel imzalar ve logolar tasarladi.

Sanat eserleri, cok sayida ulusal ve uluslararasi sergide yer aldi. 2018'den beri 8gretim gorevlisi ve editmen olarak bilgi-
lerini paylagsmakta, gesitli kurum ve Universitelerde kaligrafi ve mimari eskiz dersleri vermektedir. Uluslararasi yazi kilturi
etkinligi Kaligrafist'in proje koordinatéruddr.

2024'te St. Ambrose Universitesindeki Kaligrafi ve Harfleme Sanatlari Konferansi Roman Holiday'e katiimak icin Dancing
Letters Fonundan burs kazandi ve John Stevens'tan ders aldi. Su anda Fatih Sultan Mehmet Vakif Universitesinde Grafik
Tasarim BolumUnde doktora yapmaktadir. Glizel yazi sanatini kesfetmeye devam ettigi atolyesi Kebikeg'te galismalarini
sUrddrmektedir.

Born in Istanbul, she is a calligraphy artist, educator and master architect. She completed her Bachelor’'s degree in Ar-
chitecture at Gebze Technical University in 2017 and her Master’s degree in Architecture at Yildiz Technical University in
2022, focusing on the interpretation and presentation of cultural heritage sites. Since 2016, she attended the calligraphy
classes of Erhan Olcay, her teacher.

Her calligraphy journey was further enriched by attending the workshops of renowned artists such as Denis Brown,
Yves Leterme, Ewan Clayton and Luca Barcellona. She received a certificate in advanced italic calligraphy from the
Calligraphy and Lettering Art Society (CLAS) in London. From November 2020 to April 2022, she worked as a digital
calligraphy artist at Hong Kong-based Echko Limited, designing custom signatures and logos.

Her artworks have been exhibited in numerous national and international exhibitions. Since 2018, she has been sharing
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her knowledge as a lecturer and instructor, teaching calligraphy and architectural sketching at various institutions and
universities. She is the project coordinator of the international writing culture event Calligraphist.

In 2024, she won a scholarship from the Dancing Letters Fund to attend the Roman Holiday, the Calligraphy and Letter-
ing Arts Conference at St. Ambrose University, where she was taught by John Stevens. She is currently doing her doc-
torate at Fatih Sultan Mehmet Vakif University, Department of Graphic Design. She continues to work in her workshop
Kebike¢, where she continues to explore the art of calligraphy.

Saadet Dilara Karasakiz

Sanatcl, 1996 yilinda Kahramanmaras'ta dogdu. Mimarlik pratigini, dinyay guzellestirme Uzerine temellendiriyor. Ulusal
ve uluslararasl sosyal sorumluluk projelerinde proje yurittictisu olarak gérev aliyor ve gesitli Uretimler gergeklestiriyor.
Sanat ve estetik frekanslarinda tasarlanabilecek sey’lerin neligine mimari parametreler isiginda disiplinler arasi bag kura-
rak anlamlar ariyor. Mimarinin kent ve hayatin gergekliginden uzak ele alinamayacak incelikte olmasi gerektigini disunu-
yor. insan ve mekan odakli sanati, deneyimlenebilir kentsel mekanlarla fenomolojik calismalar yaparak ele aliyor.

The artist was born in 1996 in Kahramanmaras. She bases her architectural practice on the idea of beautifying the
world. She serves as a project coordinator and contributes to various productions in national and international social
responsibility projects. She aims to infuse meaning into elements that can be designed within the realms of art and
aesthetics by establishing interdisciplinary connections under the guidance of architectural parameters. Believing that
architecture should be approached with a level of refinement inseparable from the realities of urban life, she focuses on
human- and space-centered art, exploring it through experiential urban spaces and phenomenological studies.

Sabriye Hilal Arpacioglu

istanbulda dogan S. Hilal Arpacioglu, Konya Selguk Universitesi, Glizel Sanatlar Fakiiltesi, Geleneksel Turk Sanatlar,
Tezhip- Minyatlr Anasanat Dalindan 2010 yilinda mezun olmustur. 2015 yilinda Marmara Universitesi Glizel Sanatlar
Enstitiist, Geleneksel Turk Sanatlari programinda tezli yiksek lisansini, 2019 yilinda da yine ayni Universitede Sanatta
Yeterliligini bitirmistir. 2013 yilindan beri Fatih Sultan Mehmet Vakif Universitesi, Glizel Sanatlar Fakultesi, Geleneksel Turk
Sanatlari bdlimiinde akademisyen olarak gérev yapmakta, yine ayni Universitede Dr. Ogretim Uyesi kadrosu ile minyatir
dersleri vermekte ve lisansiistl tezler yonetmektedir. 2021 Temmuz ayindan bu yana Fatih Sultan Mehmet Vakif Univer-
sitesi, GUzel Sanatlar Fakultesi, Geleneksel Turk Sanatlari Bolum Baskanlidi gbrevini ylritmektedir.

Born in Istanbul, S. Hilal Arpacioglu graduated from Konya Selguk University, Faculty of Fine Arts, Department of Tra-
ditional Turkish Arts, lllumination and Miniature Branches in 2010. In 2015, she completed her master’s degree with
thesis at Marmara University Institute of Fine Arts, Traditional Turkish Arts programme, and in 2019 she completed her
Proficiency in Art at the same University. Since 2013, she has been working as an academician at Fatih Sultan Mehmet
Vakif University, Faculty of Fine Arts, Department of Traditional Turkish Arts, teaching miniature courses and directing
postgraduate theses as Dr. Faculty Member at the same university. Since July 2021, she has been working as the Head
of Department of Traditional Turkish Arts under the Faculty of Fine Arts at Fatih Sultan Mehmet Vakif University.

Selda Sarkun

1971 yiinda Ankara'da dogdu. 2012 yilinda tezhip egitimine bagladi ve 2016 yilinda Topkapi Saray Geleneksel Turk Susle-
me Sanatlarindan mezun oldu. 2020 yilinda Fatih Sultan Mehmet Vakif Universitesi Giizel Sanatlar Fakiiltesi Geleneksel
Turk Sanatlan Bolimt Tezhip Ana Sanat Dali ve Gini Yardimei Sanat Dal’ndan yiksek onur belgesiile mezun oldu. Halen
ayni Universitede yuksek lisans egitimine devam etmektedir.
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2013-2017 yillari arasinda Katr sanati egitimi aldi. 2021 yilinda Emine Nevruz'dan bagladigi minyatur eg@itimine de devam
etmektedir. Su anda Fatih imam Hatip Kiz Lisesinde tezhip egitmeni olarak gérev yapmaktadir.

She was born in 1971 in Ankara. In 2012, she started her illumination education and graduated from Topkap! Palace
Traditional Turkish Decorative Arts in 2016. In 2020, she graduated from Fatih Sultan Mehmet Vakif University Faculty of
Fine Arts, Faculty of Fine Arts, Department of Traditional Turkish Arts, lllumination Art Major and Tile Art Minor with high
honour certificate. She is currently pursuing her master’s degree at the same university.

Between 2013-2017, she received Quillling (Katr) art training. In 2021, she continues her miniature education, which she
started from Emine Nevruz. She is currently working as an illumination instructor at Fatih Imam Hatip Girls High School.

Sema Yilmaz Ozen

1986 yilinda Istanbulda dogan Sema Yilmaz Ozen, Giizel Sanatlar Lisesinden mezun oldu. Bir siire fotodrafcilik ve resim
sanatyla ilgilendi. 2012 yilinda Istanbul Universitesi Cam Seramik ve Cini Islemeciligi Bsluminden mezun oldu. Stajini
Ayasofya Caminde bulunan hat levhalarinda tamamladi.

istanbul Universitesi 6gretim gorevlisi Ufuk Bagin atélyesinde, hocasinin vefatina kadar usta-girak iligkisi iginde egitim
aldi. 2013-2016 yillart arasinda KiigUkgekmece Geleneksel Sanat Akademisinde gini bdlumunde egitim gérdi ve burada
Cini Proje Sinifrni basariyla tamamladi.

2021 yilinda Anadolu Universitesi iktisat Fakultesi Uluslararasi lligkiler Bélimirnden mezun oldu. Fatih Sultan Mehmet
Vakif Universitesinde Geleneksel Turk Sanatlari Anasanat Dalinda lisansisti editimine devam etmektedir. Sanatg, ¢ini,
seramik ve enstalasyon alanlarinda birgok karma sergiye katiimistir.

Born in 1986 in Istanbul, Sema Yilmaz Ozen graduated from Fine Arts High School. She was interested in photography
and painting for a while. In 2012, she graduated from Istanbul University, Department of Glass Ceramics and Tile Works.
She completed her internship at the calligraphy plates in Hagia Sophia Mosque.

She received training in the workshop of lecturer Ufuk Bas from Istanbul University in a master-apprentice relationship
until the death of her teacher. Between 2013-2016, she studied at Kuglkgekmece Traditional Art Academy in the tile
works department and successfully completed the Tile Project Class.

In 2021, she graduated from Anadolu University, Faculty of Economics, Department of International Relations. She con-
tinues her postgraduate education at Fatih Sultan Mehmet Vakif University in the Department of Traditional Turkish Arts.
The artist has participated in many group exhibitions in the fields of tile, ceramic and installation.

Serap Onur

1971 Ankara dogumlu Serap Onur, 1990-1994 déneminde Gazi EQitim Fakultesinde Grafik tasarim egitimini dereceyle
tamamladi. Reklam ajanslarindaki deneyimlerinin ardindan sanatla dolu bir yasami tercih ederek kendi atolyesini kurdu.
Gegen yillar iginde farkli sanat dallarinda interdisipliner bir yolculuga gikarak ve kendini stirekli gelistirerek hayallerinin pe-
sinden kogsmaya devam etti. Bu stirecte, her yeni durak onun sanatsal kimligini zenginlestirmis ve yaraticiligini beslemistir.
Edindidi deneyimleri klasik minyatUr teknikleriyle harmanlayarak yarattigi eserlerinde kendi fantastik dtssel yaklasimini
minyatUrdn naif yapisiyla ortaya koymayi segen Onur, farkli bir bakis ortaya koymaya ¢alismaktadir.

Ayni zamanda birgok 6grenci yetistirmis ve somut olmayan miras taslyici misyonuna da katki saglamayi ana hedefleri
icine almistir.

Basari 6dulleri olan; bireysel ve karma birgok sergi organizasyonu iginde yer alan Onur, sanatina ve dgrencilerine adadigi
hayatinda, kendi ifadesini sanatsal 6zgunluk ve entelektlel bir derinlikle sekillendirmeye devam etmektedir.

Born in 1971 in Ankara, Serap Onur completed her graphic design education at Gazi Faculty of Education between
1990-1994 with a degree. After her experience in advertising agencies, she preferred a life full of art and established
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her own workshop. Over the years, she continued to pursue her dreams by embarking on an interdisciplinary journey in
different art branches and constantly improving herself. In this process, each new stop enriched her artistic identity and
nourished her creativity. Onur, who blends her experiences with classical miniature techniques and chooses to reveal
her own fantastic imaginary approach with the naive structure of miniature in her works, tries to reveal a different point
of view.

She has also trained many students and has made it one of her main goals to contribute to the mission of intangible
heritage bearer.

Onur, who has received many awards for her achievements and participated in many individual and group exhibitions,
continues to shape her own expression with artistic originality and intellectual depth in her life dedicated to her art and
her students.

Seval Sen

1989 yilinda Istanbulda dogan Seval Sen, Atatiirk Universitesi ilahiyat ve Cocuk Geligimi bolimlerinden mezun oldu.
Tezhip calismalarina 2009 yilinda ISMEK'te Gézde Kiyicl ile bagladi. 2013 yilinda ISMEK Baglarbagi Turk islam Sanatlari
intisas Merkezinde Yonca Bacak'tan tezhip, Savag Gevik'ten temel sanat egitimi aldi.

2014-2024 yillan arasinda Serap Bostancrdan tezhip dersleri almaya devam etti. 2018 yilinda Kulttr ve Turizm Bakanlid
Topkapi Saray! Geleneksel Turk Susleme Sanatlart kursunu tamamlayarak sertifika aldi. Sanat¢, birgok sergide eserle-
riyle yer aldl.

Fatih Sultan Mehmet Vakif Universitesi Geleneksel Tirk Sanatlar Tezhip Anasanat Dalinda yiksek lisans egitimine de-
vam eden Seval Sen, geleneksel sanatlara olan bagliigini akademik ve sanatsal galismalariyla strdirmektedir.

Bornin 1989 in Istanbul, Seval Sen graduated from Ataturk University, Department of Theology and Child Development.
She started her illumination studies with Gézde Kiyici at ISMEK in 2009. In 2013, she received illumination training from
Yonca Bacak and basic art training from Savas Cevik at ISMEK Baglarbasi Turkish Islamic Arts Specialisation Centre.

She continued to take illumination lessons from Serap Bostanci between 2014-2024. In 2018, she completed Topkapi
Palace Traditional Turkish Decorative Arts course of the Ministry of Culture and Tourism and received a certificate. The
artist took part in many exhibitions with her works.

Seval $en, who continues her master’s degree at Fatih Sultan Mehmet Vakif University, Department of Traditional Turk-
ish Arts, lllumination Branch, continues her commitment to traditional arts with her academic and artistic works.

Sibel Colak Boncukgu

Almanya dogumliu olan sanatgi siras! ile Mimar Sinan Glizel Sanatlar Universitesi Mimari Restorasyon Programi ve Gele-
neksel Turk Sanatlar Bslimii Eski Cini Onarimlar Anasanat Dalindan mezun oldu. Fatih Sultan Mehmet Vakif Universitesi
Mimarlik Anabilim Dalinda Yiksek Lisans derecesini aldl. Yurtigi ve yurtdisinda birgok sergiye katilmis olup ayni Universi-
tede Sanatta Yeterlik Programina devam etmektedir.

The artist, who was born in Germany, graduated from Mimar Sinan Fine Arts University Architectural Restoration Pro-
gramme and Department of Traditional Turkish Arts, Branch of Old Tile Repairs respectively. She received her master’s
degree from Fatih Sultan Mehmet Vakif University, Department of Architecture. She has participated in many exhibitions
in Turkiye and abroad and continues her Proficiency in Art Programme at the same university.
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Seving Aktas

1978 yilinda Sinop’un Ayancik ilgesinde dogan Seving Aktas, 1999 yilinda Dumlupinar Universitesi Kiitahya Meslek Yik-
sekokulu Cini islemeciligi Bélumirnden mezun oldu. Egitim stirecinde Mehmet Koger ve Mehmet Glrsoy gibi énemli
hocalardan ders alarak ¢ini sanatindaki yetkinligini gelistirdi. 2007 yiinda BUSMEK'te ¢ini egitmeni olarak gorev almaya
baslayan Aktas, 17 yillik kariyerinde ylizlerce dgrenci yetistirmis ve geleneksel ¢ini sanatinin yeni nesillere aktariimasinda
dnemli bir rol Ustlenmigtir.

Bursa'da dizenlenen 33. Uluslararasi 23 Nisan Cocuk Senlidi icin hazirladigi Karagéz ve Hacivat motifli ginilerle dikkat
¢eken sanatgl, eserlerini Makedonya, Fransa ve Almanya gibi Ulkelerde de sergileyerek Turk ¢inisinin uluslararasi taninir-
ligina katkida bulunmustur. Sanatindaki basarilariyla Subat 2024'te Bursa Yesil Rotary Kulibt tarafindan Meslek Hizmet
Oduline layik gérulmastar.

2013 yilinda kiz kardesi Mesude Tasova ile Siralti Cini Atolyesini kuran Aktas, burada geleneksel motifleri cagdas bir
yorumla bulusturan eserler Uretmekte ve egitmenlik yapmaktadir. Gelenekten ilham alarak modern tasarimlar gelistiren
Seving Aktas, 25 yillik sanat kariyerinde ¢ini sanatinin gelecegine 1sik tutmaya devam etmektedir.

Bornin 1978 in Ayancik district of Sinop, Seving Aktas graduated from Dumlupinar University Kitahya Vocational School,
Department of Tile Work in 1999. During her education, she took lessons from prominent teachers such as Mehmet
Koger and Mehmet Gursoy and developed her competence in tile art. In 2007, Aktas started to work as a tile instructor
at BUSMEK and in her 17-year career, she has trained hundreds of students and played a key role in passing traditional
tile art down to new generations.

The artist, who attracted attention with the Karag®z and Hacivat motif tiles she prepared for the 33rd International April
23 Children’s Festival held in Bursa, contributed to the international recognition of Turkish tiles by exhibiting her works in
countries such as Macedonia, France and Germany. She was awarded the Professional Service Award by Bursa Green
Rotary Club in February 2024 for her achievements in her art.

In 2013, Aktas founded the Siralti Tile Workshop with her sister Mesude Tasova, where she creates and teaches works
that combine traditional motifs with a contemporary interpretation. Seving Aktas, who develops modern designs in-
spired by tradition, continues to shed light on the future of tile art in her 25-year art career.

Sinan Dogan

istanbul’da dogdu. Anadolu Universitesi iktisat Fakiiltesi mezunudur. 2010 yilinda Abdulhadi Erol Dénmez'den sullis yazi
icazeti aldi. 2013 yilindan beri Fatihteki atdlyesinde ¢alismalarina devam etmektedir.

He was born in Istanbul. He graduated from Anadolu University, Faculty of Economics. In 2010, he was granted ijazah
(authorisation) for thuluth script from Abdulhadi Erol Donmez. Since 2013, he has been going on with his works in his
workshop in Fatih.

Sennur Akbas

1980 yilinda istanbul'da dogdu. Onlisans egitimini tamamladi. Lise yillarindan itibaren farkli sanat dallariyla ilgili dersler aldi
2005 yilinda klasik sanatlarla tanisti ve tezhib bransinda sertifikalar aldi. 2015 yilinda KTSV’ye girdi ve Aysenur Kadakg!
Velioglu hocanin 8grencisi olarak tezhip dalindan mezun oldu. Birinci Yeditepe Bienali de olmak Uzere gesitli sergilerde
eserleri yer ald.

She was born in 1980 in Istanbul. She completed her associate degree. Since her high school years, she has taken
courses in different branches of art. In 2005, she met classical arts and received certificates in illumination branch. In
2015, she joined KTSV and graduated from illumination branch as a student of Aysenur Kadakg! Velioglu. Her works
appeared in various exhibitions, including the First Yeditepe Biennial.
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Seyma Numanoglu

Aslen Rizeli olan sanatci, 1981 yilinda Erzurum’da dogmustur. 2005 yilinda Atatiirk Universitesi Glizel Sanatlar Fakultesi
Geleneksel Tirk El Sanatlart bsliminden mezun olmus, 2016 yilinda Uludagj Universitesinde Pedagojik Formasyon egi-
timini tamamlamigtir. 2018-2022 yillari arasinda Albaraka Turk Sanat Akademisinde Nillifer Kurfeyz ve Selim Saglam'dan
aldigi dort yilik egitimle mezun olmustur. Ayrica 2019-2020 yillari arasinda Albaraka Turk Sanat Akademisinde Gulgin
Anmag’tan Minyatdr egitimi almis ve ayni dénemde Yildiz Sale Klasik Sanatlar Minyatur boélimunden mezun olmustur.

2006 yilindan itibaren Bursa'da yagsayan sanatgi, 2007°'den bu yana BUSMEK'te Tezhip 63retmenlidi yapmaktadir. Kisisel
atdlyesi Zer Muhre Tezhip Atdlyesinde de egitimler veren sanatgi, 2022'de Yildinm Belediyesi Meslek Edindirme Kursla-
rinda, 2023'te ise Niltfer Kadin Dayanigma Dernegdinde Tezhip dersleri vermistir.

Sanatgi, 2013-2023 yillarinda BUSMEK Karma Sergileri, 2005 Atatiirk Universitesi Mezuniyet Sergisi, 2015 Erguvan G-
nullileri Sergisi, 2019 Seyma Numanoglu ve Ogrencileri Kisisel Sergisi (Aski Derun) ve 2019 Albaraka Tirk Sanat Akade-
misi Yil Sonu Sergisi gibi etkinliklere katilmistir. Yurt ici ve yurt diginda sergi ve workshoplarla sanati tanitarak ¢grencileri-
nin istihdamina destek olmaktadir.

Originally from Rize, the artist was born in Erzurum in 1981.In 2005, she graduated from Atattirk University Faculty of Fine
Arts, Department of Traditional Turkish Handicrafts, and in 2016 she completed her Pedagogical Formation education
at Uludag University. She graduated from Albaraka Turk Art Academy between 2018-2022 with a four-year education
from Nilufer Kurfeyz and Selim Saglam. She also received Miniature education from Gulgin Anmag at Albaraka Turk Art
Academy between 2019-2020 and graduated from VYildiz Sale Classical Arts Miniature Department in the same period.

Since 2006, the artist has been living in Bursa and has been teaching illumination at BUSMEK since 2007. The artist,
who also gave trainings at her personal workshop Zer Muhre lllumination Workshop, gave lllumination classes at Yildirnm
Municipality Vocational Training Courses in 2022 and Nillifer Women'’s Solidarity Association in 2023.

The artist participated in events such as BUSMEK Group Exhibitions in 2013-2023, Ataturk University Graduation Exhi-
bition in 2005, Erguvan Volunteers Exhibition in 2015, Seyma Numanoglu and Students Solo Exhibition (Aski Derun) in
2019 and Albaraka Turk Art Academy End of Year Exhibition in 2019. She supports the employment of her students by
promoting art with exhibitions and workshops at home and abroad.

Seyma Yallihep

1987 yilinda istanbulda dogan Seyma Yallihep, 2021 yilinda Fatih Sultan Mehmet Vakif Universitesi Geleneksel Turk Sa-
natlar Tezhip Anasanat Dalrndan mezun oldu. Ayni Universitede yUksek lisans egitimine devam etmektedir.

2014 yilinda Uygulamali Turk Islam Sanatlari Kiitiphanesinde Sehnaz Biger ile tezhip calismalarina basladi ve sonrasinda
Mustafa Nasthi Celebiile caligmalarini stirdiirdi. 2017 yilinda Diyanet isleri Bagkanlidi tarafindan diizenlenen “Kirk Hadis”
sergisine katild!.

2w

Sanatgl, Balikesir Kent Konseyinin diizenledigi “Sanatin On Hali II” yarismasinda tezhip dalinda mansiyon dduliine layik
goruldu. Geleneksel sanatlara olan tutkusunu akademik ve sanatsal galismalariyla birlestirerek Uretmeye devam etmek-
tedir.

Born in 1987 in Istanbul, Seyma Yallihep graduated from Fatih Sultan Mehmet Vakif University, Department of Traditional
Turkish Arts, lllumination Branch in 2021. She continues her master’s degree at the same university.

In 2014, she started illumination studies with Sehnaz Bicer at the Applied Turkish Islamic Arts Library and continued her
studies with Mustafa Naslhi Celebi. In 2017, she participated in the “Forty Hadiths” (Kirk Hadis) exhibition organised by
the Directorate of Religious Affairs.

The artist was awarded an honourable mention in illumination branch in the “Ten States of Art II” (Sanatin On Hali Il)
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competition organised by Balikesir City Council. She continues to produce by combining her passion for traditional arts
with her academic and artistic studies.

Tuba Ozen Mulalar

istanbulda dogan sanatg, 1997 yilinda istanbul Universitesi Teknik Bilimler Meslek Yilksekokulu Cini islemeciligi Bolu-
mirnden mezun oldu. 2001yilinda istanbul Universitesi Cerrahpasa Tip Fakiiltesi Deontoloji Kiirstisti binyesindeki Stiheyl
Unver Nakishanesinde tezhip ve minyatir alanlarinda icazet ald.

istanbul bagta olmak tizere Amasya, Edirne, Kayseri, Konya, Sivas ve Hatay gibi gesitli illerde diizenlenen sergilere katild.
2020 yilinda Fatih Sultan Mehmet Vakif Universitesi Glizel Sanatlar Fakiiltesi Geleneksel Turk Sanatlar Tezhip Balumin-
den mezun oldu.

2023 yilinda ayni Universitenin Lisansustu Egitim Enstitisti Geleneksel Turk Sanatlart Anasanat Dali Yuksek Lisans Prog-
ramrna basladi ve egitimine devam ediyor.

Born in Istanbul, the artist graduated from Istanbul University Vocational School of Technical Sciences, Department of
Tile Works in 1997.In 2007, she received her ijazah (authorisation) in the arts of ilumination and miniature at Stiheyl Unver
Embroidery Workshop within the Deontology Chair of Istanbul University Cerrahpasa Medical Faculty.

She participated in exhibitions organised in various cities such as Istanbul, Amasya, Edirne, Kayseri, Konya, Sivas and
Hatay. In 2020, she graduated from Fatih Sultan Mehmet Vakif University, Faculty of Fine Arts, Department of Traditional
Turkish Arts - lllumination.

In 2023, she started her master’s degree programme at the Institute of Postgraduate Education, Traditional Turkish Arts
Department of the same university and goes on with her education.

Tugba Alioglu

1978 Istanbul dogumlu olan Tugba Aliogly, lisans editimini Beykent Universitesi Glizel Sanatlar Fakultesi Tekstil Tasarimi
baliminden birincilikle bitirmis ardindan gesitli tekstil firmalar ile galistiktan sonra istanbul Aydin Universitesi Mimarlik
Fakultesinde yUksek lisansini tamamlayarak, i¢ mimarlik bélumunde 6gretim gorevlisi olarak kariyerine devam etmistir.
2015 yilindan itibaren de insaat, mimarlik, restorasyon ve ticaret Uzerine faaliyet yapan sirketini yonetmektedir.

Born in 1978 in Istanbul, Tugba Alioglu graduated from Beykent University, Faculty of Fine Arts, Department of Textile
Design with the first ranking and after working with various textile companies, she completed her master’'s degree at
Istanbul Aydin University Faculty of Architecture and continued her career as a lecturer in the department of interior
architecture. Since 2015, she has been managing her company, which operates in construction, architecture, restoration
and trade.

Usame Varol

1993 Istanbul dogumlu Usame Varol ilk ve ortadgrenimini bu sehirde tamamlarken ayni zamanda ¢ok erken yasta tiyat-
roya basladi. Hentiz dokuz yasinda Emindni Belediye Tiyatrosu'nda Hasan Nail Canat'tan ders alarak tiyatroya ilk adimini
atan sanat¢i, sonrasinda birgok 6denekli ve 6deneksiz tiyatroda oyuncu ve reji asistani olarak ¢alisti. 2017 yilindan itibaren
Cengiz Samsun’un yaninda ¢irakliga basladi hem tasvir yapimi hem de oynatimi konusunda kendini ilerletti ve bu yildan
itibaren calismalarinda Karagdz'e agirlik verdi. 2022 yilinda Hatay Karagéz Kukla Festivalinde Festival Koordinatort ve
Hayali olarak yer aldi. Ayni yil Kizilay Akademi Karagdz Deprem Avcisi projesinde koordinatérlik ve yine Hayali olarak
birgok gdsteri yapti. 2024 yilinda baslattigi ve proje koordinatdrligunu Ustlendigi MUze Kart Karagdz Miuze'de projesi hala
stirmektedir. Bu stiregte Hindistan, iran ve Rusya'da da uluslararasi projelerde yer alan ve performanslar sergileyen Varol,
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calismalarini halen istanbulda stirdirmektedir.

Born in 1993 in Istanbul, Usame Varol completed his primary and secondary education in this city and started theatre at
a very early age. The artist, who took his first step into theatre by taking lessons from Hasan Nail Canat at the Eminonu
Municipal Theatre at the age of nine, worked as an actor and director’s assistant in many paid and unpaid theatres.
Since 2017, he started his apprenticeship with Cengiz Samsun and improved himself in both depiction making and act-
ing, and since this year, he has focused on Karag®z in his work. In 2022, he took part in Hatay Karagtz Puppet Festival
as Festival Coordinator and Puppeteer. In the same year, he worked as the coordinator of the Red Crescent Academy
Karag6z Earthquake Hunter project and performed many shows as a puppeteer. The Museum Card Karagéz at the
Museum project, which he initiated in 2024 and served as the project coordination, is still ongoing. Varol, who took part
ininternational projects and performances in India, Iran and Russia during this period, still continues his works in Istanbul.

Volkan Kaleli

1994 yilinda Fatih istanbul dogan sanatgi, 2017 yilinda Uludag Universitesi Gida Mihendisligi Lisans derecesinden me-
zun oldu. Kisa bir stire organizasyon sirketinde fotografcilik, videografi ve kurgu alaninda galisti. Daha sonra girisimcilige
atilarak halen abisiyle beraber kafe igletmeciligini yuritmekte ve ayni zamanda serbest olarak fotografciliga ve kurgu
yapmaya devam etmekte. Uzun yillardir yazdig siir ve diiz yazi érneklerini babasinin vefatindan sonra dergilerde ve gesitli
kolektif eserlerde nesretmeye basladi. Sinemaile ilgili egitimini istanbul Sinema Evinde tamamlayip gesitli kisa filmlerde
goruntt ydnetmenligi, kurgu ve afis gorevlerini Ustlendi. Kisa'dan Hisse Kisa Film Festivali ekibinde de yer alirken Kisadan
Hisse 6nculigunde genglerin gézinden sinemaya dair yazilarin yer aldidi kitap projesinde yazdi ve su an videografi,
fotograf ve sinema alaninda ¢alismalarina devam ediyor.

Born in 1994 in Fatih Istanbul, the artist graduated from Uludag University Food Engineering Bachelor’s Degree in 2017.
For a short time, he worked in photography, videography and editing in an organisation company. Afterwards, he started
entrepreneurship and still runs the cafe business with his brother and at the same time continues to work as a freelance
photographer and editor. After the death of his father, he started to publish his poetry and prose samples, which he had
been writing for many years, in magazines and various collective works. He completed his education in cinema at Is-
tanbul Cinema House and worked as a cinematographer, editor and poster designer in various short films. While taking
part in the Kisadan Hisse Short Film Festival team, he also wrote for a book project under the leadership of Kisa'dan
Hisse, which includes articles on cinema through the eyes of young people, and currently continues to work in the fields
of videography, photography and cinema.

Yara Bagdounes

2000'de Suriye'de Sam sehrinde dogdu. 2014 tarihinde ortaokul egitimini bitirip Turkiye'ye geldi. istanbuda Fatih Sultan
Mehmet Vakif Universitesi Glizel Sanatlar Fakultesi Geleneksel Turk Sanatlari Bolimi'nden Ana sanat dali ¢ini yan sanat
dal minyattr olarak lisans egitimini bitirdi. Ayni Universitede yUksek lisans egitimine devam ediyor.

She was born in 2000 in Damascus, Syria. In 2014, she finished her secondary school education and came to Turkiye.
She graduated from Fatih Sultan Mehmet Vakif University, Faculty of Fine Arts, Department of Traditional Turkish Arts in
Istanbul with a bachelor’s degree in tile work as the major art branch and miniature as a minor art branch. She continues
her master’s degree at the same university.

Yasemin Demir

Ankarada dogan Yasemin Demir, ilk ve ortadgrenimini dogdugu sehirde tamamladi. 2018 yilinda bagladigi Fatih Sultan
Mehmet Vakif Universitesi Geleneksel Tirk Sanatlar Bslimiinde tezhip ana dal ve hat yan dal egitimi alarak 2022 yilinda
mezun oldu.
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2006-2008 yillar arasinda Ankarada Fisun Gilesen'den karakalem ve yagliboya resim dersleri aldi. 2011de Istanbul
Klasik Turk Sanatlari Vakfinda Arda GCakmak ile bagladigi tezhip egditimini Asiye Kafalier Dénmez ile 2014 yilinda tamam-
ladi. Ayni vakifta Hillya Korkmaz'dan bilimsel bitki illiistrasyonu dersleri aldi. 2017°de Prof. Dr. Miroslaw Majewskiden Islam
sanatinda geometrik desen analizleri egitimi aldi. 2019'da Nezahat Gokyigit Vakfinda Hulya Korkmaz'in uzun dénem
bilimsel bitki ressamlidi programina katildi.

Universitede tezhip egitimini Dr. Ogr. Uyesi Mustafa Nasuhi Celebi ve Dr. Ogr. Uyesi Nihal Aracidan, yan dal egitimi kap-
saminda makli yazi derslerini Hattat Ali Toy'dan aldi. 2013'ten bu yana T.C. Cumhurbagkanligi himayesindeki “Resimli
Turkiye Florasi Ansiklopedisi” projesinde bitki ressami olarak yer aldi. Yurt igi ve disindaki koleksiyonlarda eserleri bulu-
nan sanatgi, 2016'dan itibaren tezhip ve bilimsel bitki cizimi dersleri vermektedir. Su anda istanbul Klasik Ttrk Sanatlar
Vakfinda bilimsel bitki gizimi egitimi vermekte ve FSMVUde yiiksek lisans egitimine devam etmektedir.

Yasemin Demir was born in Ankara and completed her primary and secondary education in her hometown. In 2018, she
started Fatih Sultan Mehmet Vakif University Traditional Turkish Arts Department, where she started her education in
2018 and graduated in 2022 with illumination major and calligraphy minor.

Between 2006-2008, she took charcoal and oil painting lessons from Fusun Gulesen in Ankara. She started her illu-
mination training with Arda Cakmak at Istanbul Classical Turkish Arts Foundation in 2011 and completed it with Asiye
Kafalier Dénmez in 2014. She took scientific botanical illustration courses from Hulya Korkmaz at the same foundation.
In 2017, she received training in geometric pattern analysis in Islamic art from Prof. Miroslaw Majewski. In 2019, she
participated in Hulya Korkmaz's long-term scientific botanical painting programme at the Nezahat Gokyigit Foundation.

She received her illumination education at the university from Dr. Faculty Member Mustafa Nasuhi Celebi and Dr. Faculty
Member Nihal Araci, and she took maglli script lessons from Calligrapher Ali Toy within the scope of her minor educa-
tion. Since 2013, she has been involved as a plant artist in the ‘lllustrated Encyclopaedia of the Flora of Turkiye’ (‘Resimli
Turkiye Florasi Ansiklopedisi”) project under the auspices of the Presidency of the Republic of Turkiye. The artist, whose
works are in domestic and foreign collections, has been teaching illumination and scientific botanical drawing since
2016. She currently teaches scientific botanical drawing at Istanbul Classical Turkish Arts Foundation and continues her
master’s degree at FSMVU.

Yasemin S6nmez

Ankarada doddu. Kimya MUhendislidi lisans ve yiksek lisans egitimini 2014 yilinda tamamladi. Lisans egitimi sirasinda
fotografcilik ve mizikle ugrasmis olup bunlarin etkisiyle hisn-i hatta merak duydu. 2011 yilinda siilis-nesih hat egitimine
baslayarak mesleki hayatini bu sanatla devam ettirmeye karar verdi. 2018'de Konya Selcuk Giizel Sanatlar Fakiltesinde
tamamladigr yiksek lisans egitimiyle hisn-i hat, resim ve kitap restorasyonu konularina bilhassa yogunlasti. 2018'den
bu yana Istanbulda Davut Bektas ve Ali Toy'un talebesi olarak sulUs, nesih, celi stluse ilaveten makili, rika ve divani yazi
calismalarina devam etmektedir. 2023'te istanbul Universitesi islam Sanatlar balimiinde doktora egitimine baglamistir.
Cesitli akademik konularla ilgilenmekle beraber 6zellikle hiisn-i hat tarihi, Ayasofya Kulliyesi ve yazma eserler ile mesgul
olmaktadir. Hisn-i hat alaninda hem klasik hem de modern ifade bigimleriyle ¢alismalarini stirdirmektedir. Ankara ve
istanbul'da galismalarini yiriten sanatkarin bildigi yabanci diller ingilizce ve Arapcadir.

She was born in Ankara. She completed her bachelor’'s and master’s degree in Chemical Engineering in 2014. During
her undergraduate education, she was interested in photography and music, and with the influence of these, she be-
came interested in calligraphy. In 2011, she decided to continue her professional life with this art by starting thuluth-naskh
calligraphy education. In 2018, she completed her master’s degree at Konya Selguk Faculty of Fine Arts and focused
on calligraphy, painting and book restoration. Since 2018, she has been pursuing her studies in Istanbul as a student of
Davut Bektas and Ali Toy in addition to thuluth, naskh, jali thuluth, magili, rugah and diwani scripts. In 2023, she started
her doctoral studies at Istanbul University, Department of Islamic Arts. Although she is interested in various academic
subjects, she is especially interested in the history of calligraphy, Hagia Sophia Complex and manuscripts. She continues
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to work in the field of Islamic Calligraphy with both classical and modern forms of expression. The foreign languages
spoken by the artist, who carries out her works in Ankara and Istanbul, are English and Arabic.

Yasin Giray Demir

1993 yilinda Kastamonu ineboluda dogdu. ik ve ortadgretimini burada, lisans egitimini de istanbulda ingilizce dgret-
menligi bélimunde tamamladi. Lisans egditiminin bir kismini Avrupa’da gegirdi. Hat sanati ile Gniversite yillarinda tanisti ve
mezun olduktan sonra Abd'de yapmayi planladidi yUksek lisansi birakip bu sanati 8grenmeye karar verdi.

2017 yilinda hattat Menaf Nam ile bagladigy sanat egitimine yilksek lisans yaptigi Fatih Sultan Mehmed Universitesi Glizel
Sanatlar Fakultesinde hattat Davud Bektas ile devam etmektedir. Beyoglu Anadolu imam Hatip Lisesinde ingilizce 6F-
retmeni olarak galismaya devam etmektedir.

He was born in 1993 in Kastamonu, inebolu. He completed his primary and secondary education here and his bache-
lor's degree in English language teaching in Istanbul. He spent part of his undergraduate education in Europe. He met
the art of calligraphy during his university years and after graduation, he decided to leave the master’s degree he was
planning to do in the USA and learn this art.

In 2017, he started his art education with calligrapher Menaf Nam and continues his master’'s degree with calligrapher
Davud Bektas at Fatih Sultan Mehmet University Faculty of Fine Arts. He continues to work as an English teacher at
Beyoglu Anatolian Imam Hatip High School.

Zeki Korkut

1987de Antalya'da dogdu. 2004'te Siilleyman Demirel Universitesi llahiyat Fakiiltesinden mezun oldu. Fatih Sultan Meh-
met Vakif Universitesinde Geleneksel Tirk Sanatlar/Hat baliminde yiksek lisans egitimi almistir. EyUpsultan ilce vaizi
olarak gdrev yapan Korkut, Prof. Dr. M. Hisrev Subasrndan sulis-nesih; Tahsin Kurt'tan ta'lik mesk etmeye devam et-
mektedir.

He was born in Antalya in 1981. He graduated from Suleyman Demirel University Faculty of Theology in 2004. He re-
ceived his master’s degree in the Department of Traditional Turkish Arts / Calligraphy at Fatih Sultan Mehmet Vakif
University. Korkut, who works as EyUpsultan district preacher, continues to study thuluth-naskh from Prof. M. Husrev
Subagl and taliq from Tahsin Kurt.

Zehra Nur Kilig

Zehra Nur Kilig, 2023 yilinda Fatih Sultan Mehmet Vakif Universitesi Mimarlik ve Tasarim Fakdiltesi Mimarlik Balimirnden
mezun oldu. Mimari ¢alismalarinin yani sira sanatsal faaliyetlerde de bulunmakta ve farkl disiplinlerde Gretim yapmak-
tadir. 2021 yilinda Tophane-i Amire binasinda gergeklestirilen “Zamansiz’ temall sergide enstalasyon galismasiyla yer
aldi. 2022 yilinda Ressam ilhami Atalay'dan resim dersi aldiktan sonra cesitli karma sergilerde eserlerini sergiledi. Yildiz
Teknik Universitesi, Gazi, Gedik ve istanbul Ticaret Universitesi gibi kurumlarin diizenledigi gizim yarigmalarinda cesitli
dereceleri mevcut.

Zehra Nur Kili¢ graduated from Fatih Sultan Mehmet Vakif University, Faculty of Architecture and Design, Department
of Architecture in 2023. In addition to her architectural works, she is also involved in artistic activities and produces in
different disciplines. In 2021, she took part in the ‘Timeless’ (Zamansiz') themed exhibition held in Tophane-i Amire build-
ing with her installation work. In 2022, after taking painting lessons from Painter ilhami Atalay, she exhibited her works
in various group exhibitions. She has various degrees in drawing competitions organised by institutions such as VYildiz
Technical University, Gazi, Gedik and Istanbul Commerce University.








